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JUMBO ZEN is from Olympia, Washington. They are very visual. They have a 
funky groove-sound. 


Tim is the drummer. He lives next door to me and paints all day. Tim is 18 and 
reads Russian. He is a mad genius, 


Tucker tase bass, ‘Kathy en reer one eeu “and sings. Phe er.oub = 
in the sticks with goats and ducks and their beautiful daughter aac. Tucker peat 
and assembles collages with Kathy. These colorful images are projected behind the 

- funky groove-sound of Jumbo Zen. : 


Phil plays keyboards. He used to play drums with Tiny rie Phil is a happy guy. 
Sometimes he works at Pizza Haven. Did you know that there are five electronic 
music composers working at Pizza Haven in Olympia? This is the absolute truth. 


What does Jumbo Zen mean, anyway? Says Tucker: “Jumbo Zen is a contradic- 
tion — the ascetism of Zen with the Jumbo of America!’ 


Is this really the groove-sound of one hand clapping? Jumbo Zen is full of wonderful 
contradictions: they are well structured yet they improvise; their sound is medita- 
tive yet abrasive; they are fun and yet they are no fun at all. Jumbo Zen is a puzzle. 


Concludes Kathy: “The word Jumbo’ doesn’t exist except in advertising. Jumbo- 
cereals, Jumbo jets...JUMBO is the harsh commercialization of America in big 
neon letters.” ; 


Speaking of commercials, Jumbo Zen is releasing a seven-song cassette, complete - 
with a tiny booklet. You should buy or trade for this. Write Jumbo Zen c/o Tucker 
Petertil, 1302 N. Wilson, Olympia, WA 98506. —Bruce Pavitt 


F weeeee ee — SKK 27 Nov. 1981: 
Hi John — Dear John, 
I think that you are doing a labour of love and hope. You are doing a beautiful 
work. There are many peoples that are doing their music in an independent way, 
they are fighting alone against the fucking Music Industry but if all the Independent 
Artists and their audiences (small audiences maybe) unite their strength and talent 
maybe many things will be made (many good, very good things). The Artists, 


Musicians, Magazines, Fanzines, Distributors, etc., need our support, our REAL 
support. 


Thank you for your postcard. How come it wasn’t one of scenic Olympia? Say, 
what does the “S” stand for—your middle initial? Maybe we'll find out in your S 
issue... hmmm (it stands for Sumner, now the suspense is off —JSF) We held three 
concerts at the Polish American Club in Hollywood, Florida, We had fun at all 
three. At the third a frustrated ex-local star had to be at his assholish best and 
started a fight which ended the concert—gave fodder for 4 Miami Herald scum 
writer's article and thus closed the place down for further concerts—sish—now the 


New Wave Lounge is having no more live bands (the season is upon us and they 


Well John, that’s all for the moment. And remember that there are people that don’t want to bother with them anymore) so we need to find more venues—more 
appreciate and are very grateful for your work and the work of ALL the staff of Op. jeter 


Leslie of Open 
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901 Progressive Dr. 


Sincerely, EC Lauderdale, FL 33304 


Eduardo Hernandez, \ : 
Epigmenio Gonzalez 4230-4, 
Guadalajara, Jalisco 44100 
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12-1-82: 

/ 
Dear John, : 
Thanks for. the write-up in Op, glad you enjoyed the LP. The disc is being distri- 
buted here by Wayside Music and in Europe and UK by Recommended Records. Do 
you remember Jon Pol's junkyard on Rte. 7 in Gaylordsville? That strange “monu- 
ment” by the bridge right at Honan’s Market? Well, the lyrics to “Transport” came 
from an old pocket diary purchased at Pols. (I don't even remember Honans 
Market...JSF) Anyway, it's about time all us minorities had a grapevine. Perhaps 
you could solicit more regional reports from around the country describing, what, if 
anything, is up. It’s important for us weirdos to stay in touch and communicate. 
(okay weirdos, type up a few sentences about wonderful musicians and performances 
in your neck of the woods and give contact addresses. Focus on what you know and 
let others worry about what you missed. Voila, you're a correspondent! —]SF) 


Lastly, I'd like to turn you on to two excellent LPs (you probably know all about 
‘em) (nope...): Journey to the Land of Power (a Sufi ritual of remembrance) from 
Inner Traditions/Destiny Books, 377 Park Ave. South, NYC 10016. 28 minutes one 
side, 32 the other. Excellent quality. Chanted with some musical accompaniment. 
Profound, meditative, moving. The spiritual sincerity is very real here. Vangelis 
Pappathanasiou Odes (Polydor #2473 109). Available only in Greece as far as I 
know. Vangelis, of course, is Greek and this is all Greek folk songs (odes) sung by 
Irene Pappas. Yes, Vangelis has produced some over-slick keyboard pomp, but the 
blend of his electronics, Pappas’ voice, and the slow-moving, majestic arrangements 
of these powerful songs have impressed everyone I've played it for. 

Thanks again, 

Charles Vrtacek 

42 South Main St. 

New Milford, CT 06776 


CASTANETS — Cassette culture for you and yours... ii 
—By Graham Ingels 


We've got a lot of ground to cover, but first some news and notes: An outfit in 
Italy made contact recently. They're called Compact Cassette Echo and though their 
letter was a bit hard to make out, it seems that they are involved in both audio and 
video cassettes. If your interest is piqued, drop them a line by writing PHablo 
zig-ant-E, c/o Compact Cassette Echo, P. le Duca d'Aosta n. 5, 33170 Pordenone, 
Italy. Next, I would like to make a plea to all who submit tapes to Castanets: please 
attach complete price and ordering information to the cassette. 


From the American heartland comes Fresh Tapes, a cassette/magazine showcasing 
bands from Kansas. These tapes come packaged with some nice mini-fanzines in the 
style of the magazine Talk Talk (some of the same people). Each cassette features 
four ‘groups, complete with pictures, interviews, addresses(!) as well as a solid 
sampling of music. Quality ranges from just okay to great. I'm a sucker for Get 
Smart!, the Embarrassment, and the Buckthrusters. For fans of the American scene, 
this is a must. Just $5.50 ppd. for both tapes together from Fresh Tapes, PO Box 36, 
Lawrence, KS 66044. 


At last it has arrived! The first anniversary issue of Fast Forward, that’s what. I 
don’t know how they're going to top ‘this one. A double-cassette issue, over 2% 
hours of audio, along with an expanded magazine (32 pages!). All-over production 
is impeccable. Highlights include “Go to Jail” by People With Chairs Up Their 
Noses, interviews with Ian Dury, Kraftwerk and some “edited snippets from the riot 
that occurred at the Ritz in NYC last May” when Public Image, Ltd. (sort. of) per- 
formed. Also, several selections from some Olympia artists, and a piece by R. Stevie 
Moore. What more can I say? This issue is so loaded with information and listening 
material it’s hard to take it all in. If you own playback equipment, you should 
subscribe. $34 for 6 issues. Send kudos, etc., to Fast Forward, PO Box 251, Fitzroy, 
Victoria, Australia, 3065. 


The Los Angeles Free Music Society sent their magnum opus, the Light Bulb 
Magazine #5, the Emergency Cassette. LAFMS originally solicited material for this 
2 hour 2-cassette set a year ago, and though I had pretty much given up hope I'd 
ever see it, it was definitely worth the wait. It features pieces by dozens of bands 
and artists and ranges from the ridiculous to the sublime. Lots of short, concise bits 
that exhibit some wonderful weirdness without becoming boring or overbearing. 
Bizarre stalwarts Smegma, BPeople, 45 Grave, and Jad Fair appear here and many 
who are unknown but shouldn't be. My only complaint about this is that they really 
should have included addresses so that recipients of the cassettes could contact the 
bands. I can’t tell you much about LAFMS (from their own info: “Who belongs to 
LAFMS? How does one join? We really haven't figured that out yet...”). I can't 
even tell you if these cassettes are generally available. By all means write them and 
ask, though. LAFMS, PO Box 2853, Pasadena, CA 91105. 
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“I ROCK FILMS 

Jailhouse Rock (1957), Elvis Presley 

Jamboree (1957), Fats Domino, Jerry Lee Lewis, Carl Perkins 
juikebox Rhythm (1959), Johnny Otis 


Jazz On A Summer Day (1959), Chuck Berry 


Just For Fun (1963), Crickets, Bobby Vee, Tremeloes, Freddie Cannon 


Just For You (1964), Peter & Gordon, The Merseybeats, Freddie & The Dreamers 
—Doc Lehman 
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RECEIVED AND DULY NOTED: The new Coolies single has been released on tape. 
“Black Box '81’"/“Throw Out the Red Tape” is more of their brooding adolescent 
rock, It’s cheap at 75¢ plus 50¢ postage from Coolies, c/o R. Ricchiuti, 2069 W. 8th 
Street, Brooklyn, NY 11223. The Hi Sheriffs of Blue forwarded their tape of frenetic, 
blues-based free form music. Lots of echo on the vocals. Write to Tweet Records, 
518 E. Sth St., #7, NYC 10009. Our Japan-based correspondent Takuya Sakaguchi 
sent us a tape by PPP & Participants. Tak didn’t include a letter, so I don’t know a 
thing about this cassette (not even what country it’s from). It sounds post-industrial, 
apocalyptic and electronic with lots of screeching. The clever xeiox packaging is 
totally inexplicable. If you're interested in an unusual pen pal, write Takuya at 936 
Mishi Machi Hikisho, Sakai, Osaka, 591, Japan. ZYKLON, a Grand Rapids, 
Michigan group sent in a 14-song tape of intriguing, well-recorded electronic rock. 
$7 by mail. Write this band of 21-year-olds at PO Box 9539, Wyoming, MI 49509. 
Keith Slane has a 4-song tape of catchy high-production electronics. Drop a line to 
Next Wave Music, POB 544224, Tulsa, OK 74155. If offbeat humor is your cup of 
tea, try Art, The Only Band in the World, live at Carnegie Hall. Not too long on 
musicianship, the lyrics are a scream (“Bruce Springsteen Must Die”). The recording 
is rough, but worth overlooking. Send a C-60 + $3 to Seidboard World Enterprises, 
75 Bleecker Street, NYC 10012. Male Model sent in a couple of songs, “Model Noise” 
and “Video.” A hard-edged sound, I like it. Write for details to 130 Macdougal St., 
NYC 10012. Teen Appeal has released an Extra Kicks cassette. These guys are a bit 
too cute for their own good, with songs like “Penis Between Us” and “Exception to 
the Ruler.” Available from Box 636, NYC 10009. Gen Ken & Equipment have put out a 
cassette. It's about an hour, heavy on the circuitry. Kraftwerk meets Throbbing 
Gristle. You can write Gen Ken at 118 E. 4th St., #11, NYC 10003. Fun Music sent 
their two latest releases: Scott Fraser’s Natural Histories and David Ocker’s Two 
Pieces. NH is a C60 of manipulated tapes and effects; 2P is a 90-minute tape of solo 
viola and clarinet. Both have extensive liner notes. Available from Fun Music, 2315 
Jackson Street, San Francisco, CA 94115. GG Allin, the scourge of New Hampshire, 
sent a tape of a new song, “You Hate Me and I Hate You.” Loud, fast, raw and 
raucous. You get a free pin if you write him: GG Allin, 542 Beech Street, Man- 
chester, NH 03104. The Introverts’ Twentieth Century cassette was “conceived and 
recorded in Cleveland, Ohio.” They've since relocated to Texas. It’s an hour-long 
tape of heavy rock—some nice moments. Write the Introverts, c/o Kun Trash, 
1330 Westheimer, Houston, TX 77006. Without explanation, I received a tape from 
Come On, a band that’s been defunct since 1978. The 5-song tape sounds a bit like 
Talking Heads. It’s quite good, actually. They (Come On) were apparently a “band 
to watch” during the CBGB halcyon days in New York. Write c/o Elliott, 90 East 
7th St., NYC 10009. I recently obtained a tape of a re-created Cincinnati Reds game 
that was broadcast last summer during the strike by Marty Brennaman and Joe 
Nuxhall, the Reds’ radio announcers. It’s a reenactment of the 1972 Reds/Pirates 
playoff finale, complete with sound effects and everything. This was the last game 
ever played by Roberto Clemente. Johnny Bench won it with a home run. It makes 
my pulse race when I slip this one into my Walkman. The game is on two cassettes 
and costs about $10. Order it from the Reds 580 Gift Shop, 580 Walnut Street, Cin- 
cinnati, OH 45202. Two other re-created “dream” games are available: the 1975 
Reds vs. the 1927 NY Yankees and the 1940 Reds vs, the 1972 Oakland A's. 


That about wraps it up. Next time I'll have some Olympia cassettes to talk about 
as well as updates on the latest réleases from Reach Out (Bad Brains, Fleshtones, 
Stimulators, Germs) and Contagion. Stay tuned. . .and by all means, keep sending in 
those tapes. 


Dec. 4th: Too busy. 


CASSETTES 


Ken Moore: Loubi Stem (Anvil Creations, 
10748 Hobsons Choice Lane, Ellicott City, 
MD 21043, $5.50) This C-46 is without a 
doubt Ken Moore's most complex and 
most “advanced” offering to date. Side 
one employs collage techniques, back- 
wards tracking and other modification 
processes, looping, extensive echoing, etc. 
Many of the sounds come from familiar 
sources (recorder, mellotron, a_ heavily 
pedaled spinet piano), but their alteration 
and juxtaposition results in eerie, other- 
worldly sounds which Moore capitalizes 
upon with maximum effectiveness. The 
second, more melodic half of the side 
(“Recessive Regression”) features a cres- 
cendoing progression constructed from 
two separate tracks in synch, building in 
an almost hypnotically riveting quasi- 
orchestral fashion. For the B-side, Moore 
recorded two hours of traffic noises, 
picked out the most interesting sounds, 
re-recorded them at different speeds, 
further modified them, and overdubbed 


whines from an Arp Odyssey: The saving’ 


grace of all these complicated machina- 
tions is that the resulting composition, 
“Invasion of Continuum,” is almost 
mystically cosmic, surprisingly approach- 
able, and, yes, highly musical. 

—Tom Bingham 


_ Robson and Wendt: Phonetic Music by 
Ernest Robson with Electronic Music by 
‘Larry Wendt (Primary Press, PO Box 
105A. Parker Ford, PA 19457, book with 
cassette, $23.45; book only, $19.45: 
cassette only, $12.00). This is an absolute 
must for those seriously involved with or 
interested in sound-text or sound poetry. 
The book is primarily the work of Robson, 
describing in great detail the concept and 
realization of his so-called “Phonetic 
Music.” Without going into great detail, 
Phonetic: Music is based on linguistics, 
communications, phonetics, and melodic 
contour of speech. Robson has developed 
a system. of notation which can indicate 
relative durations, dynamics, basic pitch, 
and contour, all in a visually stunning 
format. A tremendous amount of research 
has gone into the book, as manifested in 
the extensive bibliographies after each 
chapter. While not all of the bibliographic 
entries deal specifically with sound poetry, 
it proves to be a very useful resource. 
While not all sound poets will adopt 
Robson's system of Phonetic Music, it is 
at the very least interesting and provoca- 
tive. The accompanying tape contains a 
realization, by Robson, his wife Marion, 
and Larry Wendt, of the sound-texts 
found in the book. The results are very 
interesting, though perhaps not as con- 

wincing as I had anticipated after scanning 

ithe book. The readings are greatly en- 

‘anced by the various tape overlays and 

‘ae electronic music, imaginatively con- 

«vived and realized by Wendt. 

-~Dean Suzuki 
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_ Acoustics: The Audio Magazine of Con- 


temporary Music (PO Box 384, Grass 
Valley, CA 95945, $28.50 for 4 issues, 
$9.50 per issue, including back issues), 
Issue #2 of Acoustics is now available. 
This is a source of electronic music that 
many Op readers might want to’ investi- 
gate, if they can afford it. As it is a 
fledgling journal, there are some flaws 
and drawbacks, but I am sure that as it 
grows, the quality and variety of musics 
represented will improve. Each edition in- 
cludes a 60-minute Dolbyized~ cassette 
with an accompanying journal. The 
cassette comes with informative liner 
notes. Since Acoustics is still experiencing 
growing pains, they are limited in mate- 
rial, both aural and written, to those who 
are on the editorial staff; or those in the 
know. I found the articles in the journal a 
bit meager and not all that interesting. 


The music on the cassette is heavily influ- | 


enced by Eno (including his work with 
David Byrne), Tangerine Dream, and the 
like. “Hyperdrive’” by Lawrence Crane 
sounds like he taped sounds from video 
games and overlayed it with white or 
pink noise, though he produced the 
sounds himself. Some of the pieces are 
strictly pop/rock. In spite of these limita- 
tions, much of the music is very inter- 
esting, and the potential is unlimited. The 
editorial staff claims to harbor no preju- 
dices and seems willing to accept any 
number of audio art works. Like Op, this 
periodical’s future depends on the support 
of the musical community, and I hope 
composers of electronic music rally behind 
the cause. —Dean Suzuki 


Dennis Williams: Contrapuntal Poetry 
(Dennis Williams, PO Box 2495, Tucson, 
AZ 85702, $16.50) I would hesitate to call 
the works of this 90-minute cassette 
sound-text, though this is obviously 
poetry to be heard, not merely read. 
Word jazz or jazz poetry are the terms 
Williams uses to describe the style. These 
terms reflect his interest in jazz and music, 


_as_do the titles of several pieces, such as 


“Fugue for Ray Price,” “A Mess of Blues” 


for Roland Kirk,” and “Mingus.” The 
term contrapuntal poetry is indicative of 
the structure which the poet employs. The 
poems are to be read by two to four per- 
formers. The structure allows for unison 
readings, as well as “contrapuntal” read- 
ings in which some performers read dif- 
ferent texts at different times, setting up a 
marvelous texture of contrasting timbres 
and interesting rhythms. However, Wil- 
liams is truly a poet, emphasizing mean- 
ing as well as the aural effect, as opposed 
to some of the phonetic music of Ernest 
Robson, or the sound-texts of Charles 
Amirkhanian. The synthesis of meaning 
and sound is quite successful. 

— Dean Suzuki 


THE TOURGUIDE 


All too often, musicians who would like to travel are unable to do so because of — 


lack of funds and/or contacts, The few who do make it out of their home towns 


seem for the most part to be restricted to playing only in large cities with a more or 
less tried and true following. Consequently, the artist ends up playing to basically 
the same audience again and again, excluding those listeners in smaller, out of the 
way towns who can’t make the long drive or high fuel costs and so are discouraged 
from supporting alternative music. This is ridiculous. 


The purpose of this column is to put musicians who wish to tour and those who 
want to see them in touch with each other, and to encourage an exchange of infor- 
mation between the two parties. If you want to tour, send us info regarding when, 
where, and how you can be reached. We strongly urge artists to investigate the 
small towns which lie between the big ones; you might make a bit less money, but 
you will provide those people with the opportunity to hear something different, and 
you'll expand your audience. Those who want to. bring alternative music to their 
area should send us complete information about local performance spaces (who to 
contact, size, type of room, available equipment, any other pertinent facts). Com- 
municate with the people you want to see. You can help cut down touring costs by 
offering free lodging and food, which would make it easier for musicians to play in 
smaller towns. 


I should stress that this is a participatory column. It is not Op’s job to book tours. 
We are here to print information. If you don’t send it, we have nothing to print. By 
building correspondence between performers and people who would support/help 
them, more music can be made available and a lot of headaches can be eliminated in 
the process. 


Since this is the first installation of Tourguide, we are limited to information about 
our immediate region. There are many towns beyond the one mentioned here, and I 
hope people will let us know about them. Thanks loads to Lotte Lieb for coming 
through in a pinch with all the Portland info. 


JAZZ 


Al Haig: Piano Time (Sea Breeze, PO 
Box 717, Mentone, CA 92359) As the 
historical liner notes point out, Haig was 
the bop pianist who never opted for any 
sort of frantic sound or style. He was 
relaxed, thoughtful (sometimes sounding 


downright classical), but always ‘swinging - 


in the traditional sense. This solo set of 
nine standards recorded in '76 reaffirms 
this assessment. Though the pianos used 
are less than optimum, Haig brings out a 
sound and feeling representative of a man 
thoroughly familiar with the jazz tradi- 
tion. He has. an extremely developed 
lyrical sense as well as the ability to com- 
municate rather deep personal feelings 
through his interpretations. —milo fine 


POP - foCK 


The dB’s: Repercussion (Albion UK) A 
great American pop-rock quartet living in 
New York but originally from North 
Carolina (still have those charming 
accents). Chris Stamey and Peter Hols- 
apple from this aggregation have made 
excellent solo records and the same group 
of friends made the two Sneakers records 
(on Carnivorous and Car Records)—not 
to be confused with the lousy group of 
the same name. This is the second dB’s 
LP. I hear their live performances are not 


always inspired,-but every recording 


they've been connected with can be 
recommended (and I never even heard the 
first LP...that’s confidence). Like the 


Beatles, they work with basic pop stuff _ 


and embellish it with individuality and 
special little touches, giving everything an 
off-center poignancy. —JSF 


June Millington: Heartsong (Fabulous, 
marketed by Olivia, 4400 Market St., 
Oakland, CA 94608; dist. by Genevieve, 
POB 3263, Seattle, WA 98114) If I hear 
this extremely pleasant middle-of-the-road 
soul-tinged pap on the radio, at least I'll 
know that it’s a women-only production 
...very slick and palatable, even includes 
a demi-funk message song. Millington was 
vocalist and lead guitarist for Fanny, one 
of the few all-women rock bands to get 
any notice. She's a versatile and very 
talented writer, producer, arranger, and 
multi-instrumentalist. —JSF 


PORTLAND ETC.: 


Folk Music. 


JAzz 


Tom Chapin: The Bell Of The Heart 
(Alacra, 19 Chandler Drive, Prospect, CT 
06712) This is the most lightweight ‘release 
on bassist Mario Pavone’s Alacra label, 
though it is not insulting. Chapin (flute, | 
piccolo, alto sax, saxello) is joined by 
eight associates (including Pavone) for a 
set of latin-tinged mainstream jazz. 
Adequate solos, basic arrangements and 
some intonation problems sum up the 
major impressions here. Chapin has got a 
solid tone on the flute. —milo fine 


(es 
Silvertone Steve “Jeff's Boogie’ /“Yardbird 
Blues” (Star Rhythm) Good rhythm and 
blues played by a veteran performer. 
Despite its accessibility, I wonder how 
boogie maniacs would react to hearing it 


on their local AOR station. 
—C. Stigliano 


REGGAE 


Pablo Moses: Pave the Way (Mango, 444 
Madison Ave., NYC 10022) Moses is a 
Jamaican Rastafarian songwriter and 
reedy-voiced singer who writes simple, 
direct, often political tunes in the style of 
Winston Rodney (Burning Spear). Geof- 
frey Chung, his producer, puts them to 
bright, busy arrangements. The resultant 
clash of styles is quite effective, making 
for a record that reveals more with every 
hearing. —JSF 


ioNAL 


[R ADIT 


Dillards: Homecoming (Flying Fish, 1304 
W. Schubert, Chicago 60614) Documenta- 
tion of Dillard Day in their hometown of 
Salem, Missouri.. There are hundreds of 
them Dillards and they all love to pick up 
a fiddle or mandolin or whatever's around 
and just play the strings off of it. Here 
they play a lot of old favorites, tell some 
stories, give John Hartford (a boyhood 
friend) solo space, a good time being had 
by all. Includes a few moments of Mom, 
Pop, and the mayor, and an insert with 
family tree/family band history. ee 


The Portland Folklore Society (5256 NE 47th, Portland, OR 97218) presents small 
home concerts seating 50-70 people at a show. They produce a monthly Folkfeast 
dinner concert at 14 Grains restaurant (1001 SW 10th, Portland), presenting solo or 
duo performers (small stage). They also put out a newsletter which goes to their 275 
members. There are similar organizations in Corvallis, OR and Seattle, WA. 


Traditional Arts Services (John Olin, 2518 SE 17th, Portland, OR 97202) works as 
an agency for nationally booked folk acts, providing services for low-income artists. 
Currently working on a computerized data bank listing potential folk music gigs 


nationwide. 


Artichoke Music Folk Arts Productions (Bill Bulick, 722 NW 21st, Portland 97209, 
503-248-0356) has in the past presented such artists as Peggy Seeger, Ewan McColl, 
and Sukay in concert settings at The Old Church (11th & Clay St., Portland) and 
the Northwest Service Center (1819 NW Everett, Portland). 


Portland Ceili Club (3533 SE Washington, Portland, OR 97202) presents Celtic 
music and dance events on the third Friday of every month at 618 SE Alder, 
Portland. Dances are taught and the music is live. Drop-in players are welcome. 


East Ave. Tavern (727 E. Burnside, Portland 97214, 503-236-6900, ask for Barbara 
Lustier) is a homey Irish-style pub which presents live folk and world music six 
nights a week to an average crowd of 60 people. Are planning on getting a piano. : 


Women’s Music. 


Woman's Energy! (Carole Jackson or Carol Tuttle, 503-287-3436) is a women’s 
music production company which has produced concerts by women including Holly’ 


Near. 


Claudia N. Johnson (PO Box 4032, Portland, OR 97208) is an independent producer 
of women’s music and has helped produce acts like Alive and Kay Gardner. She'll 
be bringing Cris Williamson on March 5th in conjunction with the Oregon Women’s 
Political Caucus’ hosting of the Regional Women’s Political Caucus (March 5-8). 


Loren Mazzacane, Kath Bloom: Pushin’ 
Up Daisies 7” EP (Daggett, 17 Broadway, 
New Haven, CT 06511) Recorded live at 
Real Art Ways, this EP features Bloom's 
high mournful vocals, which are especially 
well-served on the originals. Mazzacane, 
the innovative blues guitar stylist who 
hums/moans along to his accompaniment, 
subtly undermines the straightforward 
purity of Bloom’s approach, seemingly 
fusing the ephemeral and earthy, creating, 
in turn, a form that is unique while 
solidly based in the traditional realm. 
—JF, ML 


PUNK 


Dead Kennedys “Nazi Punks Fuck Off’/ 
“Moral Majority” (Alternative Tentacles, 
POB 11458, S.F., CA 94101; dist. by 
Subterranean, 912 Bancroft Way, Berke- 
ley, CA 94710) Contains “gutter” lan- 
guage. No, really, this sounds fast, loud, 
irreverent, everything it’s supposed to 
sound like. . .and it’s funny and short. 


Hell Comes to Your House compilation 
LP (Bemisbrain, c/o Steve Sinclair, 2738 
E. 221st St., Long Beach, CA 90810) One 
side of hardcore, the other of Death Rock 
(punk fascination with the netherworld). 
The D.R. side favors plodding. beats, 
tempo changes, includes three good 45 
Grave songs with sharp female vocals, 
camp appeal, plus halfway decent stuff 
by Rhino 39, Christian Death, Super 
Heroines, and the ubiquitous 100 Flowers. 
Along with Social Distortion, Legal 
Weapon, Modern Warfare, Secret Hate, 
Conservatives on the other side, I’m sure 
SoCal parents of punks are thinking of 
resettling in Guyana. I don’t know where 
Red Cross’ version of the Dolls’ “Puss n’ 
Boots” fits in except as a declaration of 
roots. Lyric sheet. 


SuitG 


—JSF 


the West (Rounder, 186 Willow Ave., 
Somerville, MA 02144) Young sextet from 
Maryland who are talented but take a 
bloodless approach to swing. Fiddle, 
guitars, pedal steel, piano, drums, and 
3-part female vocals flawlessly combine 
to rob country and jazz of any depth, 
feeling, or tradition...perfect for young 
professionals. —JSF 


Cowboy 5 Ee That’s What I Like About 


Dec. 7th: Uh-oh. If I'm too busy for too much longer this concept will go right out the window. 


EXP\TRAD/T fon AL 


RoCK 


Battle of the Garages compilation LP 
(Voxx) One of the few audience participa- 
tion LPs (the only other one I can remem- 
ber now is John Cage’s HPSCHD). Each 
copy comes with an official ballot used to 
rate the bands presented in four categories 
which one completes and sends to Voxx, 
who are then supposed to mail out a cata- 
log. (I never received mine.) It's a nice 
sampler with music that varies from 
modern power pop to garage band re- 
treads, reassures one that there is still 
good rock music being produced today. 
Anyway, I wish I knew the results of the 
contest. The Wombats, the Unclaimed, 
and the Chesterfield Kings topped my list 
and I liked everyone else except for Pete 
Holly and the Looks and Deniz Tek... 
can’t wait for Volume II. I hope half the 
bands do “Gloria” and the other half do 
“Hey Joe.” —Chris Stigliano 


Von Lmo: Future Language (Strazar 
Prod‘ns, 41 Union Sq. W., NYC 10003) 
Now, this is a trip, and I find myself 
enjoying it. “Dedicated to the advance- 
ment of the United States space program,” 
I hope they don’t think they'll be allowed 
to go up there (except if they exile all the 
weirdos and artists to some overgrown 
rock and call it an artists’ colony). Von 
Lmo and band are from the future, where 
production is rough, guitar solos are back 
in style, there are no secrets, and every- 
one’s hard of hearing. Features electronic 
saxophone. Devo was right! Brace your- 
self. —JSF 


DMZ: Relics (Voxx, dist. by Bomp) This 
isn't an album or EP, but something in- 
between by the group from Boston that 
eventually mutated into the Lyres. Some 
of it was previously released as a Bomp 
7” EP in 1977, but the rest is unreleased 
studio demos. They do a smash up 
version of “You're Gonna Miss Me” that 
gives Roky and Company a fair run for 
their money. Now’s the time to pick this 
nugget up before it’s thrust into the throes 
of obscurity, DMZ may not be with us 


bands to grace the planet with its 
presence. 
—Chris Stigliano 


Touchtones 12’’ EP (Mondrian, 140 
Franklin St., NYC 10013; promoted by 
Splash, 375 Park Ave., NYC 10022) More 
notable for its wildly sexist cover than 
anything else, this is pop-rock. —JSF 


aymore, but this record stands as a ff | 
document of one of the more energetic 9 


Ear Nest Prods. (L.C. Earnest, 503-234-9497) produces ongoing “coffeehouse music” 
events at the Old Wives’ Tales restaurant (1300 E. Burnside, Portland 97214, 503- 
238-0470). These are women-only, no-smoking, no-age-limit events, child care 
provided (small donation). 


Northwest Women’s Production Exchange (1523 SE Haig, Portland, OR 97202) is a 
regional network of independent producers providing touring assistance to women 
performers, and can help arrange housing, etc., for touring artists. 


Kristin. Aspen is an experienced manager/performer and occasional producer of 
women’s music events. Call her at (503) 233-1206. 


Lesley Jayne (c/o KBOO-fm, 65 SW Yamhill, Portland, OR 97202) is an occasional 
producer of women’s events and can also be contacted for radio publicity of local 
events. 


Jazz. 
Jazz Society of Oregon (PO Box 968, Portland, OR 97202) is a non-profit supportive 
society which sends its newsletter out to a membership of 600 people. 


Jazz Workshop (Forest Faubion, PO Box 1411, Springfield, OR 97477) is a non- 
profit corporation promoting jazz and non-traditional art forms, and has presented 
such artists as Betty Carter, David Friesen, and Stephane Grappelli in Portland, 
Corvallis, and Eugene. 

Jazz Quarry (111 SW Jefferson, Portland 97201, 503-222-7422) is a pizza restaurant/ 
bar with a relaxed atmosphere and live music, Wed.-Sun. Seats 120, has a piano 
and p.a. system, Contact Brad Butchek, 11 a.m. to 1 p.m. 


Delevans (Toni or Ron, 1425 NW Glisan, Portland 97209, 503-224-5597) has live 
jazz seven nights a week, featuring local artists and a national act once a month. 
Seats around 90 people, and has a piano and p.a. 


PC & S$ Tavern (Barry Alberts, 1038 SW Morrison, Portland, OR 97204) has live 
jazz seven nights a week. Quieter ensembles only (no drums) due to noise re- 
strictions. 


New Music. 

Portland Center for Visual Arts (Melissa Thompson, 117 NW Sth, Portland 97209, 
503-222-7107) has brought people like Terry Riley, Philip Glass, Alvin Lucier, etc. 
The space is a loft/gallery sort of room which holds up to 300 people, and they 
have p.a. and other audio equipment. 
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Dec. 4, 1981: 


Dear John, 
I see you got a letter from Jeff Bates of the Killers. The Killers are my favorite band 
in this area and I think well worth watching. I feel that their last single, which got a 
tepid review in Op, suffered from their attempt to get a live sound. In the Killers’ 
case, there is no need to bury the lyrics in a din of noise. They have several writers 
in the band, and a lot of excellent material. No doubt you will hear more from them. 
Sincerely, 

Gary Hall r 

Cleveland, OH 


This should have been included in the “I” RADIO REPORT but came too late. 


December 9, 1981: 


Dear OP: % 
Thanks for printing the information about my SONIC ECLIPSE program. I am pass- 
ing records received along to our music director and a couple of other music pro- 
grammers who I think will be interested — THANKS. Received some releases by 
Alvin Lucier and Robert Ashley from Lovely Music and a couple of the Ashley 
pieces are practically ECLIPSE “hits” (i.e. were requested quite frequently after only 
one or two airings). 


Fred Frith and Hans Reichel along with three other whipped out Germans (the 
what? —JSF) were in Allentown October 17th. The response they received here in 
Allentown was overwhelming. Suburban Lawns were here Turkey Day. After airing 
their “Gidget” for a year and a half it was a real thrill to finally talk with them. 
What a nice bunch of people. It was a joy to have them in our town. Pere Ubu here 
on the 16th—can’t wait. By the way the new chic and trendy place for bands to 
play is Hideaway Park, Bethlehem, PA. Booking is being arranged through Tones 
Record Store, 156 Tilghman St., Allentown, PA 18102. (215) 433-0333, speak to Ed 
or Dennis. Just had Idio and Trans (Artifacts recording artists) here at EGADS in 
A-town this past weekend. These people are sooooo nice. . _and the audience was 
quite receptive to their work. Speaking of Artifacts, heard anything from the B. 
Prendin boys lately? I hear Jim Burke is putting together a totally cassette “record” 
company. Watch for news and releases. 


Other good shows on WMUH: Scott LeGath does a program called “SYNES- 
THESIA” which is Canterbury, fusion, space-rock, electronics, noise and beyond: 
Joe “the Czar” Schmidt is doing some 20th century classical programming; Todd 
Whitman is doing avant-garde jazz; Al Meixner is doing German-Austrian polka 
__and owns a record store (Jo-Al Records, 46 N. 7th St., Coplay, PA 18037, 215/262- 


| g058-tell him Sally sent you): Calvin Robinson, a heck of a great guy, does some 


gospel music for us on Sundays; and Johnny Mozart (correct spelling) does much 
the same as I. 

Surreally, 

Sally Sattelight 

51 Oak Dr., Ancient Oak, 

Macungie, PA 18062 

215/433-4069 


Rock, Funk, and all that stuff. 

‘69. Productions (Eddie Barnett, PO Box 254, Portland, OR 97207) is a group of 
Jefferson High grads (class of ’69. ..) who put together gigs for Portland’s basement 
soul bands and provide entertainment in general in the Portland area. 


Geneva’s (4228 N. Williams, Portland 97217, 503-283-6262) is a club that books 
funk, soul, and jazz acts. Contact Gracie and Tom Kennedy for booking info. 


La Bamba’s (Toni or Nicholas, 58 SW 2nd, Portland 97204, 503-224-0247) is a lively 
Mexican restaurant/rock (etc.) club which has live music seven nights a week. Seats 
300, has piano and house sound technicians. 


Euphoria (Ed or Nate, 320 SE 2nd, Portland 97214, 503-232-7997) is a restaurant/ 
tavern which has live music of all sorts 6-7 days a week. Seats 500 to 600 and has 
house p.a. and sound technician. 


The Alternative Arts Assoc. is a punk etc. collective which used to have a great 
building with rehearsal space, gallery, and all ages performance space. They also 
have a record company (Trap Records). After hassles over fire codes (among other 
things) the club portion was shut down. Most recent address is 2265 NW Kearney, 
Portland, OR 97210, 503-227-7303, though even this may no longer be valid. Sten, 
where are you? If all else fails, try Singles Going Steady (226-7592), which is a great 
little record store for independent rock stuff. 


Accuardis Cafe (Mike Menlow, 135 NW 5th Ave., Portland, OR 97204, 503-224- 
3661) is a bar with two stages. Jazz in front, rock ‘n roll in back. Bluegrass on the 
third Wednesday of every month. Holds 200-250 people. 


College Campuses. 

Reed College (3203 SE Woodstock Blvd., Portland, OR 97202, 503-771-1112). For 
booking info, contact Ann Smith through the Social Affairs Board (dance music) or 
the Cultural Affairs Board (classical, folk, etc.). 


Lewis & Clark College (Pete Vlamos, 615 Palatine Hill Rd., Portland 97219, 503- 
244-6161). Evans Auditorium holds 400 people; The Chapel holds 700. 


Rather than send us all your info in the future, just send your name, address, and 
phone number if you're willing to be listed as a contact for your town or region, 
and also tell us what types of information and/or services you're able to provide for 
touring musicians. —]SF 


"Note: Some records reviewed are given a 
number rating from 1-10. 1&2=poor, 
3&4= fair, 5&6=good, 7&8=very good, 


9&10= excellent. 


rock 


der Plan, ‘Wat's Dat?’’/“‘Normalette 
Surprise” (via Systematic, Berkeley Indus- 
trial Ct., Space 1, 729 Heinz Ave, 
Berkeley, CA 94710) Pocketa, pocketa, 
pocketa, pocketa, pocketa, pocketa, 
pocketa,...Bitte, mein kopf! See if you 
think like I do. When Wendy/Walter 
Carlos and Bobby Moog switched us on 
to synths w/the Brandenburgs & stuff we 
tho’t that there was finally going to be a 
revolution in music. Who’da tho’t that 99 
out of 98 Germans would use ‘em as an 
excuse for originality and:feeling. Well... 
you're right, there are some good ones 
that aren’t dead; but what I want to 
know is, where is the German equivalent 
of Gruppo Sportivo? Damn oom paa paa 
lightweights. 


Roc K 


New Order: Movement (Factory, dist. by 
Rough Trade) I know I'm supposed to be 
awed by the desperate heroicism of these 
folks, but I guess I might just be too well- 
adjusted to appreciate it. I’ can certainly 
appreciate gloomy existentialism. . .I even 
still listen to those old Nico records from 
time to time, And I thought their singles 
were great. There are some stunning 
moments here, it’s just that they aren't 
enough to warrant blind adoration. Their 
strongest point remains their approach to 
sounds and the way they use them to add 
texture to the music they make. I’d have 
thought they’d have enough taste to stay 
away from the gloopy Star Wars synthe- 
sizer sounds, but what can ya do? I worry 
about these guys (presumably because | 
do like them)...Remember how “heavy” 


those old Moody Blues albums sounded — 


when they first came out? Notice how 
silly they sound today? I have a funny 
feeling that this might age in a similar 
way. I mean, there’s even a song on here 
with a keyboard part that sounds just like 
| the Moody Blues. Let’s hope they break 
up before they get old and ridiculous. 
—S.P. 


Disco PYNK" 
medrey 


Friendly Hopefuls ‘The Punks of ‘76 
Medley”/(Same, disco dub mix) (Abstract, 
35 Kempe Rd., London, England NW6 
6SP). The big fad for music in 1981 was 
the medley record. Ever since “Stars on 
45” hit the international top ten with their 
Beatles medley, there have been many 
other medleys released, and The Beach 
Boys Medley and “Hooked on Classics” 
by Royal Philharmonic have climbed up 
the pop charts. I never guessed this would 
happen, but now we have a Punk Rock 
medley which features early punk hits all 
done in the original style except for the 
unifying disco beat. This probably could 
fall into the category of disco rock, but I 
must point out that the emphasis here is 
squarely on the rock. The Friendly Hope- 
fuls perform portions from six punk hits 
including “Boredom” (Buzzcocks) ‘Career 
Opportunities’ (Clash) and “Liar” (Sex 
Pistols). The songs are done pretty well, 
with lots of power, but they are not as 
intense as the originals. The best vocal 
imitation is of Johnny Rotten. The flip 
side is listed as a disco dub mix, but 
comes off sounding less discofied then the 


other side mainly due to the abundance of 


blaring guitars that permeate this basically 


instrumental track. I should point out . 
that I don’t want to scare anybody away | 


by my use of the term disco. The punk 
sound is left intact, and the only thing 
“disco” about this record is the basic 
beat. —John L. Basalla 


J pop 


Just The Job “Tears Of The Years”, “Street 
Feelings”/“London Lights” (Kik Kik Rec- 
ords, Middleton, 660 Hillpark Dr., 
No. 28, Glasgow G4320G) An extraordi- 
nary Glasgow pop band who show a 
flair for songwriting and are real talents 
on their respective instruments., They 


manage to take the best elements of mid- | 


to late sixties styles and incorporate them 
into their own brand of modern eighties 
pop. “Tears” sometimes reminds one of 


Hendrix, “Street Feelings” brings memories. 


of the bygone days of the Move, and 
“London Lights” could be considered a 
tribute to Bolan. These songs are not 
blatant rip-offs, just fresh bop songs. 
Another highlight of this record is the 
keyboardist, who weaves his way in and 
out of tunes like a melodic madman. 
Gushy guitars in abundance, too. 

—Doc Lehman 


PUNK 


Glenn Danzig, “Who Killed Marilyn?’/ 
“Spook City U.S.A.” (Plan 9, PO Box 
3112 Grand Central Station, NYC 10163) 
“Who Killed Marilyn” is an interesting 
title, but the lyrics are fairly hard to 
understand on the record and there is no 
lyric sheet. Both songs are uptempo punk 
rockers with a modestly accessible tune at 
their base. A rough recording quality 
adds to the charm. On the Marilyn side 
the label contains only Marilyn Monroe's 
face and the small spindle on your turn- 
table completes the nose. —J. Basalla 
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Savoy Sound, Wave Gbodbye (GO- 
Records, 753 Lombard St., San Francisco, 
CA 94133) Recorded during the last four 
days of the Savoy club’s existence, this is 
quite a testimony to the diversity of 
interests in the S.F. rock scene. It really 
comes off like a small town, which is 
good. Not all of it is great, and the mix is 
very muddy, but documentation is the 
point here. Included are Tuxedomoon 
(what you'd expect), Cipher (nifty rhythm 
section), Sleepers (sounds like old Yes), 
Earl Zero (mellow reggae), the mysterious 
Skankin’ Babylonians, Ultrasheen (jazz, 
man), didjeridou player Charles Mc- 
Mahon (best thing on the album) who 
also plays on the Snakefinger track, the 
Mutants (spunky), and a charming ditty 
by Eazy Teeth. Seems to be a pretty 
accurate representation of the non-hard- 
core scene in S.F. File next to “Live at the 
Deaf Club.” —S.P. & Lefty Glasgow . 


ROCK 


Rodney On The Roq Volume 2 (Posh Boy 
Records, PO Box 38861, L.A., CA 90038) 
A punk/pop anthology that represents an 
enormous advance over volume one. 
Musical characteristics not generally asso- 
ciated with L.A. punk pop up unexpec- 
tedly on this release. Take cuteness. Unit 
3's eight-year-old lead singer lets you 
know why she likes boys. The Little Girls 
(considerably older than the lead singer of 
Unit 3) coyly sing the definitive California 
earthquake song (“My surfboard’s ready 
for the tidal wave/I’m gonna ride down 
Sunset like a beach boy today”). Want 
some humor? Listen to Agent Orange 
doing the old surf classic “Mr. Moto.” 
Political consciousness? Listen to Social 
Distortion moaning about Hiroshima on 
“1945.” And for those who want their 
L.A. punk without frills—there’s Black 
Flag sounding angrier than ever. Nothing 
spectacular. Just solid playing and intelli- 
gent compilation. Nearly makes the L.A. 
punk scene seem civilized! 
—Norman Weinstein (Boise, Idaho) 


ec eee 


The Missing Persons: Agents Provoca- 
teurs (Cleancut Records, Box 288, 
Amherst, MA 01004) Competent three- 
piece plays early to mid-’70s style rock. 
Lots of verse-verse-brain biter guitar solo- 
verse-brain biter guitar solo-and fade 
formula. Streetwise vocals that actually 
work on a couple of tracks but sound in- 
effectual to stupid most of the time. If I 
sound cynical it’s because I played a lot of 
things like this in my misspent youth and 
am not very interested in the idiom. They 
sound like they might be better live. 4 
—Lefty Glasgow 


ou! 


Strength Thru Oi! (Deram) 


I feel great ambivalence towards this 
record, impossible to get ever since it was 
deleted after the summer riots in England. 
I like the heavy pop and punk leanings of 
most of the bands presented here. The 
Strike and the Toy Dolls especially are 
fine examples of that nebulously-defined 
genre “power pop,” and others, such as 
Cock Sparrer, recall the early days of the 
punk movement. When I can understand 
them, the lyrics are mainly about going 
out and beating people up, and are not 
outwardly racist, although I kind of be- 
lieve that the Criminal Class’ “Blood on 
the Streets” is one of the few really offen- 
sive songs on the record, even if I can’t 
understand the vocalist through his thick 
cockney accent. It’s a shame because that 
song has one of the most haunting melo- 
dies you will find anywhere. For the most 


part, I think these bands have the raw 


power and pop leanings of the first skin- 
head band, Slade, and I hope that some 
of them find as much success as they did. 


And now for the bad news. First, the 
cover, which features Nick Crane, ex-lead 
singer for the Afflicted, in skinhead pose. 


It seems poor Nick is in the slammer for 


inciting racial violence. Anyway, the 
spirit of Crane lives in the likes of Barney 
Rubble, a neanderthal-like oaf who spouts 
his sexist poetry twice on the record. Not 
to be outdone, Garry Johnson, who looks 
more like one of those “liberals” the skins 
hate, recites his “‘socially redeeming” 
poetry that says the skinheads are poor 
lost souls, pawns of the government, etc., 
and basically amount to a hill of beans. 
So much self-pity, from the poetry of 
Mr. Johnson (who can’t hold a candle to 
John Cooper Clarke), makes one sick! 


Strength Thru Oi! offers much good rock 
about violence (great for getting rid of all 
those pent-up hostilities) along with 
wimpy spoken word cuts, all representa- 
tive of a growing rebel faction of British 
youth culture that is anti-authority and 
anti-left wing (maybe even anti-right) and 
brought to you by one of the largest 
record companies in the world. Remember 
what they used to say about the Jefferson 
Airplane being on RCA? —Chris Stigliano 


JAZZ 


Gene Russell: Autumn Leaves (Sea 
Breeze, PO Box 717, Mentone, CA 92359) 
Varies greatly from the rather safe funk of 


» "Wack Wack,’Corcovado” and “I Need 


To Beed With” to the swing of “Speed 
Ball,” “Autumn Leaves,” “Peace” (Russell: 
piano; Gary Hannon: tenor sax duet) and 
“Lush Life” (solo piano) to the arresting 
vocal ballads (“Over the Rainbow,” “You 
Are So Beautiful” and “Naima’) featuring 
newcomer Talita Long. The playing is 
competent to good. Russell produced and 
arranged. —milo fine 


POLKA 


The Polish Friends: Just Between Friends 
(Wam Records, RD #1, Box. 46, Mary 
Reed Road, Baden, PA 15005) I skipped 
over this at first, judging it as just another 
record from the Polish Peppermint Studio 
in Ohio. But contrary to my sensibility, I 
played it again and found it holds all the 
charm and sporty attributes of all the 
greats except at a younger pace, their 
spirits weaving a frenzy around the 
domination of Dick Harvilla’s saxophone 


_and Nick Kanyan’s accordion. Producer 


Dave Zychowski separates each instru- 
ment while the band keeps adding multi-. 
layers of intelligent arrangements. For 
example on “Yaka Ta Kava,” an ethnic 
combat between Harvilla’s possessive 
clarinet and the executive trumpets of Tim 
Taddie and Rich Kois, and on “Onion 
Polka” and “Pretty Eyes,” the Polish lyrics 
build up a frantic vocal climax. I wonder 
if they use some sort of Oblique Strategy 
to conduct such a psychological reasoning 
behind their arrangements. But then 
again, you expect that because this label 
has always presented the’ youngest of 
polka bands. One of the highlights of the 
striking ballad, “I Wish I Had Someone 
Like You,” done as a sinewy, melodic 
waltz with mussy lyrics against Harvilla’s 
(once again) nourishing saxophone. Top- 
selling pop bands should dare such 
ingredients. These guys do it in all its 
glory and splendor rare. —Wilkolak Jan 
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Jo And The Neons: “You Don’t Know 
What You're Missing’’/“Aggravated 
Assault” (Show Me Productions, 208 W. 
222nd St., Carson, CA 90745) A four- 
man, psuedo-power-pop unit that just 
fails to impress. It’s all been done before. 
—Doc Lehman 


COUNTRY 


Country Gazette: American and Clean 
(Flying Fish, 1304 West Schubert, Chica- 
go, IL 60614) Intelligence and wit marry 
country formulas and give birth to the 


best good-time music since Poco picked | 


up the pieces. In fact, they often sound 


like an older and wiser version of Loggins | 


and Messina when they aren't invoking 
Dick Feller, Dan Hicks’ Hot Licks, or the 
Statler Brothers without the dumbness 
and schmaltz. —Alan P. Thornton 
(North Carolina) 


 MounTtarw 
MVSIC 


Uncle Dave Macon with the Fruit Jar 
Drinkers: Go ‘Long Mule (County 
Records, PO Box 191, Floyd, VA 24091) 


Well, ya see, Uncle Dave was this banjo #° 


pickin’ joke-tellin’ character whose tom- 
foolery jes’ kep’ everybody in_ stitches. 
Like the time when he was up in years 
himself and he played for free in an old 
folks home and he told ‘em, “Ya know, I 
always thought I was old and ugly. But 
after coming here, I don’t feel so bad 
anymore.” His music is a real caution, 
too. Less stodgie than the Carter Family, 


not as sad as Jimmie Rogers. You might - 


not laugh out loud at this but at least you 
won't feel so bad anymore. 


Dec. 20th: The “I is printed. Now all I have to do is get it distributed and catch up 
on correspondence and organization. I have (entry ends) 


Jan Ist: (entry never starts) 


CHANUKAH 


Dec. 10, 1981: 


Dear John, 

I can’t say I agree with your review of my album—there Was part put down and 
part praise; nonetheless, it was all wrong. Thanks for putting me in Op—that’s good. 
Sincerely, 

William Hooker 

444 W. 52 St. 

NYC 10019 


Dec. 19: 


The Hampton Grease Band was called “Russian Butt Broil” in one incarnation + 
once made up a song on stage called “Hippies Are the Only People Who Don’t Suck 
Shit” from bathroom wall graffiti snippets at Georgia Southern College after “a 
short break.” 

Alan P. Thornton 


12-23-81: 


John 

My continued support. I would like you to know that “Independent Radio” on 
WDEM is quite a success [ believe. We have a solid listenership and it seems to be 
growing. Distribution (sic) is not the greatest, however. We do receive from NMDS — 
-Sreat!—but am interested in a good source of ethnic music. Please have all material 


 ~——-&xpose it to the community, 


Jeff Greinke . 
P.S. The Frith-Moss gig I arranged was a great success. ..300 people, standing 
Ovation, encore, and the music was great! I was very pleased, 


Jan. 4: 


Dear John & Others, 

BAD REVIEWS: I expect someone to alert me to the fact that a record I’m consider- 
ing buying might be a waste of money; however, I don’t like poison pen reviews at 
all! A reviewer should ask “Am I taking advantage of a bad record to exercise my 
Sarcastic wit?” If the answer is yes (or even maybe), go back and try again or give it 
up. Rolling Stone was quite fond in past years of Printing downright abusive 


Fleetwood Mac as a blues band or James Brown, who inspired all funk, etc. By all 
means include classics of the independent avant-garde. Do all your readers realize 
the existence and importance of bands like Henry Cow, Soft Machine (up to fourth 
LP), Magma? How about Can? Faust? Never assume. 


And...how about more coverage of ethnic LPs? My experience shows me that 
many times it’s hit or miss with African or Mi Eastern, etc., music. Just not enough 
info on the covers to let you know it might be a real stinker. Best way to compile a 
list is to solicit from readers who collect this stuff, 


Jan. 4th: To quickly recoup (entry goes into 


done since December Ist, makes for 


which are Bruce—Sub Pop—Pavitt being 


Voice's guide to pop Christmas albums in t 


Neighbors (worst m 


REGGAE 


Max Edwards “SIA’’/ “Version” (Epiphany, 
POB 31125, S.F., CA 94131 or Epiphany 
East, 19 Bryant Ave., Roslyn, NY 11576) 
Powerful reggae in the rockers style, 
excellent use of violin (2), very propul- 
Sive, interesting metallic tone. —ML, JF 


JAZZ 


Joe Fonda Ensemble: Looking For The 
Lake (Alacra, 19 Chandler Drive, Pros- 
pect, CT 06712) The group feel, as a 
whole, is the key to this album’s effective- 
| ness, although the individual musicians 
are all solid enough. Reed men Cliff 
White (baritone and tenor saxes) and Tim 
Moran (alto sax and flute) have solid 
chops with familiar nods to bop and free 
jazz (Parker, Ornette, Ayler, Braxton, et 
al).’ Drummer Clair Arenius has a gutsy 
chopping attack that echoes a background 
in rock as well as jazz. Fonda is a flexible 
bassist and the weakest solist, but it is the 
way the quartet works with his four 
attractive compositions that makes the 
album a joy. The sections of each piece 
blend very well, blurring any obvious 
distinction as to what is written and what 
is improvised. Textures run from. sparse 
to extremely “dense along with a wide 
range of dynamic levels. The musicians 
@ listen and react to-each other in a creative 
manner —not just following one idea, but, 
at times, setting up independent interlock- 
ing webs of notes and/or sounds. Genuine 
chemistry. —milo fine 


Sof T ROCK 


Michael Holland: Do She Want Love 
(Bomb, 197 Mutual St., Toronto, Ont., 
Canada M5B 2B4) Solidly cushioned be- 
tween Adult Contemporary and AOR, I 
don’t envy Bomb’s Position as an indy 
label trying to get airplay on stations that 
| still regard Chrysalis as a poor relative, 
Luckily for Holland, he’s a commercial DJ 
on a big Canadian station, and being part 
| of the beast must count for something. 
This is a very decent record of music that 
is scarily predictable. Now if only every- 
one could replicate that formula... then 
we'd be miserable, eh? —JSF 


PUNK 


7” EP (Risky Records, c/o Emby Prod‘ns, 
1280 2nd Ave., S.F., CA 94122) Dayton, 
Ohio band’s second release, a good 
mixture of proficient hard rock and punk; 
reggae stylings on “Ghost Town,” an 
extremely decent song about what hap- 
pens when a town’s major employer (e.g. 
Kaiser Steel) pulls out. —ML, JF 


CHRISTMAS Rock 


Don Kriss “It’s Christmas” /“Jingle Bell 
Rock” (Carrot, 6107 Northcliff, Cleve- 
land, OH 44144) This is an old favorite— 
| love that sleighbell rhythm, purposefully 
| mundane children’s chorus (which disinte- 
Srates into la la la’s and laughter), and 
George Harrisonish guitar solo. “Jingle 
Bell Rock” is also full of nice touches (sax, 
xylopipes, musical humor), —ML, JF 


COUNTRY 


Van Williams “Why Should I Be Lonely”’/ 
“Mule Skinner Blues” (c/o Williams, Rt. 2 
Box 13, Rayville LA 71269) Two by 
Jimmie Rodgers the Singing Brakeman, 
updated a bit but still sharing the enor- 


country music, two classic songs, plenty 
of yodeling, purity to spare. —JF, ML 


Toxic Reasons “Ghost Town” 3-song | 


mous heart of the originals. Authentic - 


Kate Wolf: Close To You (Kaleidoscope, 
PO Box 0, El Cerrito, CA 94530) A pretty 
album of new songs by Wolf, a mellow 
edge-of-folk singer-songwriter with an 
exceptionally clear natural voice, wide 
Open spaces sensibility. . .love, memories, 
friends, lots of allusions to nature, the 
unfolding of experience, acceptance. 
Nothing new but very well assembled, 
lyrics included. —JSF 


COUN TRY 


Sammy Wonder “Santa's Coming” /“House 
of Glass’ (Dynamite, 5 Aldom Circle, 
W. Caldwell, NJ 07006) “New Jersey's 
Gene Autry” with an original Christmas 
song and an upbeat country number that 
would have been commercial in another 
era. The instrumentation is surprisingly 
sharp (and complex), with funny shuffle 
beats, polka undertones, and the like 
a thrown in throughout. nena —JF 


CLASS.CAy 


Gabriel Faure: Sonata in A Major, 
Andante in B flat Major, Sonata in E 
Minor and Berceuse in D Major. Lola 
Bobesco, violin; Jacques Genty, piano. 
(Desto, c/o CMS Records, 14 Warren Ste 
NYC 10007) Digital Desto! What happens 
next? Few composers evolved as much as 
Faure did in the 40 years between these 
works. The A Major sonata, composed a 
decade before Franck’s work in the same 
key, has long since become the “other” 
French romantic violin sonata. The E 
Minor piece, like the other late Faure 
chamber works that followed it, is a neo- 
classical monument. There is also a rarity 
here, the lyrical little Andante in B-flat. 
The performances are fine and probing, 
the sound is sorgeous, and the 55 min- 
utes of playing time is generous. But why 
offer us two works that are already avail- 
able in two other versions? If this is a 
signal that Desto intends to stick to the 
tried and true repertory in order to make 
its digital line pay, then this release is 
perhaps not as welcome as it sounds. 
—Jonathan Scheuer 


FOLK 


Claudia Schmidt: Midwestern Heart (Fly- 
. ing Fish, 1304 W. Schubert, Chicago, IL 
60614) Songwriter, singer, and_ instru- 
mentalist (dulcimer, 12-string guitar, 
deluxe pianolin) Schmidt, usually a solo 
performer, experiments with a number of 
usually folk-based accompaniments here. 
Instruments include steel drum, cello, 
harmonica, Soprano sax, and penny- 
whistle among less exotic ones, and jazz 
Pianist, Judy Roberts, js heard on one 
song. Schmidt, who has a voice like Joni 
Mitchell (but a bit better) is not the song- 
writer Mitchell is, but she mixes things up 
well, seems to have a fondness for Irish 
styles, which is helped along by Dalglish 
and/or Larsen — Cincinnati's gift to Irish 
music—on a couple of tunes, and the 
‘deluxe pianolin played on two more, a 
keyboard instrument with a sound like a 
mournful violin that must come from one 
of the Emerald Isles or nearby. —JSF 


bd 
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Roc K 


Fix Planet! international compilation LP 
(c/o Furstenwall 64, D-4000 Dusseldorf al 
Germany) A set of 16 quirky tracks (plus 
free 45) that beckons for help. German 
band der Plan invite worldwide artists to 
participate by donating an answer to the 
general question: what next, humans? 
The insidious responses prove well 
imaginative. It seems everyone had a firm 
stand on the theme, although transposing 
it is another story. Trekking from Norway 
to Spain to Japan each signature is either 
disconcertingly personal or has a neuter 
mark on it. One of the more simple theses 
comes from Surplus Stock (English ex- 
patriates), who play the happy medium 
by reciting a series of opposites to convey 


- a “que sera, sera” message. While on the 


other hand, Maurizio Bianchi’s (Northern 
Italy) proto-immobilization of industrial 
quotes adds yet another report in polluted 
cold wave—“the technological develop- 
ment is doomed to fail in favor of pre- 
historic revolution.” Eberhardt Stein- 
krueger’s (Ecuador) contribution makes a 
traditional specification with a recording 
of South American chants at the Fiesta de 
Virgin del Carmen, Atacames, but per- 
haps the most pronounced statement’ is 
Raha’s (Iran) loudest cry for help. It has a 


-melodramatic post-war ambience...a 


wasteland of depression told in slow 
march-like piano chords. Adding injury to 
injury, Marebebus moves in dirge fashion 
telling of a young man who must leave 
his daughter to join the army. The com- 
pilation is a successful pedagogue, for its 
international foresight has given flavor 
and knowledge to those eager to learn, 
while the choice of artists offers variety. 
—Wilkolak Jan 


Janet Sherbourne “Nobody But You” 7” 
EP (Practical Music, 502 Chester Rd. 
Sutton Coldfield, West Midlands, B73 
5 HL. England) Subtly experimental high 
voice studies (featuring Jan Steele of 
Obscure Records fame) that work with 
conventional, melancholy song stylings— 
ballad and jazz-tinged—stretching them a 
little out of shape, with unusual piano 
chords. Might never hit you. 6,5, 5 


—JSF, ML, MT 
ELECT RONIC 


David Sinfield: Oblique Strategy 7” EP 
(Taursus, 5277 Ellenwood Dr., L.A., CA 
90041) Of four songs, two are all elec- 
tronic, two rock/pop with electronics, 
some good piano and other percussive 


i noises throughout, harsh synth-sounds 


within pretty formats—ambient music 
designed to be heard in urban centers. 
Ay 36 —JSF, MT, ML 


ROCK 


John Guernsey: Rocketville (Subconscious 
Records, Box 181, Garrett Park, MD 
20896) Mr. Guernsey of the Local Heros 
is credited with the cover “art,” some of 
which consists of 25¢ photo booth pic- 
tures of John himself cut and pasted into 
a groovy collage the likes of which you 
haven't seen since your mother quit 


|) decoupaging her wooden pocketbooks. 


Unfortunately, the songs also bear the 
mark of this scissors and paste approach 
with one little snippet xeroxed and re- 
peated unceasingly. A better approach 
might have been to cut “Rocketville,” 
“Delusions,” and “Bad Dream” by a few 
choruses each and then to release them as 
a pithy EP. Possible Hidden Truth: No 
bar band should be allowed to drag a 
tune on for as long in the studio as they 
do in gustoville. —Alan P. Thornton 


ROCK 


Wild Giraffes, “Knock Knock”/“Burning 
Love” (Neck Records, 7706 Southland, 
Mentor, OH 44060) Upbeat rock & roll 
comedy /novelty describes “Knock Knock.” 
Musically it’s a straight ahead power rock 
number. “Burning Love” is, as you can 
probably guess, a heavy new wave 
(punk?) version of the Elvis Presley hit 
from the early ’70s. Sorry, not as good as 
the original version because it now sounds 
like 10,000 other heavy electric rockers. 
Another problem with “Burning Love” is 
that the lead vocalist does not sing with 
the same sexual emotion that Elvis did. 
The Wild Giraffes are well established in 
northeastern Ohio. The best part of this 
record is that they're tight and perform 
with gusto. JL Basalla 


rock . 


David Olney and the X-Rays: Contender 
(Rounder) 


What you have here is a collection of 
original songs played by an extremely 
tight rock and roll band. I suggest that 
when you put this on your box, that you 
crack open a bottle of your favorite brew 
and unwind. This is butt-kickin’ music 
and you want to be in the mood. Olney’s 
voice is rough and raunchy (described as 
sounding like he’s got a soldering iron 
stuck in his throat), but it’s perfectly 
suited to the style of music he and the 
X-Rays make. The outstanding title tune, 
similar to Dylan’s “Hurricane” but with 
more of an urban tragedy feel, is sort of 


like a Springsteen ballad. —Patrick Webb 


(Paonia, Colorado) 


Jerry The Ferret EP (Dead Horse Records, 
50 S. Park Terrace, Ilford, Essex, UK) A 
band dedicated to presenting themselves 
as professionals, and it shows in their 
presentation. This is a strong EP that dis- 
plays a songwriting quality usually lack- 


ROCK 


' ing on most band’s first time out. In 


abundance are riffs religiously copped 
from obvious sixties inspirations. “The 
Music Goes On and On” is a prime 
example that top-notch produetion does 
exist on indie records, as do hooks, as 
represented by ‘‘Your Head In The 
Clouds” and “Ring Roads.” Interestingly 
enough, most of the songs revolve around 


an unnamed bassist unwilling to get stuck - 


in a stylistic rut. A very refreshing, up- 
beat and infectious record. —Doc Lehman 


Mouurtaied 
Ad Bee 


David Holt: It Just Suits Me (June Appal 
Records, Box 743, Whitesburg, KY 41858) 
An absolutely warm and engaging set of 
old mountain tunes. and one contempo- 
rary number in an old-timey style (about 
Watergate!) by banjoist/singer Holt. The 
banjo is used simply, unpretentiously. 
Holt’s instrumental talent shines on 
_ hammered dulcimer. Sounds like he com- 
pletely enjoyed every moment in the 
studio. His obvious care and sensitivity to 
Appalachian folk music is richly evident 
throughout. There's considerable polish in 
Holt’s presentation without slickness. Buy 
this for anyone who thinks John Denver 

sings the music of the common people. 
—Norman Weinstein 


COUNTRY 


Genie Mack: The Magic Lady Goes 
Trucken Volume II (Magic Country 
Music, PO Box 229, Prague, OK 74864) 
Genie Mack, a real life independent 
trucker, presents 13 original songs about 
the truckin’ lifestyle: C.B., smokies, 
cheatin’, hammer hangin’, 3’s and 8’s on 
the sly, drinking coffee, etc. Apocalyptic 
questions like: “Who will save us all 
when the trucks are gone?!!! The back- 
up band is even rude and energetic on a 
few numbers, and her voice breaks just 
enough to let you know that this record 
is very, very real. Sort of scary too. 
There's a really unsettling picture of Genie 
hugging her rig on the sleeve. Where's 
Volume I? Hammer Down! 

—Lefty Glasgow 


- Klughardt, 


JAZz 


Giants of the Blues Tenor Sax (Prestige 
Records, Tenth and Parker, Berkeley, CA 
94710) This is a two-fer of various tenor 
saxists playing the blues. Since it is the 
Prestige family of artists, we're naturally 
missing Lester Young and others. But why 
are such Prestige artists as Booker Ervin 
and John Coltrane missing in favor of 
lesser artists? Anyways, there are blues in 
a variety of moods, from the soulful blues 
of Arnett Cobb to a rare prideful blues 
by Coleman Hawkins. Actually, my 
favorite blues here is the trumpet solo by 
Charlie Shavers on “Midnight.” 

—Steve Moffic 


ROCK 


Various Artists: Detroit on a Platter 
(Automotive, 11471 Mitchell, Hamtramck, 
MI 48212) I heard a rumor that this was 
mostly older bands and they do look it. . . 
also it says on cover that all bands on this 
record have other records. How about 
giving some unrecorded bands a chance? 
The other Mutants and Destroy All Mon- 
sters songs I've heard I liked better. Here 
the Mutants do one of the best songs on 
the album, “College Grad,” a combination 
of Allen Sherman/Frank Zappa pop 
parody and D.A.M. do a credible version 
of “These Boots Are Made For Walkin’” 
with some good bass playing. The Ivories 
‘have a good rockabilly sound for a dash 
of solid soul in the midst of heavy metal 
licks. and songs like “Popstar” by the 
Torpedos. The Zooks “Made in USA” has 


_ intelligent, important lyrics. While by no 


means the best local rock anthology, these 
kinds of records have something for 
varied tastes and help give support to 
local music scenes. —GK 


ULASSICAI 


Westwood Wind Quartet (Crystal Rec- 
ords, 2235 Willida Lane, Sedro Woolley, 
WA 98284, $7.98) For all of you fans of 
the woodwind quintet, here is a delightful 
album of eclectica. The Westwood Wind 
Quintet (flute, oboe, clarinet, bassoon, 
and French horn) performs works by 
Mathias, and Berio. Klug- 
hardt is a nineteenth-century composer 
whose work is nothing out of the ordi- 
nary; except for the fact that he wrote for 
a woodwind quintet at a time when 
chamber music did not lend itself to the 
musical aesthetics, i.e. intimacy or gar- 
gantuan bombast. The second movement 
of the quintet is lovely, with a Men- 
delssohnian lilt. The quintet by Mathias 
(b. 1934) is a good work but clearly 
derivative of Stravinsky. 


The work by Berio, “Opus Number Zoo,” 
is not at all typical of his repertoire. A 
rather early work (1951), it straddles the 
line between theater and music. From 
time to time, the members of the ensemble 
are directed to read from poetic texts for 
children. The music is appropriately cute. 
The performance is very strong, and the 
members of the quintet prove themselves 
to be well-suited to the dramatic aspects 
of the work, as they employ vocal timbres 
which fit the characters of the different 
movements with titles such as “Tome 
Cats,” “The Grey Mouse,” and “Barn 
Dance.” While the texts are allegorical, I 
fail to see the “seriousness” of the “philo- 
sophical undertones.” It is a light work 
that hardly anticipates the overt sociologi- 
cal elements of more recent works by 
Berio. —Dean Suzuki 


ROCK 


Wilma 7” EP (Subterranean, 912 Bancroft 
Way, Berkeley, CA 94710) Wilma is a 
band consisting of four women who 
vehemently ‘reject the Go-Go's image of 
“singing about dates and boyfriends.” 
Wilma is a tight, well-orchestrated, versa- 
tile group; lyrics are strong, political, 
with feminist overtones. “Alexander 
Haig”: instrumental with trebly guitar, 
synthesizer, and humorous James Bond 
feeling. ‘Fast Fascist’: hard core, fast, 
loud grating vocals, about Reagan. “Porn- 
ography Lies”: attacks the sick use of 
women in pornography; interesting vio- 
lin/guitar interplay; pumping rhythm 
alternates with eerie moaning-droning. 

8 —Kathy Wanda 


ROCK 


Various Artists: Red Spot (Subterranean 
Records, 912 Bancroft Way, Berkeley, CA 
94710) This is a great record, it even 
ooks cool ae with a red label). Inter- 
esting music, lots of noises most people 
would probably not consider “tock. 
Rhythm units, saxes playing demented 
melodies, experimentation, music for the 
Reagan era. Research Library's “Alien 
Love” features singing that reminds me of 
Dagmar from Henry Cow. If this stuff 
could be piped into all the Walkmen in 
the world, who knows? Revolution? 
Probably not, but some excitement and 
chaos for awhile. Micron lays the mood 
of apathy into a haunting chant that will 
make you think, and act. —GK 
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CHITA 


Michael Hedges: Breakfast In the Field 
(Windham Hill, Box 9388, Stanford, CA 
94305) Hedges is another fine guitarist 
from Windham Hill. In the bio that ac- 
companied the record, Hedges claims that 
his music is in some ways influenced by a 
wide variety of musicians and composers, 
ranging from Joni Mitchell, Neil Young, 
and Leo Kottke, to Pat Martino, Bartok, 
Boulez, Cage, and Feldman. In spite of 
such claims, I only heard the pop and jazz 
influences. No trace of Boulez or Cage 
was to be found. The bio also went into 
Hedges unorthodox techniques: strum- 
ming with the left hand, full chord 
hammer-ones, and the like. However, the 
result is not all that new. Derek Bailey he 
is not. So chuck the promo material. It is 
still a very good album. Hedges extracts 
some very lovely sonorities from _ his 
guitar via unusual tunings, somewhat 
extended technique, and nice, fat, juicy 
harmonies. The title cut is a stunningly 
beautiful work. Accompaniment is pro- 
vided on several cuts by bassist Michael 
Manning, who has copped a lot of chops 
from Jaco Pastorius, and pianist George 
Winston, who is one of Windham Hill's 
biggest successes. —Dean Suzuki 


NEW MUSIC 


Peter Davison: Glide (Avocado Records, 
1924 Euclid, Santa Monica, CA 90404) 
Pretty innocuous stuff here. It’s a little 
too active to be considered ambient 
music, but it has that tonal, dreamy 
quality. Davison composes and plays 


synthesizers and flute. In addition, there | 


are instruments: such as violin, harp, 
guitar, percussion, as well as voice. The 
music rambles in a pleasant, improvisa- 
tory manner, but the music is not all that 
compelling. Of the six cuts (“Glide I-VI”), 
“Glide V" is the most interesting, as it 
uses a process that sounds like Reich's 
phasing technique. This record, when 
compared to works by Reich, Glass, 
Budd, or Eno, underscores the fact that 
Minimal, Process, and Ambient music are 
more than just pretty sounds. 

—Dean Suzuki 
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1-5-82: 


Dear friends: 

Just wanted to let you know about a forthcoming (within next couple months) zine: 
FAST FUSE, the rag of the Panther Burns fan club. They're a BRILLIANT rock and 
roll/r&b ———billy band out on Rough Trade (album Behind the Magnolia Curtain, 
Rough US 16, Rough UK 32; single “Train Kept a-Rollin’” on RT 077; and you may 
still be able to get a copy of their infamous “Dateless Night” single c/o Frenzi 
Records, 704 S. Cox, Memphis, TN 38104). The zine will, of course, feature any- 
thing and everything about the Panther Burns, but I am also looking for any con- 
tributions on obscure rock & roll/r&b/blues/Memphis/newer ———billy bands, 
and anything else rockers would think pertinent. I am also (soon as I finally get the . 
goddamn thing any further than my room...) looking for ANY AND ALL distribu- 
tors, so anyone interested in contributing or moving it on out, contact: 

FAST FUSE/Diana Lisa Walker 

731 5th Avenue 

San Francisco, CA 94118 

(415) 752-9394 

Thanks, cats, you're too kind... 

P.S. to Dana & JSF: Noticing your reference to a planned all-women’s tape, I was 
just wondering if you had seen a British album called Making Waves, put out by 
Girlfriends c/o Rough Trade? It’s a collection of 12 U.K. women’s bands, all sorts of 
music, and features the group “Rock Goddess’(!) performing a true heavy metal 
classic, “Make My Night’!!! 

Burn on, 

Diana 
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RADIO ; 


I think it was a mistake to try to do a complete listing of good stations in the “I” 
and ultimately unfair to some stations that just don’t have the time or money to 
keep in regular contact with us. So from now on, I'll just try to keep you abreast of 
stations that get in touch and seem interested in indies. Listings are roughly East to 
West, flanked by Canada and Australia. 


CFRC, Carruthers Hall, Queens University, Kingston, Canada KIL 3N6. Play all 
types of music, sent typical new wave playlist with capsule reviews. 


WREB, Box 26, Stowe, VT 05672. FM102. Commercial folk and pop station! 


WLYN, 25 Exchange St., Lynn, MA 01903. 102FM. The most adventurous com- 
mercial new wave station I’ve seen. Crass is New Music Director. Joan McNulty, 
Box 153, Arlington, MA 02174 has a show called “This Is Pop!” on Saturday nights. 


WMWM 91.7 FM, 352 Lafayette St., Salem, MA 01970. New wave, locals. 


REAL RADIO 106 (WHBI), 477 82nd St., Brooklyn, NY 11209 has a nighttime 
tormat of new wave, oldies, reggae, funk, & disco. Commercial station. 


WUSB 90.1 FM, SUNY at Stony Brook, Stony Brook, NY 11794. Typical new wave. 


WRCU 90 FM, Colgate Univ., Hamilton, NY 13346. Typical new wave plus reggae, 
blues, tair jazz. 


WUWU 107.7 FM, 519 Main St., East Aurora, NY 14052 is a new commercial rock 
station in the Buffalo area. Gary Storm is Music Director, which gives indies some 
hope at least at first. 


WCVE FM89, Gregory Hall, SUC at Fredonia, NY 14063. We got zip wrong last 
listing. Have established a special section to emphasize importance of indies, a good 
idea (and much needed at CVF). 


WRUB, SUNY /Buffalo, 111 Talbert Hall, Amherst, NY 14260. Rock, jazz, attention 
to indies, now available on cable. 2 


WDEM, 30+ Sparks Building, University Park, PA 16802. Att: Jeff Greinke, ‘“Inde- 
pendent Radio” 12 hours a week, experimental musics. 


WCWM 89.1 EM, College of William & Mary, Williamsburg, VA 23185. New wave 
(not too bad), so-so jazz, plus special shows including funk, blues, rockabilly, 
reggae, international. 


WVCW, 916 West Franklin St., Richmond, VA 23220. AOR, some new wave. 


WUVT, Squires Student Center, Blacksburg, VA 24061. AM is typical new wave, 
cable. FM is rock (AOR to punk, 80 hrs.), bad jazz (40 hours), country/bluegrass 
and classical taking most of the rest of the pie. 


WUOG 90.5 FM, Box 2065, Memorial Hall, Athens, GA 30602. Main format is 
“collegiate,” then there are special shows. . .fair jazz, good new wave 4 hours. 


WEGL, 1239 Haley Center, Auburn University,. AL 36849. New show called “Pass- 
port,” music of all types from foreign countries, plus, of course, “Night Sounds,” 
indies of all types, and “Jazz in the Afternoon,” both overseen by Lloyd Townsend 
(sorry Lloyd). 


Soft Focus Productions puts out a rock video newsletter called Videofile. 41 E. 
20 St., NYC 10003. , 


On-Slaught is a newly-formed magazine that will provide info on avant and under- 
ground music. Each issue will contain a flexi-disc. They're looking for contributors, 
advertisers, and distributors. Artwerk Records, 832 Empire Ave., Ventura, CA 93003. 
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January 6, 1981: 


Dear John, 

I have received through my involvement with New Music New Mexico, Inc., and 
“Rarwaves” on KUNM many responses from people, musicians, etc., from the info 
that you ran in Op. Both continue to function (address: 1405 Jefferson NE, Albq., 
NM 87110). NM.NM is doing concerts with bassist Zimbabwe Nkenya (Emerging 
Forces Art Ensemble of Kansas City) and percussionist-reed player Pat Lysaght from 
Los Alamos (“the bomb”) New Mexico. Also...another concert by an all-electronic 
band I participate in (Zeta). The radio show (10 p.m.-1 a.m, Thurs.) has been going 
great! Paul and Limpe Fuchs from Bavaria stopped by for a visit. Their “Anima 
Music” was most inspiring. Also, Don Preston (Mother's finest keyboardist) was in 
Cerillos, NM doing a Grandmother's album. He did a nice hour interview on the 
show. Had Frank Zappa on again this year. Also, one from the French Letterist 
tradition —Jean-Paul Curtay stopped in for a long interview and performance. . and 
many, many local independents. Best of which are Podink & Marko, Jungle Red, 
Zeta, Spiritual Energy Collective. The show does a lot of independent, new music, 
local talent. It’s certainly one of its strong points. 

Take care—hope to hear from you! 

Dwight F. Loop. 
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WUTZ, 156 Drakes Lane, Summertown, TN 38483. Indies of all types, like to play 
music “with socio-political perspectives.” ; 


WEBE, 605 Crapo, Flint, MI 48503-2094. New show called ‘Alternatives in Rock/ 
Pop” with Kenny Roberts. 


PAUL HOST, PO Box 13321, Wauwatosa, WI 53226, longtime indie supporter and 
rock DJ on WMSE and WCCX is apparently finding it hard to get the idea of 
alternative radio across to the persons who program these stations, both non- 
commercial. Apparently a DJ who plays more experimental music on MSE was in 
danger of losing his slot. Any late word on Flux Density? 


KOPN 89.5 FM, 915 E. Broadway, Columbia, MO 65201. Very good playlist of all 
types of music, rock/new wave is weakest. Community station. 


KJHK FM91, 217 Flint Hall, Lawrence, KS 66045. “No Bounds” is weekly 3-hour 
show of American new rock bands with Blake Gumprecht. . .excellent. 


KTRU 91.7 EM, Rice’ University, PO Box 1892, Houston, TX 77001. Very good jazz 
and traditional programming. 


KUOI 89.3 FM, S.U.B., U. of Idaho, Moscow, ID 83843. Although it's slipped con- 
siderably since Op started (not usually the case), still okay new wave and jazz. 


KNPR 89.5 FM, 5151 Boulder Hwy., Las Vegas, NV 89122. Good mainstream jazz. 


ANDREA 'ENTHAL, PO Box 4904, Panorama City, CA 91412 still hosts “2 O'Clock 
Rock” just before most of us wake up to collect the eggs and milk the cows. Good 
to very good new rock, with former Olympia residents and Op rap reviewers as 
guest hosts. 


KFCE, PO Box 4364, Fresno, CA 93744. Open to all types of indie music. 


KAZU 90.3 FM, PO Box 206, Pacific Grove, CA 93950. Jazz, classical, folk, con- 
temporary. Very good community station. 


KFJC 89.7 FM, Foothill College, 12345 El Monte Rd., Los Altos Hills, CA 94022. 
Also has jazz. 


KALX, Eshleman Hall, University of California, Berkeley, CA 94720. “C-60-Go"’ is 
mostly cassettes. Host Mel Cheplowitz invites contributions. One week featured 51 
versions of “Louie, Louie.” 


DAVID BASSIN, late of KTIM, is a club DJ and also is on KUSF, 2130 Fulton St., 
S.F., CA 94117 on Monday nights at 11:30 p.m. 


KHSU 90.5 FM, Humboldt State U., Arcata, CA 95521. Okay rock, folk, and jazz. 
KBOO, 65 SW Yamhill, Portland, OR 97204. All types of music, including experi- 


mental and contemporary classical Tuesdays from 2 p.m. on and good new rock 
shows Thursdays at 10 p.m. 


KCMU 90FM, 304 School of Communications, U. of Washington, Seattle, WA . 


98195, Typical new wave. 


7CAE-FM, ‘Box 1415P, G.P.O. Hobart, Tasmania, 7001. The only public broad- 
casting in Tasmania, open to indies. 


The non-profit Jimmie Rodgers Memorial Association has been formed to preserve 
the heritage of old-time country music. $5.a year. PO Box 1755, Temple, TX 76501. 


White Columns, 325 Spring St., NYC 10013 has been putting on some interesting 
experimental performances and has a Noise Fest cassette of NYC bands available for 


$5. 


—_ 
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NEW tusiC 


Petr Kotik: Many Many Women (Labor, 
Box 1262/Peter Stuyvesant Station, NYC 
10009) From the ashes of Tomato Records 
rises the reborn Labor label, which 
promises to be just as diverse as Tomato 
was. So far they've released a John Lee 
Hooker record, an EP by Circus Mort, 
and I've heard things about a reissue of 
Meredith Monk’s “Our Lady of Late.” But 
this...this is amazing. A five-record set 
of music set to Gertrude Stein texts. Kotik 
is a Czech composer now living in New 
York. Unfortunately I know nothing of 
his previous work, though the album 
notes tell me he devoted a great deal of 
time to the music of Marcel Duchamp. 
The music on this mammoth set lies 
somewhere between Cage for its simplicity 
and aleatoric approach to timing and 
countless performance options, and Steve 
Reich for its use of repetition, overlapping 
melodies, and fairly simplistic (consonant) 
harmonic structure. . .with a little Gregor- 
ian chant thrown in for fun. By now I’ve 
listened to all ten sides and I can honestly 
say that I still enjoy it. In fact, I’m listen- 
ing to it again right now. The ensemble 
possibilities are variable, and this per- 
formance uses three pairs of voices 
(soprano, tenor, basso) and one pair each 
of flutes, clarinets and trombones. This 
music embodies many qualities which are 
dear to my heart; it is very meditative, it 


has the possibility of being different with © 


every performance, but most of all it is 
demanding of the performers...not just 
because it is so long, but because it re- 
quires them to make decisions regarding 
instrumentation, transposition (all parts 
are harmonized in fifths, fourths, or 
octaves) and entrances. It is true to the 


composer's vision without being fascistic, 


and anybody who knows me knows I'm 
real keen on that idea. The rhythmic 
setting of the text, as well as the effect of 
the harmonic structure, gives the piece a 
medieval, chant-like quality which is 
soothing yet definitely sounds contempo- 
rary. This was an ambitious project, 
hardly the sure-seller that Tomato’s re- 
lease of Glass’ Einstein on the Beach was. 
We should feel glad that there are still 
American record labels willing to take 
chances like this. You can show your sup- 
port by picking up this set: of beautiful 
and important music (at a pretty good 
price, I might add). —S.P. 


Sota 


Rick Ruskin and Lewis Ross: On the 
Cheap (Lion Dog Music, 1205 N. Garfield 
Ave., Pasadena, CA 91104, mail orders 
$10) Guitarists Ruskin (former Takoma 
artist) and Ross perform smart, finely- 
-crafted pop/rock instrumentals. This is 
not the modal, open-tuning noodlings of 
Will Ackerman nor the virtuosic picking 
of Leo Kottke. The playing on this album 
is impeccable; not flashy or histrionic but 
solid and very tasty. They're very tight 
and the results are most satisfying. Some 
may feel that these pieces would be well 
served if lyrics were added, as most of 
them have catchy hooks, but I feel that 
the music stands well on its own. 

—Dean Suzuki 


d Jong weirs 


Shep Cooke: Concert Tour of Mars (Shep 
Cooke, c/o McCabe's Guitar Shop, 3101 
Pico Blvd., Santa Monica, CA 90405, 


| mail orders $9) Singer-songwriter Shep 


Cooke, formerly of Stone Pony, has come 
out with a pleasant record of folk-rock 
that one might expect from a Ronstadt 
alumnus. The album is a bit uneven, but 
Cooke. is a solid songwriter. I found his 
interpretations of tunes written by others 
even more successful, including “Jamaica 


Farewell,” “New England Winter’ and 
“Mary Ann,” a traditional tune. 
—Dean Suzuki 


Allen Ginsberg: First Blues (Folkway 
Records, 43 W. 61st St., NYC 10023) For 
those who have heard Ginsberg read his 
poetry, with all of his energy and vehe- 
mence, these songs seem a bit tame. The 
topics remain the same; dope, the estab- 
lishment, et al., but the settings, blues, 
“rag,” calypso music with harmonium 
accompaniment, smooth out some of the 
rough edges necessary to his idiom. The 
impact of his texts is mitigated, in spite of 
his rather ragged singing style. 

—Dean Suzuki 


ROCK 


Mission of Burma: Signals, Calls, and 
Marches 12” EP (Ace of Hearts Records, 
PO Box 579, Kenmore Station, Boston, 
MA 02215) Songs that build tension and 
would be great to dance to. “That’s When 
I Reach For My Revolver” sticks in my 
head, but whether that’s because of sui- 
cidal thoughts personally or its strength as 
a pop song, I can’t say...could be both. 
The EP has a “commercial” edge to it, 
influences appear to be Who, Hendrix, 
etc. The group is a quartet with one mem- 
ber on tape for the successful psychedelic 
echo jams that run on, sustained by the 
beat and aided with some form of guitar 
synthesizer (called guitar “box’’ on the 
cover). Not a ground-breaking record 
but a good one. 6 — Geoff Kirk 


REGGAE 


The Mighty Diamonds: Reggae Street 
(Shanachie Records, Dalebrook Park, 
Dept. R., Ho-Ho-Kus, NJ 07423) Some- 
thing's missing from this record. Not 
personnel. ..it’s got the Dunbar/Shakes- 
peare rhythm section heard on practically 
every reggae record today, plus Chinna 
Smith, studio lead guitarist with an equal 
track record. It’s also got nice singing 
(maybe too nice), and the philosophy is 
here, too, though sounding weak. When 
they sing, “Don’t eat the forbidden fruit,” 


they sound like they don’t mean it. The © 


standard dub noises sound out of context 
and silly in the sparkling clean and limp 
arrangements, like a video game wandered 
into the session. —GK 


JAZZ 


Scott Cossu: Wind Dance (Windham Hill, 
Box 9388, Stanford, CA 94305) Where 
does Will Ackerman find all of his 
musicians? They keep coming out of the 
woodwork. Scott Cossu is a composer/ 
pianist whose style fits very nicely ‘in the 
Windham Hill tradition. He has appar- 
ently heard his share of Jarrett and Corea 
and absorbed some of their style. In 
addition he has infused his music with the 
sounds of Latin America, as he travelled 
extensively in South America to study 
and record both Indian and Latin music. 
However, this is not merely ethno-jazz, 
bossa-nova, or the like. The ethnic influ- 
ences are often quite subtle; just enough 
to give the music a special flavor and 
color. 


The performing forces range from solo 
outings, to ensemble works with guitar 


_ (by Alex de Grassi), cello, and percussion. 


While the music is not totally unique, it is 
often quite special. ECM fans will want to 
check this one out. —Dean Suzuki 


JAZZ 


Jane Ira Bloom: Second Wind (Outline 
Records, 200 West 70th St. 416M, NYC 
10023) Jane Ira Bloom achieves a haunt- 
ingly delicate tone on soprano sax that 
never fails to emotionally move. Analo- 
gies to other horn players don’t come to 
mind; analogies to artists in other arts do. 
She's to sax what Seurat was to painting. 
Second Wind consists of six musical 
miniatures in a form that should be 
labelled “jazz pointillism.” Imagine sax, 
piano, vibes, bass, and occasional drums 
playing intense brightly-colored bursts of 
sound. The analogy to painting can be 
carried further while listening to her com- 
position entitled “Jackson Pollock’ —six 
minutes of playfully darting sax counter- 
pointed by gnomic vibe work. A hushed 
and meditative state of mind seems to 
envelop the listener. A quality found in a 
poet like Basho. A state of consciousness 
the Zen Buddhists call “yugen.” I call it 
distinguished musicianship. This recording 
documents one of the major soprano sax 
players of our age. —Norman Weinstein 


ROCK 


Zoomers: Directly Contend 7” EP (c/o 
George McCutcheon, 2115 Fairway Dr., 
Baton Rouge, LA 70809, $2.25) Unusual 
trio; deliberately dumb lyrics on “From 
the Planet Moon,” electronic bloops and 
bleeps at the end, mannered yet effective 
Bowie-Reed vocals, neo-psychedelic guitar, 
garage-derived sound experiments. 7, 7, 6 


—ML, MT, JSF 
Sivas 


-_ ong yrcreeite 


Peter Alsop: Uniforms (Flying Fish, 1304 
West Schubert, Chicago, IL 60614) Slip- 
pery, self-indulgent, bleeding heart hippie 
meets the me generation and falls in love 
with himself. Worse than Harry Chapin. 
Protest-discussions of incest, single parent 
adoptions, and, of course, the key con- 


cept: that we all wear uniforms even if 


they are three-piece suits or PBK keys. 
Un-novel in the extreme. —A.P. Thornton 


JAZZ 


Kip Hanrahan: Coup de Tete (American 
Clave, dist. by NMDS) Every jazz person 
in New York seems to be on this record: 
Billy Bang, George Cartwright, Chico 
Freeman, Fred Frith, Byard Lancaster, 
Bill Laswell, David Liebman, Michael 
Mantler, Cecil McBee. . . the list is endless. 
Some highlites: Lisa Herman (remember 
KEW. RHONE.?) sings well, but frankly, 
1 keep wanting to hear Annette Peacock 
sing these songs. Carla Bley plays piano 
and sings wonderfully on the historic title 
song from Marguerite Duras’ film India 
Song. Her voice is lower than mine, and 
oh God she’s even singing in French... 
Teo Macero plays tenor sax on a lovely 
rendition of his own “Heart on My 
Sleeve,” which sounds like it came right 
out of an old Godard or Truffaut film 
such as Breathless or Shoot the Piano 
Player. Orlando Digirolamo’s accordion 
is a real blessing. Even Anton Fier and 
Arto Lindsay play studio hack (pretty 
good for a couple of punk rockers). The 
whole thing is held together by an army 
of Latin percussionists who find all kinds 
of sneaky little things to hit, and who are 
really the meat of the project. The big 
question: Who the hell is Kip Hanrahan? 
Apparently he is a sometimes filmmaker 
who writes jazz songs and knows lots of 
important people. He hits things and sings 
playfully about raised consciousness/let’s 
relate bullshit, his voice lying somewhere 
between Mose Allison and Jill Kroesen. A 
kool record which (don’t ask me why) 
makes me think of Can circa their Ege 
Bamyasi album. I like it. —S.P. 


ROCK 


Get Smart!: Words Move 7” EP (Syntax 
Music, PO Box 493, Lawrence, KS 66044) 
Monotonous, spare trio have not fully 
developed their sound, yet they're an 
intelligent group. ‘Eat, Sleep A Go-Go,” 
with its clean sound and streamlined solos 
shows great potential, is witty and fresh 
in its re-discovery of old riffs. 4, 4, 5 


—JSF, ML, MT 


Le 
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Ray Buttigieg/Cykx: Compucircuit 0.008 
m/s (Cykx Records, PO Box 299, Lenox 
Hill Station, NYC 10021) Combines every’ 
aspect of electronic music that I, as a 
maker of electronic music, despise. Sort 
of an academic Tangerine Dream. Both 
sides of this disc are virtually the same. 
Beepbeep, whoopwhoop, knob-twisting 
alternates and combines with big flanged. 
string sounds. The most interesting sounds 
are processed speech and guitar feedback. 
Lack of compositional technique, lack of 
ideas, and finally, lack of sleep, led me to 


toss this one. z2zzzzzzzzzzzzzzzzzzzzzzzzzzz 


—Mucho Maas 


ROCK 


Rick Smith Band: Hand to Mouth (Deep 
Dish Records, Box 2762-D, Pasadena, CA 
91105) Deep Dish records must draw its 
name from the pizza oven they use in 
manufacturing discs. The warpage on my 
review copy made my Grado cartridge 
loop-de-loop. But one shouldn't carp 
about such petty matters as tracking 
accuracy when faced with such with-it 
music! Rick Smith has a dull nasal drone 
that is so elegantly UGLY. His two guitar- 
ists, drummer and bassist manage to 
sound like every unemployed rock 
musician in Smog City rolled into one. 
Rarely has a new band’s first release been 
so succinctly summed up in one line from 
one song: “I got a real tin ear but I can 
kick ass on the harp.” Why didn’t you 
release a solo harp record rather than this 
colorless mush? Smith’s lyrics offer the 
only solid satisfaction of this release. He 
has a flawless talent for creating sarcastic 
one-liners. Too bad he can’t sing his own 
sarcasm worth a damn. 

—Norman Weinstein 


fete 


Paul Lolax: Ragtime Guitar (Titanic 
Records, 43 Rice St., Cambridge, MA 
02140, $9) Lolax performs rags by Joplin, 
plus one by Joseph Lamb, which he has 
transcribed and arranged for classical 
guitar. The works performed are all pub- 
lished, with tablature for you guitarists 
who can’t read a note, by Hansen House 
under the title Selected Works of Scott 
Joplin (#55). The arrangements are excel- 
lent, seeming very natural on the guitar. 
The performance is rock steady and clean. 
I know it has been a few years since The 
Sting and the Joplin craze, but this is still | 
a very enjoyable album. | —Dean Suzuki 


JANUARY 
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1/8/82 


Dear John, 

Concerning the editorial. Yes, I think it’s important that you cover s-evervthing that 
you can in OP: the good, the bad, the indifferent. Just to let folks know it’s around. 
I sometimes do get stuff based on a negative review—I think a lot of folks do. Op 
creates a forum for all independent labels—it shows a good part of the whole pic- 
ture and should continue to do so—expanding whenever possible, so, that’s my 2¢. 
Be in touch, stay healthy. 

milo fine 


Jan 14, 1982 (14:00 hrs): é 


Dear John Foster at Op 

By the by, is it Op or OP? 

Skimming over “I,” I and I noticed you've abandoned your practice of categorizing 
(folk, reggae, jazz) in favor of alphabetizing. This caused me to have to skim the 
mag more closely to see what-have-you, rather than saying, “Oh, that’s the jazz 
page, I'll ignore it...” (three i's). This may be a boon to your return readers, which 
I think is the magazine industry term for people who pick up a rag more than once 
to glean more info from it (before disposing of properly), (5 i’s). But I also think 
that it might be a bother to read for someone who is only interested in certain cate- 
gories, unlike those of us who will try anything once. I'm sure some letters will 
come your way from readers who are either happy or crappy vis a vis this new 
change, put me down in the happy column. Next issue you might even specifically 
ask for reader response. (I don't have to, it's been overwhelming...and this for 
something that was only supposed to correspond to our index theme. I can hardly 
wait for the response to this issue. —JSF) 


RE the Neil Innes review: Cole Porter? Now really—especially the crap on his 
recent solo albums (Taking Off and Book of Records). How Sweet To Be An Idiot 
Savant is back in print under the title Innes A Go Go on the Music For Pleasure 
label (address?) with a new cover. There's also a live Grimms peeord, called just 
Grimms on Island. 


The Bilary label address on Sparrow's “More Cock’/“Melody ‘72” record is 209 
Vanderpool St., Newark, NJ 07114—but who knows if they still exist? “More Cock” 
was re-recorded for his glorious one-shot on Warner Bros. in '74. Now very rare 
and worth it as they say. One might also try looking in the Trojan Records catalog 
for some older Sparrow material (Rounder Records mail-order arm, Roundup 
Records, has it in its catalog, 186 Willow Ave., Somerville, MA 02144). Sparrow is 
‘worth it. Looking for, that is. The best stuff I’ve been listening to lately is On U 
Sounds—reminds me of circa ‘69 Funkadelic, New Age Steppers, African Head 
Change (or Charge —J]SF), Deadly Headly, Creation Rebel, London Underground, 
Singer & Players, and the Wild Party Sounds compilation—slow funky psychedelic 
rhythm chants. Which will be BIG. Slow Funky Psychedelic Rhythm Chants. 
SFPRC. Ahem. 

Now I'm gonna end just as abruptly as I began. 

Jim Finnigan 

'345 Smith St. 

Peekskill, NY 10566 


January 15; 1982. ; 
Your mag. is a paragon of wae a new music magazine ehouid fe. The fact that you 
mention what seems to be every new indie release in the country (and many others) 
(Ha!—ed.) makes Op probably the best running catalog available, especially as an 
“objective” review, whether positive or negative, gives a lot more information than 
even the most well-meaning record company catalog copy. It’s likely that a lot of 
your (presumably musically aware) readers do as I do, which is to read everything 
they can about new records they are interested in, therefore you shouldn’t worry 
about the possible negative effect of a review. 


As for me, I book the band Curlew (Op Hi5h, album on Landslide Records) and 
handle promotion for Gramavision Records (Gég, G13g, H5h). Gosh, all this cross- 
indexing in the | issue means I have to get a hold of each copy to look the stuff 
up... 


Other notes: Dave Holland (bass player, wonderful composer and collaborator with 
Sam Rivers of late) had open heart surgery in the fall—a valve in his heart failed. 
He's made a very quick recovery but has not been able to work for several months. 
A lot of his friends, spurred by Barry Altschul, agreed to play a two-day benefit 
concert at the Jazz Forum in New York, which they did on Dec. 5&6. It was a fairly 
successful weekend but even so we didn’t come close to raising what was needed for 
Dave's hospital bills—around the order of $15,000. Contributions can be sent to 
Dave at PO Box 52, Mt. Marion, NY. 12456. 

Regards, 

Judy Minox 

110 Bloomfield St. 
Hoboken, NJ 07030 


sun 


WIMPromotion is a new promotional service for off-the-wall music. Write 639-A 
Knowles, S.H., PA 18966 for info. In related business Furry Couch of Constant 
Cause (independent publications and music distribution) has put together a “Choice 
Cuts” cassette of music available through them. $1.50 ppd. to C.C. at 679 Arbor 
Lane, Warmunsten, PA 18974, 
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JARACHO is a musical and cultural style prevalent on the Gulf coast of Veracruz in 
Mexico, stretching from the city of Veracruz southward. Musically, it’s characterized 
by the use of harps, the four-stringed requinto, and the eight-string jarana. The 
music is intense, passionate, and virtuosic, certainly one of the world’s most won- 
derful harp styles. The most famous song (known to us here from a horrid AM 


version) is “La Bamba.” An excellent record of this music, recorded in Boca del Rio, 


Veracruz in 1978, is available on Arhoolie 3008 (10341 San Pablo Ave., El Cerrito, 
CA 94530), not only one of the best records of Mexican music, one of the best 
records around, period. —Peter Garland 


He called Richie Valens horrid! I wonder what he'd say if he heard the Plugz's 
version of “La Bamba.” —JSF 


TERRY JENNINGS (1940-1981) was a composer associated with LaMonte Young 
and Terry Riley in the late ‘50s, early ‘60s. During this period (going through the 
mid-'60s) he produced several strikingly original pieces, best known of which are the 
piano pieces “Winter Sun” and “Winter Trees,” which were a definite influence on 
the development of composers like Harold Budd (and hence Brian Eno), Howard 
Shempton in England, and myself. His musical career was hampered by difficulties 
with heroin and methadone, but his work will continue to be remembered highly by 


those who knew him, and a number of his pieces still stand as classics for their 
genre and time. —Peter Garland 


1-17-82: 
a dear john letter — 


Hell6 from Wormtown, USA, breaking a good year or so of silence. 1981 was like 
this—whoever sent us indies can be assured they were played—rock & roll is on 


_ prime time 9-12. MX 80 Sound plays live at WCUW new studios (on air) on Fall 


tour, live Halloween eve bash packs studios with non-club age rock n rolling teen- 
agers—local club scene picks up as Ralph’s books Mission of Burma, Boys Life, 
Glenn Phillips Band, Swimming Pool Q’s, Romeo Void, Black Flag, La Peste’s last 
gig, City Thrills and more. Indiana’s Jetsons become Worcester’s Unattached as it 
seems lots of people from Mid-America moving East to friendlier territory. Worces- 
‘ter’s teenage sensations, the Performers, top WCUW listeners’ poll with “New York, 
New York”—Nebulas, Commandos, Drew Dread & Psicotic Unknowns, Crockett, 

New Suburbans, Political Beatniks, Sibley & Screamers, Aggressions, Unattached, 

Lynch Mob, Magpyes, all carry “Wormtown” flag proudly while city flagship Blue 
Moon Band has first year in five without any new recordings—a situation rectified 
this week with release of “I’ve Decided” —two all-girl groups in formative stages— 
plans for an all-age club to be unveiled soon. See we aren't dead! Uncommunicable 


yes —but all due to working on the home front. But these playlists will be out regu-_ 


larly and we will play, appreciate, hype, get out all music and noise onto the air- 
waves. Fight the good fight. 

Falling Forwards, 

Brian Goslow 

WCUW-FM 

910 Main St. 

Worcester, MA 01610 S 

So when are we going to get to hear this Wormtown music? 


thu fri : Sat 


NM 23 


L.R. Docks, PO Box 32924, San Antonio, TX 78216 has revised and enlarged his 
American Premium Record Guide, $16.40 ppd., wholesale inquiries to Books Ameri- 
cana, Inc., PO Box 2326, Florence, AL 35630. 
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JAPAN by Fred Frith 


“The current interest of the West, which is essentially bankrupt spiri 
artistically, is to look at other cultures for all kinds of spiritual, artisti 
answers.” 

Jamake Highwater (American Indian writer and scholar 
interviewed in Ear Magazine) 


Japan has some kind of a hold on Western rock culture, and has had for a while—a 
hold that runs from the Establishment to the Underground, from the gestures of 
Bowie and Queen to the image consciousness of the group Japan and the threats 
of 1/2 Japanese, via the Vapors, and Pere Ubu’'s immortal “30 Seconds Over Tokyo.” 


A lot of it is probably superficial—Japan has all the signs of becoming a style, a 
way of eating and dressing and behaving. Beneath this surface, however, the country 
is clearly a powerful and contradictory symbol. The contradiction is this: on the 
one hand, political reality in the world since 1945 has been defined by the existence 
and the threat of the Bomb. This Bomb was dropped, not an unbelievable once but 
a cynical twice, on Japanese people, Japanese guinea-pigs for an insane experiment. 
The victims are our conscience, the survivors a living testament to what politicians 
are actually talking about when they lie and cheat and throw statistics at each other, 
and maneuver us nearer to the end. 


On the other hand is the fact that Japan is the ultimately efficient capitalist con- 
sumer society. Their production is geared to the very latest technology. They rely in 
all fields on a rapid turnover of new products. And an awful lot of their visibility to 
‘the rest of the world as producers is in the field of leisure, probably the single most 
important field for the future at a time when all the advanced capitalist countries 
are, by their own consensus, arriving at a level of unemployment which can only 
increase rather than decrease. Japanese products in Western eyes have gone from 
poor-quality imitations, to high-level craftsmanship, to being synonymous with 
exciting novelty and futurism. What will they do next. . . 


‘These two perceptions are pivots for a fine tension between pessimism (“we” not 
only dropped the damned thing twice but “we” are shaping up to do it again) and a 
kind of shallow optimism (it’s new! it’s amazing! anyone can do it! it’s cheaper than 
ever!). : 


“Nobody predicts what kind of merchandise America produces. They made 
atomic bombs to destroy mankind, which were not welcome to world. 
But this different product. It is a pleasure to introduce here musical 
instrument.” 

From an ad for an Electro-Harmonix synthesizer in Rocksteady Magazine, 
Japan 


In the musicians’ world the two polarities are subject to various degrees of irony or 
none at all. If “Japan” are super cool, 1/2 Japanese are super crude, their music 
caught between laughter and rage. No doubt about which half of the equation 
they're born out of. Meanwhile, back in the place itself, needless to say, everyone's 
obsessed with the West! Like most non-English speaking countries, there are two 
music scenes, one catering to the taste for updated traditional songs in the country’s 
own language, and the other dominated by the products of America and to a lesser 
extent British record companies. 


There's one interesting exception to the norm though. In Japan, the record com- 
panies are branches of the hi-fi industry, and subservient to it. Records are produced 
in order to sell hi-fi equipment. The two markets are less separated than they are 
everywhere else. So the big companies are all joined together—Warner-Pioneer, 


Victor-JVC, CBS-Sony, EMI-Toshiba. This makes sense when one realizes that — 


Japanese companies control 85% of the world market for such equipment, though 
I'm not sure what it signifies about attitudes to music. — 


Anyway, for a Japanese rock group the same thing is true as it is in most other 
countries. In order to really succeed in the home rock market you have to make it 
in the USA. It’s the final mark of credibility, one that even the British have had 
trouble shaking off. Hence all the French journalists flown to see Parisian group 
Telephone play a couple of club dates in New York—300 people in CBGB or the 
Mudd Club becomes “A triumph” in the Paris papers and the home sales get 
another boost. Such ploys are common on the part of Japanese managers too. One 
hears of the manipulation of ticket sales for the only U.S. concert of The Plastics, a 
concert whose raison d'etre was to demonstrate success at home. The Yellow Magic 
Orchestra cancelled their second show at The Bottom Line for the same reason— 
ticket sales for the second weren't going so well; at the Palladium, taking no 
chances, the tickets were only $3! 


There are plenty of examples of this kind of thing, but it is, in the end, old news. 
What's more interesting is finding out about the “other” Japanese scene. In July 1981 
I made a tour there. During my three-week visit I played 12 concerts, 6 in Tokyo 


- and 6 in other cities including Kyoto. Two of the performances were with trumpeter 


Toshinori Kondo, with whom I'd worked previously in New York. In addition I 
played with Keiji Haino, a notorious figure in the Tokyo underground for many 
years, and made guest appearances with two rock bands, Gunjoga Crayon and 
Totsuzen Danboll. I also has conversations with a number of other musicians, 
improvisers as well as rock players. 


The cultural context of my visit was a source of constant surprise, of having my 
preconceptions if not shattered then subtly undermined, This was particularly true 
with regard to my own zealous interest in Japanese culture, which was countered by 
an equally zealous and more knowledgeable enthusiasm for British and American 
rock music, or by relative indifference. I was taken aback to discover, for example, 
that some of the people who accompanied me to a.Noh play were, like me, experi- 
encing it for the first time. But then, I thought, when was the last time I went to see 


- Shakespeare performed? Reacting similarly to the lack of interest in rooting out one 


~ of the rare concerts of traditional music, | realized that English folk revivals at home 


never did much for me either. .. 


Obvious though they may seem, such observations led me to see myself as in danger 
of succumbing to some kind of snobbish evangelism —I wanted those musicians that 
I was hanging out with to conform to my “Radical” expectations, I wanted to fit 
them to a mold which was really “what I thought I would do if I was them.” A pre- 
occupation of mine for the last several years has been exploring not only music from 
other cultures and times but also proselytizing in favor of rock music that counters . 
the UK/US axis, or at least is worthy of examination in the same light. My guilt at 
being. “Western” was met here by an energy and enthusiasm without consideration 
for nationalism, imperialism, modernism, traditionalism or any other ism. It is no 
coincidence that Ondeko-2A, an impressively ascetic community of drummers and 
dancers who live on a remote island and run 30 or 40 miles every day all the year 
round, a group which uses traditional instruments and forms and is clearly per- 
ceptible as culturally unique and separate, has a contract with a major company and 
is much better known in the West than in Japan itself! Is it time, as Jamake High- 
water says, that “ethnic peoples are expected to remain ‘pure,’ because that is how 
they serve the world’? 


So I decided to do a little survey. It’s incomplete of course, but I hope it will 
encourage you to investigate the “new” as well as the “old” energy. I've included 
three short “interviews” which tend to show something of how the problems of 
being independent and alternative are pretty much the same wherever you are. For 
these I'm indebted to Shimizu, my tour interpreter—they're based on notes I took 


directly from his translations during informal conversations. 


Record Labels and Musicians 

ALM Improvised music specialists, with some excellent duo albums. Unfortunately 
my information here is sketchy, but if you see anything it’s probably worth looking 
into. rei 


BELLOWS Although based in New York, this improvised music label features _ 


mostly the work of Japanese musicians. Particularly noteworthy are solo LP's by- 
Kondo and drummer/breather Toshi Tsuchitori (214 E. 11th St., NYC 10003) 


KIN NIKU BIJO (which means “beautiful girls with muscles”)—a womens’ label. 


They have an album by a great band called Mizutama Shobodan (Polka Dot Fire- 
women), whose bass player sounds somewhat weird. 


NADJA A larger company, but they make a point of putting on their records “Open 
to independent products by musicians” which might, mean something. Jazz-based 
improvisation. : 


PASS Probably the best-known alternative label outside Japan, mostly due to a 
brilliant LP by the girl singer Phew, partly made in Germany with Connie Plank 
and members of Can. This record is a classic. The label also features Totsuzen 
Danboll, an odd and intriguing and disturbing minimalist version of “Girl, From 
Ipanema”; and Gunjoga Crayon, loud, intense, dense, and distantly related to Gong, 
Faust and Throbbing Gristle, if you can imagine that. There’s also a group called 
Friction that I didn’t hear, but anything on Pass is likely to be at least interesting. 


PINAKOTHECA Run by a musician named Takafumi Satou. Features music some- 


where between improvisation and rock. There's a Live compilation which includes 


Vedda Music Workshop (beautiful), Keiji Haino (nuts), and Takafumi himself- 
among others, men and women. There's also Keiji Haino’s solo album. I think this 
man is one of a small handful of rock originals, like Syd Barrett or Captain Beef- 
heart. He takes a lot of risks, which can mean disaster, but he can also generate 
more excitement in a moment of silence than most of us strive for in an hour-long 
performance. His music is ecstatic, painful, funny and exasperating; and conversa- 
tions with him reveal an encyclopedic knowledge of rock history that makes his 
own music even more surprising. (Pinakotheca Address: 587 Kawano, Okutama- 
Cho, Nishitama-gun, Tokyo ¥198-03) 


RECOMMENDED (JAPAN) 

Originally (and still) a distribution outlet for Recommended in London, they have 
recently started their own label with Massacre’s Killing Time LP (excuse the self- 
advertisement). Also on the catalog is Yantora Action, a record by a group called 
Merzbow, named after an object invented by Dadaist Kurt Schwitters. (See also 
under Ylem). This is another group investigating the territory of “improvised rock 
music,” and | find their music unusual and often really startling. What follows is 


" parts of a conversation with Masami Akita, one half of the group. 


“Merzbow has been together as an improvising duo for five or six years. For the 
last two years we've concentrated on recording tapes. Among new-wave rock 
musicians here there’s a certain tendency more and more towards total improvisa- 
tion, but on what level they're improvising I don’t know. Are they using it merely 
as something new? Or is it more important than that? 


“Our background in any case is rock, and we see ourselves as rock musicians rather 
than ‘improvisers.’ Since our current interest is in tapes as opposed to performances, 
the first emphasis is no longer on spontaneity but on making finished statements 
through the tape medium. It is improvised, but that’s not the primary concern, and 
the tape is not ‘live-—we make modifications. For example, sometimes we have 
tapes of two performances running at the same time. The recording process is what's 
important, the microphone is the medium for making the music. When you're deal- 
ing with microphones, factors like precise positioning relative to the sound source, 
the size of the room and so on are more important than the spontaneous trans- 
mission of sound. Many of the sounds we're using right now come from very small 


sources that would actually be difficult to amplify at a concert. - 


“Three Women Musicians, Yokohama” from the book Japan Photographs 1854-1905 (Knopf) 


“We've been described as combining shamanism with an. ‘industrial’ sound, but this 
needs clarification. It’s more a question of a fetish for sound texture itself, and this 
is the prime mover of our musical thoughts. I'm deeply influenced by Japanese 
Buddhist philosophy, and verbally we can talk, say, of the belief that there's a living 
soul belonging to every object. This idea might be felt unconsciously in the music, 
but we have no conscious intentions as far as the Japanese cultural tradition is 
concerned. 


“I had no formal music education, but 1 was always interested in ethnic music, and 
also musique concrete. | play the drums in a new-wave band, because I like all that, 
but it’s a different realm from what we're doing in Merzbow. 


~~ “The scene is very fragmented. Fool's Mate (see below) could help to organize things 


better, or at least encourage musicians to organize themselves. Their coverage of the 
_ Japanese scene is sporadic—sometimes a big article, sometimes nothing.” —- 
_(Recommended’s address is 2A Hasegawa Building, 1-37-4 Yoyogi, Shibaya-Ku, 

Tokyo, Japan 151.) 


STACK ORIENTATION This label is a little different from the others I came across, 
not least by the fact that they're based in Kyoto. It’s run by two musicians, Kaoru 
Sato and Lotte Lawrence, who's half Australian. They are very ambitious indeed, 
which might ultimately prove to be to their disadvantage. They spoke of becoming 
a major label for alternative music in Japan, with a release schedule of an LP a 
month at a special low price, and the cooperative distribution of information. So 
far, however, they have one cassette, available partly under the auspices of Ylem. 
It's full of interesting material by a lot of different groups, many of whom seem to 
share musicians. They also share an arty, conceptual approach and a taste for 
sector but all in the style which has become known (unfortunately) as Techno- 
op. 


YLEM As far as I can tell, this is a company that specializes in the distribution of 
cassettes. Most notable of those | heard were the ones featuring Merzbow, whose 
Collection 005 is especially good. Ylem are planning to release records, and may 
already be doing so. (Both $.O. and Ylem are contactable at: 29, Shimoikeda, 
Kita Shirakawa, Sakyo, Kyoto 606, Japan.) 


Magazines e 


FOOLS MATE This is the best-known of a small number of extremely well-produced 
alternative music magazines. It’s fat, densely laid out and exhaustively informative, 
with the kind of coverage of the alternative music scene that simply doesn’t exist 
anywhere else on the same scale to the best of my knowledge. 


Masashi Kitamura is the editor, as well as being the founder of Recommended Japan 
and involved in the new Eastern Works, an organization dedicated to “truly active 
and free music,” which aims to establish independent record distribution and pro- 
‘mote concerts of local and foreign independent music. Kitamura was the promoter 
of my tour, and the following is his description of the history of Fools Mate. 


“Fools Mate has been in existence for four years. It started with a tiny circulation, 
as an almost purely personal magazine with only me writing it! We're now six 
people, and our circulation is up to 10,000 and growing. I began the paper due to 
my difference of opinion with everyone else about prevailing musical ideas. At the 
time the scene here was totally dominated by the USA, hence the subtitle ‘Euro-rock 
Magazine,’ an attempt to fight the trend. Now the magazine is biased towards ANY 
music ANYwhere that seems worthwhile, because the scene here is no longer so 
Americanized. 


“We may not necessarily remain only a rock magazine. At the moment I'm very 
interested in Japan, very aware of the peculiar situation of the music business here, 
and I'd like to deal with it more fully. One intention is to expose more fully music 
that is apart from the US/UK circuit. 


“There are several other magazines for alternative music but distribution is domin- 
ated by agents without whom you simply don’t get distributed. Fool's Mate is the 
‘only one with its own independent distribution. At present there's no independent 
distribution for records at all, so like most other countries there are a lot of individ- 
ually-run labels with very limited visibility and pressing runs of not much more than 
1000 at a time. This is the next area to tackle...” Fool's Mate’s address is: Rikizo 
Building 401, 2-46-9 Matsubara, Setagaya-Ku, Tokyo. 


ate Off 


MUSIC MAGAZINE: This was originally called “New Music Magazine’ but 
changed it’s name because there's an area of the Japanese rock scene called “New 
Music.” MM is a general rock paper that’s been around for ten years and has grown 
with the music, so there’s an increased coverage of European and local music in 
keeping with the trend. Seventy percent of the people who buy it are high school or 
college students, and it claims a circulation of 150,000. It's the only “establishment” 
paper with coverage of the alternative scene, albeit fairly minimal. Address: Sakura- 
ga-oka-cho 9-17, Shinwa Building, Shibuya-Ku, Tokyo. 


MORGUE MAGAZINE; Dedicated to improvisation, founded by the late Akira 
Aida. Attempts are being made to continue this magazine, but it could disappear. 
Even when Aida was alive, they only managed four issues in five years, but they. 
did have excellent coverage of that branch of “new” music which has its epicenter in 
Europe as opposed to the States, though there are many American practitioners— 
Braxton, Lacy, Chadbourne, Zorn, etc., etc. Morgue is also a label, with records by 
Derek Bailey and Steve Lacy among others. 


‘SAME-TIME’ MAGAZINE: This a rough translation. I never saw an English 
version of the name, but the cover always has “Die Zeitgendssische Musik” on it if 
anyone knows German. Anyway, this’is a kind of one-man show run by Kenichi 
Takeda, who's one of the most interesting people I met, a musician who's involved 
in the improvised music scene with his group Vedda Music Workshop (see Pina- 


‘kotheca Records). He plays a traditional Japanese instrument which looks like a 


cross between a Koto and a typewriter, called a Tai sho-koto. The magazine is 
superficially like a pared-down version of Fools Mate, but it seems to cover more 
improvised stuff as well as rock, and is clearly more critical and analytical. Whereas 
FM seems to consist sometimes of endless lists of facts and genealogies (on the lines 
of the English paper ZigZag), Takeda deals a lot more deeply with the Japanese 
scene, and there are long political articles not always about the music business at 


all. Like FM, the paper includes translations, though of much more serious pieces; 


however the circulation is tiny and the production erratic. Graphics are very nice. 


Takeda was also the brains behind “The 5-Minute Festival,” an infamous Tokyo 


. event at which ANYONE could perform provided they severely limited the duration 


of what they did. I gather the range of expertise and ideas was startling! Sounds like 
a nice idea.... Address: 4-2-14 Takadanobaba, Shinjuku-Ku, Tokyo, Japan 160 


I'd like to close with part of a conversation I had with guitarist Akira lijima. Akira 
is an improviser, a member of the New Direction Unit, one of the few groups of 
Japanese improvisers to play outside their own country (at the Moers Festival in 
1980). I first heard his work through a friend, Clive Bell, who studied Shakuhachi in 
Tokyo in the mid-seventies and sent me tapes. Subsequently, Akira contributed to 
the compilation LP Guitar Solos 3 (Red Records). In this conversation I was partic- 
ularly interested in the relationship between Japanese and Western cultures, and the 
effect: of indigenous culture on improvisers in Japan, which explains the bias of the 
responses that follow. . . 5 


“Musical education in Japan only contains about 1% of music from the Japanese 
tradition, but this goes back long before the influx of American aid after 1945. In 
fact it dates to the era of the Emperor Meiji, who died in 1912. Educators condi- 
tioned by his edict that Japan should “catch up with the West” developed their 
teaching philosophy entirely around the idea of “modernizing” the Japanese outlook 
by means of Western Culture. 


“The period of Japanese imperialism leading to World War II gave rise to some 
attempts at reconstructing Japanese tradition, but they were very superficial. For 
example, Japanese characters replaced the ‘foreign’ letters used in the naming of 
musical notes, but of course the notes stayed the same! And while composers were 
not permitted to write music other than pro-imperial patriotic music, this usually 
took the form of bombastic military marches in Western styles. . . 


“In the last 20 years, composers such as Takemitsu have made much more sub- 
stantial moves to introduce indigenous cultural material into their work. I think 
there's a difference in the role given to education here and in the West. Here, music 
education is not so important to the development of music as it is with you. 
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“As far as improvisation and rock go, in my experience there’s little real contact 


between them as scenes;but I have no experience as a rock musician. I have a 
primarily jazz background. My personal taste now inclines towards modern 
European composers on the one hand, and the protest singers of Chile, Argentina 
and Spain on the other. 


“The audience for improvised music here is ususally between 10 and 30! And 
Japanese improvisers are scarcely known outside Japan with the exception of Kondo, 
unless you include Takashi Kaka and Itaru Oki who live in France.” (He could also 
have mentioned European residents Toshi Tsuchitori and Takehisa Kosugi—see 
Bellows Records.) ‘ 


“The Japanese tradition can’t avoid making itself felt in the music—this is not a 
superficial matter—as improvisers it is unavoidable. However, Western instruments 
are generally chosen. Perhaps this is comparable to, say, Victor Jara (see elsewhere 
in this issue), who took up the instrument of the historical oppressor (Spain) and 
used it to counter oppression. Perhaps there's a similar attitude—I don’t know! 


“But there's no common attitude among improvisers here. It differs radically from 
person to person. And at present there's no organization. There used to be one, the 
New Jazz Syndicate, but its characteristics changed, it's certainly not ‘new’ anymore: 
Akira Aida used to organize concerts, but what he did was create needless barriers 
between musicians, by organizing and promoting those who agreed with his 
musical philosophy, and openly detesting others. This made for bad feeling between 
pro- and con-Aida players. : 


“Since his death, the younger players feel responsible to try and abandon such 
artificial boundaries, and the mood is changing, though complete openness is far 
from having been achieved. g 


“My aspiration would be for everyone to have his or her own approach not only to 
improvising but to living! But we'll have to wait for the next century for that... .” 


P.S. Thanks to all concerned for a great time, and thanks to Kazunori and Emi 
Sugiyama for filling in some holes in my knowledge after my return. Needless to 
say, many holes still remain. 


©Fred Frith ee 
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TEDDY M. HAGGARTY 


“He writes funny, crude, raunchy.” 
SCREW Magazine New York City 1976 


“PS. ll always cherish that afternoon we 
spent together in Rio, walking along the 
beach, looking at the girls.” 

Steve Martin, comedian 

1978 personal letter to the author 


AUTHORS LASTEST THREE BOOKS 
ANT-FARM 


A LOVE POEM 


“Teddy M. Haggarty may be the only good 
poet in America...” 

Leo Daugherty 

introduction to New Shoes 1978 


“The poet laureate of Tacoma has just 
released his latest opus, A TOURIST IN 
RENO, which brilliantly documents a 
travel club gambling junket. It is a must 
for all people who are serious about 
anything.” 

Johnny Renton THE ROCKET 

Seattle 1982 


all 3 $5.00 (free to reviewers) 
Foreign distribution, publishing and 
consignments wanted. 


And just a word to say that not only have we here at FUN been enjoy- 
ing reading the various OPs, our advertising therein has brought a 
goodly amount of response from all over the U.S. and foreign places 
too. We know this because many people writing us have mentioned OP 
in their letters. OP really does seem to be the best method of communi- 
cation available to the far-flung members of the independent recording 
scene. I would venture to say that many of us would not be attempting 
to make and distribute our recordings on the level we are if OP didn’t 
exist. —Phil Perkins, FUN MUSIC, 2315 Jackson St., S.F. 94115 


Buy ADS 


FROM: 


DAVE RAUH/STEVE FISK 


- (206)35 2*9735 
P O BOX 2391 


OLYMPIA WA 98507 


NOW MORE THAN EVER 


Mr. Brown, PO Box 445, Olympia, 
WA 98507; 206-352-9735. 


1. ANONYMOUS “Snake Attack’’/ 
“Corporate Food”. . .As heard on LET 
THEM EAT JELLYBEANS, $2. 

2. BEAKERS “Red Towel”/“Football 
Season (Is In Full Swing)”. . . Original 
dance classic, $2. ; 

3. MACS “Cowboy Song”/“Walking 
Down the Street”. . .lronic rockers, $2. 
4. WESTSIDE LOCKERS “Fuchsia 
Rayon”/“Song For America”. ..With 
Steve Fisk, psychedelic pop, $2. 

5. LIFE ELSEWHERE 12” sampler 
with Beakers rareties, Fisk’s “Wood- 
stock” demolition, John Foster’s 
early melodramas, $4. : 

6. ABSOLUTE ELSEWHERE C-60 
cassette with Cool Rays, Little Bears 
From Bangkok, more existential 
Olympians and Seattleites, all your 
old faves, too, $4 for Op readers. 

7. DUB COMMUNIQUE Il cassette 
compiled by Steve Fisk and Dave 
Rauh. Top Oly-area talent, dist. only 
by Mr. B, $4 for Op readers. 


May we also suggest: Engram, Box 
2305, Seattle 98111 and Palace of 
Lights, PO Box 4141, Seattle 98104 
for more work by Mr. Brown-related 
artists and entities. 


ROCK 


Afterimage: Fade In 12” EP (Contagion 
Records, PO Box 402, Hollywood, CA 
90028) Another band that probably kills 
live. More uninspired production. More 
| good songs made unlistenable by synthe- 
sized surf sounds and guitar solos that say 
nothing new. What is left is a good rock 
band, tight performances led by a driving 
drummer. — Mucho Maas 


x-mAS NovéLty 


Space Negros “Jingle Hell,” “We Wish 
You a Lousy Xmas’/“Deck the Halls 
(With Poison Sumac),” “Silent Fright’ 
(Jingle Jungle, dist. by Arf Arf Records, 
PO Box 934, East Dennis, MA 02641) 
Continues the Space Negros tradition of 
utterly forgettable records. This one’s 
about Christmas and has an instrumental 
jazz rock cut and ugh. . .forget it. —GK 


JAZZ 


Phil Woods Quartet: ‘More’ Live (Adelphi 
Records, PO Box 288, Silver Springs, MD 
20907) Who cares that Phil Woods con- 
sistently wins downbeat annual readers 
polls? Or that Leonard Feather calls him 
every lovely adjective under the sun? Or 
that he’s won a Grammy? Truth be told, 
I dare most listeners of this record to find 
the faintest trace of soul or elan in this 
live recording. There’s plenty of tech- 
nically impeccable playing. There's also 
stinging piano work by Mike Melillo, 
who should get out of this gutless en- 
semble and fly with artists who take risks. 
He should take bassist Steve Gilmore with 
him. On “Elderdown” they almost get 
this dreary set cooking. The other three 
tunes on this disk? I heard them all before 
—20 years ago—when mainstream jazz 
was played by kids named Herbie, 
Freddie, and Tony. —Norman Weinstein 


JAZZ 


Mel Lewis Quintet: Méellifluous _(Gate- 
mouth Records, 90 Madison Ave., Island 
Park, NY 11558) What an unexpected 
treat from a musician whose name I’ve 
associated with big band commercialism. 
Old pro Lewis has the good sense to sur- 
round himself in this recording with some 
promising youngsters. The result is a 
passionate and well-balanced collection of 
-old Bud Powell and Ellington composi- 
tions with two upbeat numbers by piano 
man Jim McNeely. Lewis’ drumming has 
never sounded so complexly alive and 
crisp. John Mosco establishes himself as a 
trombone player worth following with a 
wicked solo on Powell's “Audrey.” Let's 
hope that Lewis continues to record with 
this adventuresome band. They stretch 
him the way his big band units never 
seem to. —Norman Weinstein 


ROCK 


Pell Mell: Rhyming Guitars 12” EP (In- 
door Records; PO Box 40302, Portland, 
OR 97240) None of the few who braved 
the blizzard New Year's Eve were quite 
prepared for Pell Mell. From the front of 
the stage drummer Bob Beerman pro- 
ceeded to bash out a series of pared- 
down, geometric figures that showed an 
intense attention to detail. With bassist 
Jon-Lars Sorenson he created a beat-heavy 
modal groove that seemed without end. 
Guitarist Bill Owen added a thick gamelan 
aura with textures and melody, stopping 
and starting at seemingly random loca- 
tions. Rhyming Guitars is an EP of older 
material from the days when they were a 
two-guitar band. I saw them then and 
was left with the impression of a modern 
Ventures, and some of this material cer- 
tainly supports that view. Some of it 
bares more resemblance to their new con- 
cept and as such ties the two periods 
together. This is a mature, original work 
of a truly modern band. _—Mucho Maas 


PUNK Expeaim® 


Tapeworm “Break My Face,” “I Wanna 
Die’/“Blues For An Insurance Salesman” 
(Hermaphrodite Records, c/o Jason Wein- 
berg, Greenich 6B, Hampshire College, 
Amherst, MA 01002) Above average 
power punk; technically competent, nice 
lead guitar and off lyrics. The band 
“plays” classical instruments on the B-side 


in a tribute to avant-garde composer and_ 
insurance tycoon Charles Ives. This 


record sounds like it was made in 1978. 
The band members went on to form 


“Safety Patrol and MX and the Cruise 


Missiles. —5 HG 


ROCK 
Lifers: This House (Gammon Records, 
PO Box 14243, S.F., CA 94114) Cast 
from the classic “trio with tenor vocal’ 
mold, this California band has put out an 
LP that is chock full of good songs. 
Coming from somewhere between new 
and mainstream (not a noise band), the 
record has two problems: uninspired pro- 
duction (sorta heavy metal) and atrocious 
overplaying on the part of drummer 
David Warren. Not only does he thrust 
in overambitious fills (most of side two) 
but his timing repeatedly falters to a point 
that is unacceptable on vinyl. Don’t get 
me wrong, I'll be there when these guys 
come to town. The songs are good. If 
they had left the bum takes off, this could 
have been a real good EP. The guitars 
ring, the vocals grip, the overdubs are 
integrated, the lyrics are American. How 
good they really are is probably deter- 


mined by how they look and act on stage. 
—Mucho Maas 


ELEC Tromic 


Lew Corelis & Jack Schrage: Songs 
You've Never Heard Before (Musik 
Werks, Distributed by NMDS) Electronic 
music from Moline, IL. Very slow- 
moving, beatless, instrumental pieces 
created on Polymoog, Minimoog, Farfisa 
and Clavinet: simple melodic and 
harmonic ideas, liberal rubato. Corelis 
and Schrage state their technique is 
stream-of-consciousness, “based more on 
emotions than structure” and these word- 
less “songs” do indeed sound like elabo- 
rated improvisation. Rudimentary ideas 
can be used to generate musical forms 
which sustain interest, but originality and 
strength of conception seem somewhat 
lacking here. —Dug Pomeroy 


nTae 


JAZZ 


Luis Bonfa and Don Burrows: Brazil (Jazz 
Man, dist. by First American, 73 Marion 
St., Seattle, WA 98104) This is really a 
Bonfa recording which features Burrows 
on flutes. For those of you who don’t 
know, Bonfa is one of the primary figures 
in the creation and development of the 
Bossa Nova style, along with Antonio 
Carlos Jobim. He is best known for the 
score to Black Orpheus. In addition to all 
of this, he is a phenomenal guitarist. His 
talents as composer and performer are 
amply displayed on this, his first record- 
ing available domestically for quite some 
time. Purists may balk at Bonfa’s pen- 
chant for string arrangements (which 
accompany some of these works and 
which adulterated a number of his earlier 
recordings) but the appearance of, any 
records by this artist should not be over- 
looked. The highlight here is “Batucada,” 
in which. the guitarist imitates an entire 
Latin percussion battery on his  instru- 
ment, though this version also has actual 
percussion accompaniment. A most wel- 
come release by an artist of the highest 
caliber. —Dean Suzuki 


AWIMAL Sounps 


JAZZ 


Sam Phipps: Animal Sounds (Dream 
Records, PO Box 781, Venice, CA 90291) 
It’s hard to believe that at one time this 
music shook people up and made them 
mad. Be-Bop and “Free Blowing” style of 
jazz. Competent but not that exciting. I 
have the feeling I've heard it before. 
Doesn't sound that much like animals to 
me. —GK 


JAZZ 


Harold Ashby: Presenting Harold Ashby 
(Progressive Records, PO Box 500, Tifton, 
GA 31794) If you don’t know who Ashby 
is, think of Ben Webster and Duke Elling- 
ton. If you really want to know who the 
under-recorded Ashby is, listen to this 
classic mainstream tenor album. Not 
nostalgia, but the real thing. 

—Steve Moffic 


LLASSICA| 


Dallas Trumpets. ( Crystal Records, 2234 
Willida Lane, Sedro Woolley, WA 98284, 
$7.98) The Dallas Trumpets consists of 
the three members of the trumpet section 
from the Dallas Symphony. They, with 
the help of some fellow trumpeters, per- 
form works which range from solo pieces 
to compositions for twelve trumpets. The 
repertoire is culled entirely from the 
twentieth century, and all of it is per- 
formed brilliantly. The works range from 
a pithy statement by Satie (18 seconds in 
length), to standard twentieth-century 
fare, as represented by Britten, Persichetti, 
and Ulysses Kay, to more progressive 
works by Stanley Friedman and Thomas 
Stevens, who composed the work for 
twelve trumpets. The piece by Stevens is 
rather eclectic, containing passages with 
obvious jazz influences to Ligeti-like tone 
clusters. While the music represented on 
this disc is by no means at the forefront 
of contemporary music, it is, nonetheless, 
a superb recording. —Dean Suzuki 
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JAZZ’ 
Funk 


Defunkt “Razor's Edge’/“Stranglin’ Me 
With Your Love (Revisited),” 12” 45 
(Hannibal, 611 Broadway, NYC 10012) I 
really wanted to love this. I really wanted 
to say it was miles ahead of any of this 
hip neo-funk that comes out of NY and 
the UK, a record that would maybe teach 
all these white punk kids something about 
soul and the real stuff funk is made of, 
and put all of them to shame. Honest I 
did. Instead I'll say that this is a very 
danceable single that has great drumming, 
good horn section, goes on a bit too long, 
and is far less adventurous than one 
would expect from a bunch of outside 
jazz types (the Bowie family and friends). 
Produced by Joe Boyd? As in Nick Drake? 
I'm so confused. —S.P, 


WHIRE FUN K 


The Glitterhouse 
(Cherry Red/Cachalot, 55 Mercer St., 
NYC 10013, dist. by JEM) These fellows 
seem to be sitting on a fence with one leg 


_ dangling on the side inhabited by A 


Certain Ratio, the other on Pop Group 
turf. The latter is yhere represented by 
tortured vocals, squawking sax, promi- 
nent bass/guitars and dub production... 
the former by not particularly danceable 
medium-tempo grooves and an eerie 
austerity. It’s really a shame that this 
wasn’t released a year or two ago. As it 
stands, I’ve heard so many of these damn 
punk/funk records from England in the 
last year that I may have grown a bit 
numb to the idiom, which is a drag 
because this certainly deserves a fair 
shake. I'd give them points for being 
together for three years. This also came 
with a single from 1979, which I'm not 
sure I liked as much as the stuff on the 
album, though it is very different and 
much less derivative sounding than this 
new material. Makes me think this could 
be a real good band. If you liked the 
Maximum Joy EP, this one’s for you. 
—S.P. 


NEW Music 


Peter Davison: Music on the Way... 
(Avocado Records, 1924 Euclid, Santa 
Monica, CA 90404) This is a nice bit of 
fluff. I find this a more substantial work 
than Davison’s Glide, also on Avocado. I 
often think of conceptual artist Sol 
LeWitt’s adage concerning his school of 
thought: “The idea is the machine that 
makes the art.” If the idea is elegant or 
creatively conceived, the art work is a 
success, This maxim also applies to much 
New Music, particularly so-called Process 
Music, Minimal Music, or the like. I don’t 
see any particularly earth-shattering ideas 
in Davison’s music, though I would not 
relegate his work to the category of 
failure. One must simply accept the music 
for what it is—pretty, spacey, often static 
music. I like this better than Glide, as the 
textures and musical structures are more 
complex and varied. This is not to say 


-that the music is difficult: it is not. I 


think many people would enjoy this, as 
Davison creates some very nice sonorities 
with synthesizers and weaves pleasant 
melodies with flutes and soprano sax 
(with assistance provided by harp and 
cello). However, I find it somewhat lack- 
ing in strength and substance. 

—Dean Suzuki 
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Syndrome 3 Swimmers 12 inch EP “The Worker Works To Live” 
(sampler of the Seattle sound, biw "Take Me Back” & “Behind The Door” 
Loads of different bands (fifteen te ; z 
to be exact), A good way to find ee er a aptRie es eescten, x 
out what happens up here in the harmonic crunching & streamlined melodies 
Northwest. Regina Hackett Seattle PI 


Nontitintin 


PELL MELL 


N 
elimi . u i 
rhyming guitars ; 
Q 
Fr 
Mu 6 
EP 
] 2 the 88's 
Blackouts Money Can Buy: (the Best of You) 
Men in Motion EP) Our first hw Real Gone Over You is their 
classic release. first single. They are high energy 
Featuring Deadman’s Curve, rock-a-billy. [ts dance time 
Probabilities. Being Be & Five ts5. whenever this hits the turntable, 
Distributed by Rough Trade and Systematic : Fo9 Engram Records & Tapes 
PO Box 2305, Seattle, WA 98111 
a 
FOR MORE INFORMATION: PO BOX 40302 PORTLAND,OREGON 97240 Send SASE For Catalog 
ae . , - Distributed by City Hall, Important, Skydisc, Square Deal, Rough Trade & Bonaparte. 
RAL SS ES ti PE ER a IS Sea OY PRR Dit ee aL gah) ME Sle se Ml ul st be M a - a =e n 


To all OP readers: 


This little credit ran in the last issue of OP, and the response has 


POLKA 


WHERE TO BUY POLKA RECORDS 

Polka Source (4045 Radford Avenue, 
Studio City, CA 91604). They have a nice 
catalog and their mail order service is 
quick, They also carry a variety of other 
types ot folk music. 


Send for our TOP 150 List of USA POLKA BANDS. Free, no 
obligation to buy. Original recordings, some back to the ’20s and 
’30s. All styles, all labels, old faves, new releases. You'll be amazed 
at this slice of Americana! 


WRITE US TODAY. 


Hi. For only 4 bucks you can receive 
an all-American, 60-minute cassette 
featuring: Visible Targets, Beakers, 
Doug Kahn, Steve Fisk, Cool Rays, 
Bruce Pavitt, Pell Mell, Jungle 
Nausea, Neo Boys, Product One, 
| Nurses, Jad Fair, Vague-leys, Sport 
| of Kings, Men, Oil Tasters, All 
|, Night Movies, Get Smart!, Embar- 
rassment, Ray Milland, and (usually) 
; | the Church of the Subgenius. Write: 


i 


U.S. UNDERGROUND 
GNNOYDYSGNN SN 


| SUB/POP, Lost Music Network, 
Box 2391, Olympia, WA 98507. 


TRIS LOZAW (TAKE IT!): "...THE SCI AMS COULD BE CALLED AN EAST COAST EQUIVALENT . 
F THE RESIDENTS, TAKING INTO CONSIDERATION... THE DIFFERENCES IN THE TWO SHORELINES." iNe SCEZINTIL ee (iE SCIENTIFIC ME SCIBIN Ee. 


the @ 
AMERICANS AMERICANS AMERICANS 
: IFiC CASSETTE ALBUM 
STEVE FISK’ (OP MAGAZINE): "it was sort of playing in the background..." 
MIKE KOENIG (TAKE IT!): "I only heard one sona before Tris grabbed bees 
MB ROR: StBROaDWay suITe 214 ym 


NYC 10012 (212-477-0563) 


¥ 


| R’nKR songs. 


# forwarding address. 
j band (sound young) really connect with 


"ROCK" 


Nuance “Stay” (San-Lyn, 414 Cortland 
Ave., Syracuse, NY 13205) A well-played, 
well sung “rock” ballad, probably by a 
foreign band (Italian, Spanish?), cleanly 
produced in a style unfamiliar to Ameri- 
can ears, though obviously influenced by 
bands like Boston. —JF, ML 


COUNTRY 


‘Kathy Hallmark “Nothing Ventured, 
Nothing Gained’’/ “Cowboy Lover” (Calu- 
met, dist. by San-Lyn, 414 Cortland Ave., 
Syracuse, NY 13205) “Nothing” is breezy 
C&W with harmonica, attractive vocals, 
and, guess what, so is “Cowboy Lover,” 
which has cleaner production, a smoother 
sound, —JF, ML 


ROCK 


Bongos “The Bulrushes”/” Automatic Door” 
(Fetish, 611 Broadway, Suite 214, NYC 


pop, very well produced (in England!) 
from a noted Jersey Invasion band with 


10012) Tightly-packed uptempo ssiatesish SieW inthe “antaell 


_ some unconventional song ideas. 


—MT, ML, JF 


Droogs. “As Much As I Want”/“Off the 
Hook” (Plug n Socket, PO Box DH, Van 
Nuys, CA 91412-1520, $1.75) Beside is 
live, a garage band unleashed in a local 
dive. Gutsy, featuring wild blues harp. 
The A-side is a forced-sounding funny 
mix of standard rock’n roll and light funk 
guitar. —RL, ML, JF 


Positive Romance 4-song flexi (150 South 
St., Art Hole #3, Jamaica Plain, MA 
02130) Tampa band resettled in Boston, 
low-fi and, yes, primitive but also trying 
to be inventive within ye olde basic rock 
format. ..personable, too. —RL, JF, ML 


The First One 4-song 7” sampler EP 
(ATC, 104 W. Fourth St., Suite 309, 
Royal. Oak, MI 48067) The Mohawk 
Brothers (“Milkman’s Son,” mainstream 
rock) and Tulsa City Truckers (“Dolly 


| Parton,” bizarro-rock) are basically lock- 


er-room bands (you know how boys are) 
not fit to share space with a genuine base- 


-ball nut, accomplished primitive songster 
_ like Wild’Man Fischer (“Monkeys Versus 
| Donkeys,” live) and someone like Ragnar 
' Kvaran, who, even though he doesn’t 


have a lick of originality, at least tries to 
put something into his basic workmanlike 
—JSF, ML, MT 


| Los Reactors “Dead in the Suburbs’/“Cul- 
f ture Shock,” “Pregnant Girls” (Cynykyl, 
| try PO Box 293, Wichita, KS 67201) 
E Oklahoma band now living in Boston, I 


guess, though the woman who sent this to 
me has since moved without leaving a 
Basic garage-punk 


“Suburbs,” great cheeso organ and lyrics 
about the Chicago-area community leader 
and homicidal maniac who stuffed run- 
away boys in his walls (not to be con- 
fused with a Mentally Ill song about the 
same character or the similar case in 
Texas). ‘Pregnant Girls’ is even less 
pleasant but the rejection situation alluded 
to probably more common. —JSF, ML, MT 


JAZZ 


Pop 


White Lines “Cos You're Not’/“Every 
Lover's Game” (Automotive, 11471 Ham- 
tramck, MI 48212, $2) Pop-rock (from the 
classical period) with the usual harmonies, 
ringing guitars, jangly guitars, themes; 
very nicely done. —JSF, ML, MT 


(ectre le 
Rock 


Cabaret Voltaire “Jazz the Glass’’/’Burnt 
to. the Ground” (Rough Trade) “Jazz” 
doesn’t really go anywhere but has some 
nice moments—thin and distant key- 
boards, mid-range rhythm, clumps. of 


other stuff thrown over the top, funk 
shriek (Jagger take-off). “Burnt” is more 
active, still seems like a piece of some 
larger work, tribal/industrial, with won- 
derful percussive piano blip, stormy saxo- 
phones, voice and sound manipulations, 
presence to spare. 


—JSF, MT, ML 


Robert J. Lurtsema: Christmas Stories 
(Philo Records, N. Ferrisburg, VT 05473) 
Yes! It’s a X-mas record. This is a collec- 
tion of Lurtsema’s holiday specials previ- 
ously aired on “Morning Pro Musica,” his 
nationally syndicated public radio pro- 
gram. | think “professional” is the best 


’ way to describe the delivery. A good 


record for people who don’t need to get 
too specific about religion (i.e. lots of 
generic N.P.R.ish references to God/god). 
Kind of fun for the whole family. It 
brought on a heavy dose of X-mas depres- 
lle of January, if that's: 
any indication of effectiveness. My 
personal favorite is H.C. Anderson's 
“Little Match Girl” who freezes to death 
in the snow on New Year's Eve. 
—Lefty Glasgow 


ROCK 


True Believers “Accept It!”/“Gusto Hun-: 
gry,” “Death By Freezing” (New Age,, 
3848 Broadway, Grove City, OH 43123, 
$1.50) “Death,” the “novelty” number 
with its Zappaesque “Let me out of the 
meat freezer” refrain, sounds like a natural 
sing-along for kids. “Gusto” has a “Lust 
For Life’-period Iggy feel which I like, 
including rock-style acoustic guitar, un- 
usual these days. “Accept it!” on the other 
hand, is all garage, nice cheap chord 
organ as an undertow. —JSF, MT, JL’ 


Strypes “1.2.3.4"/"Ups with Downs” 
(Teddy M. Haggarty, 7902 Onyx Ct. SW, 
Tacoma, WA 98498, $1 + $1 for slick 
fan magazine) Combination of bubblegum 
and glam-rock, likeable though too 
archaic for contemporary top 40. Cheesy 
synthi-keyboards and horns, some nice 
production tricks. —JSF, ML, MT 


Delinquents “It’s Down To You’/“I 
Wanna Be the Vice President” (Rock of 
Eighties, 93 Spruce St., Warwick, RI 
02886) These clean-cut Delinquents seem a 
little punkier on this, their first 45, but 
they still don’t seem to have much to 
offer, aside from residing in our country’s 
thinnest state. —JF, ML 


Jody Koenig “In the Market’’/’James 
Dean” (Rave, 1005 Mechanic, Decorah, 
IA 52101) Koenig is in the Dogs (of “Teen 
Slime” fame), but this is nothing like 
them. “Market” is .overdone pop-rock 
which proves that he can play lots of 
instruments. “James Dean” tries too hard, 
has a strange psychedelic electronics 


break. —JF, ML 


Lenny Breau: Mo’ Breau (Adelphi 
Records, PO Box 288, Silver Springs, MD 
20907) Breau seems to come out of his 
own tradition in jazz. He lists Chet 
Atkins, Sabicus, and John Coltrane 
among his influences. All these are filtered 
through a phenomenal solo guitar tech- 
nique, but with his own muted pain. He 
has been legendary since the 1960s but 
recently has resurfaced, seemingly more 
mature. Thankfully, he only blemishes 
one cut by some naive singing. 

—Steve Moffic 


? 


Wild Man Fischer: Larry Comes Alive 7” 
EP (ATC, 104 W. Fourth St., Suite 309, 
Royal Oak, MI 48067) Seven tuneless 
songs for out-of-tune voice and barely- 
played instruments recorded live in 1979 
at the Latino Ballroom in Pontiac, Michi- 
gan. Includes “My Name Is Larry” and 
Bob Seger’s ‘Night Moves.” Well, I like 
it. —JSF, ML, MT 


sock - FUNK 


Mood Food “The Thang: Was Rough’/ 
“You Think You Got It Made” (Zeb Meat, 
100 W. Whitehead Terr., Athens, GA 
30606) “Thang” is a truly funky sweaty 
James Brown tribute that even captures 
the weird chemistry of his band. The 
funk-rock “B” seems positively white in 
comparison. —JF, ML 


COUNTRY 


Bob King “Louisiana Swampman”/“Laurel 
Lee” (San-Lyn, 414 Cortland Ave., Syra- 
cuse, NY 13205) King. isn’t much of a 
country (or Cajun) singer, but the bouncy 
“Swampman” has sharp, ragged fiddling 
with Cajun leanings. The ballad on the 


"BY has “Marie” adding a verse in French 


and she has a plaintive commanding tone, 
though the rest of the song (with awful 
female backup singers) is slush. —JF, ML 


ROCK 


Abstracts “Take Me Away’/“It’s Me” 
(Post Modernist, c/o Erdman Agency, PO 
Box 62, Nutley, NJ 07110) Simple, 
ordinary pop-rock with synthesizers, 


—JS, ME 


R.F. & the Radar Angels “You Got Some- 
thing”/“Runaway Train” (1-2-3 Records, 
c/o Lowery Music, 3051 Clairmont Rd., 
Atlanta, GA 30329) Reggae (by way of 
Stones)-tinged rock, kinda clever, with 
Brian May-styled guitar soloist. The “B” 
is like an old-timey mountain song put to 
a rock beat, slightly unusual country- 
rock, very twangy. —JF, ML 


Ash Can Cats “If I Can't Dance” /“Dirt 


Road” (Zeb Meat Publishing, 100 W. 
Whitehead Terrace, Athens, GA 30606) 
White boogie-soul (ZZ Top) with abra- 
sive, discordant guitar. —JF, ML 


Operator 7” EP (Landslide, POB 723151, 
Atlanta, GA 30339) Two Southerners and 
two Englishmen with a workmanlike Dire 
Straits-derived sound, pretty bland though 
instrumentally solid and a little funky, 
professionally produced by someone with 
strong southern rock credentials (Sea 
Level, Elvin Bishop, Allmans) who prob- 
ably dulled any edge they ever had. 
—ML, RL, JF 


Retro “U-Boat’/“Picture Plane’ (White 
Light, sent by Transcity, 18977 W. 10 
Mile Rd., Southfield, MI 48075) Ambi- 
tious, sharply-produced (upfront, austere), 
danceable hard rock (albeit very original 
for the genre) with pretentious inoffensive 
lyrics. Quirky cousin to Gang of Four & 
the Clash, moments of power and instru- 
mental aplomb, sinewy beat sometimes 
stretched too far out of shape. Ex- 
members of the Zooks & A-Bombs. 
—ML, RL, JF 


AZ. 


Voce, | 


Amy Levin “Sunglasses’/“Good to You” 
(July Records, c/o Levin, 3740 N. Lake 
Shore Dr., Chicago 60613, $2) “Sun- 
glasses” is an almost rocking novelty, 
kinda a little rockabillyish, played eccen- 
trically for laughs, while “Good” is a 
standard mellow singer-songwriter “love” 
(or at least “‘like”) song. —JF, ML 


FUNK. ROCK 


NEMB (Non-Erotic Male Bonding) “Tor- 
ture”/“The Middle Room” (Green, 4107 
Oak Knoll Ct. #69, Tampa, FL 33610) 
More white funk that chugs along nicely, 
some interesting rhythmic patterns, sound 
effects strewn throughout. —ML, JSF 


\ 


Jim Bob & the Leisure Suits “Panama City 
Bleach”/“This World Is Killing Me” (c/o 
C. Izard, 414 Woodward Bldg., Birming- 
ham, AL 35203) A solid step away, a 
giant leap away from the tomfoolery of 
their 1980 EP, wherein Jim Bob and the 
boys cut the crap and try to stake their 
claim to legitimacy as, say, a hard-rock 
Sea Level—introspective, not locked into 
any set style of expression, as proven here 
by a gritty sax solo and backward (2?) 


drum tracks. It has a moody precision, 


still lacks intensity. 


—JF, ML 


Hank Band “I Wish We Were Older’’/“I 
Laughed” (Public, c/o Jim’s Records, 4526 
Liberty Ave., Pittsburgh, PA 15224, 
$2.50) Direct, very natural, spare Ameri- 
can '60s-derived pop; B-side is like low- 
tech Beach Boys—falsetto and every- 
thing —with a melodica (?) line over top. 

an —RL, ML, JF 


Eddie & the Otters: Journey Through 
Space & Time 7” EP (Public, c/o Jim's 
Records, 4526 Liberty Ave., Pittsburgh, 
PA 15224, $2.50) As it sez.. . “strong ‘60s- 
flavored pop” that really captures the 
right feeling 3/4 of the time—from a # 
wimpy ballad to tough garage rock. Good & 
expressive vocals, some nicely thought- 
out passages, guitar solos, stolen riffs. 5 
—RL, JF, ML 


The Rumble Strips 6-song 7” EP (Public, 
c/o Jim's, 4526 Liberty Ave., Pittsburgh, § 
PA 15224, $2.50) Minimal rockabilly trio 
with rhythm box and punky female 
vocals—perhaps not simple, abrasive, 
gentle, or experimental enough to be 
totally successful. —JF, RL, ML 
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Here’s what critics said about The Wipers’ ‘‘Is This Real?:”’ © 


“Detached but never silly, passionate but never overwraught. .. economical one 
hook construction. B+.’ 
— Robert Christgau, Village Voice 


“Interesting sound, not like anything you hear around.” 
— Kick, Slash 


“A true monster!! The Ramones meet MC5 meet the Standells meet Pink Fairies.”’ 
— Hans Jurgen Kilitsch, Gorilla Beat 


“T was surprised at the power of Portland as a rock and roll city. . .and with the 


-flat out SC assault of the Wipers.’’ 
— Lenny Kaye, Rock Scene 


“YOUTH OF AMERICA” 


Available from you local 
record store or for $6 postpaid 
(overseas add $3 airmail) from 
Park Avenue Records, PO Box 
19296, Seattle, WA 98109. 


Also available by the Wipers on Park 
Avenue Records: 

“Is This Real?’’ 

“Alien Boy” 
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RECORDS 


PO. Box 116, Park Forest, 
Illinois 60466, U.S. A. 


FREE LIST 
RED HOT ROCKABILLY & COUNTRY RECORDS 


Ta MERICA'S ON AICI IO TOR TOA Rot 


‘ HELEN WHEELS BAND 


A ASIN 


Produced by Joe Bouchard of "Blue Oyster Cult® 
Recorded & Mixed by Corky Staeiek 
SIX POWERFUL TUNES ABOUT FREE DOH AND THE 
SURVIVAL ®©** LOUD CROWD *®* BROTHERHOOD OF OUTLAWS 
TUMBLIN' DOWN ®* DOUBLE TONGUE ®* BREAK THE CHAINS 


SPECIAL FREEDOM OF UEQENA LL OL PAGHASE 
-List of nearly 240 American R & R set Zines! 
950! 


-Super Bisarre Scary U.S. Gov't Memo from | 
-Thousand Word DUCK BOOK Endorsement! 


SHARE THE WEALTH!! SELL THEM and DOUBLE YOUR MONEY! 1 
ZOU CAN BUX TEN RECORDS FOK THE PRICE OF PIVEL 


I 
‘d 


3 


1-9 copies $6.00 each 10 or more copies $3.00 each 


ADD Poatage & Handling: 


31.75 for one ea addtl. 
is for one, 1 @a addtl. 


Bend Money Order or Check to: 
MEAL AMERICAN RECORDS 


Nev Music Review calls this record "KUCK N ROLL IN IT'S TRUE MEANING!® 
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JAZZ 


Charles Mingus: Mingus (Jazz Man, dist. 
by First American, 73 Marion St., Seattle, 
WA 98104) The four cuts on this record- 
ing were taken from live recordings made 
in 1960. They display two extremes of 
music as Mingus performs and writes for 
ensembles of from four to nine members. 
“Stormy Weather” is a quartet piece that 
showcases Eric Dolphy on alto sax, and 
includes a understated but thoughtful solo 
by Mingus. “Vassar Lean” is another 
- ballad, this time for nonet. The highlight 
of the album is “Lock ‘Em Up,” a blister- 
ing. frantic number for eight musicians. 
The ensemble is not particularly tight, but 
the musicianship and cohesive sense of 

energy and direction are incredible. 
j —Dean Suzuki 


ROCK. 7 


Mood Food “Drumhead” (parts 1 & 2) 
(Zeb Meat, 100 W. Whitehead Terrace, 
Athens, GA 30606) Part One in this saga 
~ of Drumhead the slam dancer is a witty, 
almost empty-sounding “beat” song with 
a tap-dance-like rhythm. Part Two adds 
guitar or banjo. Refreshing. —JF, ML 


Strange Party ‘Sleepwalking Through 
Life’/“Jewels From Miami Beach” (c/o 
Elliott, 90 E. 7th St., NYC 10009) Fake 
latin beat, fun lyrics that you can take as 
seriously as you like, frantic energy, lots 
of style, like a decadent “Up With People.” 
SHORES ; 


Our Favorite Band! 4-song 7” EP (Praxis 
Record Co., 152 Kenner Ave., Nashville, 
TN 37205) This 2-boy experimental garage 
band from Baton Rouge, Louisiana, 
deserves to be somebody's favorite. Even 
though the Op copy arrived broken, 
“Pink Cadillac’ is more frenzied than the 
Cramps or Panther Burns and it’s the only 
song approximating rockabilly. There’s 
also a slow drawl of a swamp oozer, a 
taped voices segment, and a ridiculous 
rock solo. Very loose, punchy even. 

—JF, ML 


Stefan Weisser: S Weisser 1981 7” EP 
(Subterranean, 912 Bancroft Way, Berke- 
ley, CA 94710) The “Poextensions” side 
sounds like ghosts in the machine... 
hmmm, clever phrase. “Contexts,” more 
loud ambient train tunnel noise, is illus- 
trated by twelve original prints that come 
in the package. Source theory: voices 
slowed from some large resonant space, 
taped and slowed down, reversed, with 
feedback, distortion, perhaps tape looped. 
Why, this ain’t even rock’n roll! 

: —JSF, ML 


Jim Bob & the Leisure Suits: First Time 
S-song 7” EP (Polyester, c/o Craig Izard, 
414 Woodward Bldg., Birmingham, AL 
35203) It must be hard to be a musician 
from boogie-land and be able to play any- 
thing else. This pop-rock bar band tries 
to be witty, flirts with various styles like 
rockabilly, but ultimately seems unable or 
unwilling to stray too far away from the 
southern rock role models. - —ML, JF 


Pope Paul Pot: Plastic T.V. Land On 
Acid 7” EP (No Fidelity, 1029 Pardee Ste 
Berkeley, CA 94710) God knows corporate 
media manipulation is not a new theme, 
but it can still be funny...once. Effec- 
tively satirizes the Rolling Stones, the 
Residents, the Phone Company, the KKK, 
and all our most revered institutions. The 
title track is even given a lame electronic 
dub treatment. A natural for radio 
airplay. —RL, ML, JF 


—JF, ML 


pop, 


Generators “Summertime”/“Temporarily 
Out Of Control” (Big Noise, 2001 Union 
Commerce Bldg., Cleveland, OH 44115) 
This record is shooting for the masses. 
Both songs are catchy (in the commercial 
sense of the word) pop-rock tunes. “Sum- 
mertime” is a light acoustic-based cut 
while “Temporarily” is an uptempo power 
pop-rocker. The record is very well pro- 
duced. “Summertime” should be played 
on Pop-Adult (MOR) and Top 40 stations 


_ while “Temporarily Out of Control” is for 


the AOR’s, —JLB 
George Yunis “You Don't Love Me “Any- 
more” /“Always Together” (Tower Towne, 
4700 Springwood Drive, Cleveland, OH 
44114, $2) Standard pop-adult/MOR fare. 
“You Don't...” is a slow quiet ballad- 
like piece. A  tearjerker. “Always To- 
gether” is an upbeat soft rock tune with 
just enough punch to allow me to label it 
“rock.” On second thought, I take that 
back. This may not be everyone's cup of 
tea, but it is done very. well. Major labels 
are currently showing an interest in 
George Yunis and he says upcoming 
releases may include more R&R material. 


—JLB 
ROCK 


X-Teens: Big Boys Dream 12” EP (Moon- 
light, PO Box 184, Chapel Hill, NC 27514) 
The enduring impression left by the 
X-Teens’ Big Boys Dream is of intelligence 
in search of direction. “In a Grey Circus,” 
a montage of South American percussion 
and woodwind effects, is sandwiched be- 
tween two well-perceived spin-offs of 
Elvis Costello, “Fragile Beings” and 
“Venus.” “Johnny's Having Fun” is a 
rather redundant punk burst of nervous- 
ness, although the melodic roller rink 
organ keeps it zipping along, and “Big 
Boys Dream” is munchkin new wave with 
a few ideas from Love Sculpture’s “Sabre 
Dance” thrown in. What do I make of a 
record like that? I don’t know, but I’m 
curious to hear more. | —Dave Luhrssen 


Delinquents “Kamerad’/“I Just Wanna 
Take Your Picture” (Rock of Kighties, 93 
Spruce St., Warwick, RI 02886) Slick new 
wave, professional in every respect. Not 
the Austin B52-Delinquents (Op G13). 
—JF, ML 


Pastiche: Wicked Intense 7” EP (P&P 
Records, PO Box 403 Kenmore Sta., 
Boston, MA 02215) Solid, straight ahead 
rock’n roll band, keyboard-dominated, 
who put a lot of work into their songs, 
taking the classic ‘60s garage bands as 
inspiration. —RL, ML, JF 


Pastiche “Lock It Up”/“Like I Always Do” 
(Modern Method, 268 Newbury St., 
Boston, MA 02116) Persistent whiny key- 
boards, lots of words, reggae-rock on 
“Lock It Up,” fast percussion on “Like”. . . 
missing that essential spark. 

—JF, ML, MT 


Barry Kooda Combo “Guns & Bullets’’/ 
“What Do You Want From Me?” (Laura 
Annette, 2332 Tom St., Irving, TX 75061) 
Flashy fast hard rock trio featuring former 
members of the Nervebreakers, interesting 
lyrics on “Guns,” guitarist reminded Matt 
of Jeff Beck and Bruce Springsteen. 3, 7, 4 

—JSF, ML, MT 


Pre Fix “Underneathica”/“Ectomorphine” 
(Subterranean, 912 Bancroft Way, Berke- 
ley, CA 94710) Jumpy assembly-line 
post-punk dance music with edgy little 
percussive instruments, strange little 
guitar figures cleverly placed, controlled 
“random” springing within repetitive 
framework. 8, 8, 7 —JSF, ML, MT 


you've ever enjoyed Streisand. 


ROC K/ Voca( 


Sparrow AM/FM “Hit-Hook"/“November 


Cold” (Neon/Cowboy Carl, PO Box 116, 


Park Forest, IL 60466) The “Hit-Hook” 
lyrics are a bit trite, the singing purpose- 
fully silly, and it’s got a good rock. disco 
beat, strong party feel,. unusual use of 
violin (as horn section essentially), and a 
very good real mainstream rock guitar 
solo. The “B” is a different story entirely, 
an overblown impressionistic lounge jazz 
ballad, shockeroosville but glitzy fun if 


—RL, JF, ML 


Rock 


R: Tyme “Stallion’/“Kiss Me Baby...! 
Bombed Tokyo” 45 (“R” records, PO Box 
21352, Cleveland, OH 44121) Both songs 
are uptempo electric rock with some- 
what of a new wave base. “Stallion” is a 
driving progressive power rocker with 
some very good keyboard work which 
gives it that progressive feel. This side is 
the catchiest of the two. “Kiss Me 
Baby...” is more punk rock-oriented 
with a snarling female vocal lead. 

—JL Basalla 


Marilyn and the Movie Stars: So Dis- 


gusted 12” EP (AIM, Samp Mortar Station 
PO Box 1534, Fairfield, CT 06430) 
Marilyn’s vocals, which owe a lot to 
Rocky Horror’s Magenta but recall 
Marlene Dietrich’s at moments, breathe a 
sassy decadence appropriate to the music. 
With the frenzy of eager electric toasters, 
the Movie Stars chug through Eurodisco 
numbers like “So Disgraceful” and the 
intriguing “Luftpause,” never lifting the 
listener to the level of trance like the best 
disco music, but moving the feet and 
entertaining the mind nonetheless. The 
heavy bass line of “Romper Room” signi- 
fies funk, not disco, but the art school 
touches insure that it won't be mistaken 
for a new song by the Gap Band. Unless 
evidence to the contrary surfaces, I’m 
forced to believe that “Vampyre” is a 
rough mix by the B-52’s which found its 
way onto this record. | —Dave Luhrssen 


Vampires “Don‘cha Touch Our Rock & 
Roll’ /“On My Mind” (Automotive, 11471 
Mitchell, Hamtramck, MI 48212) Tough 
rockin’ boogie with urban hick vocals, 
“Don'cha” (from 1979 if that’s possible) is 
an attack on glitter rockers, a strong (if 
anachronistic) statement with some Thoro- 
goodish slide guitar. “On My Mind’ 
comes from even farther back in the 
garage. —JSF, ML, MT 


Luxus “Careers and Futures’/“Spots On 
the Wall” (Stork, PO Box 99726, Cleve- 
land, OH 44199) Synthesist /multi-instru- 
mentalist Peter William Bell and bassist 
friend in the basement. Bell has lots of 
ideas and influences—notably David 
Bowie & Eno—but he hasn’t yet stripped 
the music down to the essentials. I think 
he’s still delighting in the many sounds he 
can get out of his 4-track studio. I can 
imagine others with a similar set-up get- 
ting a kick out of this, —JSF, MT, ML 


Blackouts “Exchange of Goods’”/“In- 
dustry” (Situation 2, 8 Hogarth Rd., 


London SW5, UK) Seattle’s own with the — 


intense beat and distortion-plus produc- 
tion. Grating, intermingling sax and 
vocals, heavy Killing Joke atmosphere, 
interesting lyrics and instrumental touches. 

—RL, ML, JE 
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COUNTRY 
FOLK 


Bill Staines: Rodeo Rose (Philo Records, 
The Barn, N. Ferrisburg, VT 05473) Ten 
original songs by this singer-guitarist, 
with tastefully produced backing by a 
wide variety of small groups, including 
bg, singers and everything from string 
quartet to steel drums. Several types of 
songs, suggesting ‘60s urban folk, C&W 
and even MOR pop. Some lovely melo- 
dies and honest singing (a voice which 
does not convey great passion) in the 
“east-coast-country” style, like Tom Rush 
but in the register of Jimmy Buffett. A 
few awkward moments in the lyrics, but 
evidence of much love and effort on the 
part of all concerned. =-Dug Pomeroy 


PUNK 


Agent Orange: Living in Darkness (Posh 
Boy, PO Box 38861, Los Angeles, CA 
90038) The thrashing, metallic punk-rock 
of Agent Orange is more controlled and 
more competent by far than any similar 
band from LA—X excluded. Mike’s lyrics, 
as though fashioned on the brink of 
Armageddon, describe the imminent 
demise of the Western world with unusual 
sympathy. A ‘60s undertow is present on 
several tracks, oriental-styled guitar solos 
and Pretty Things-like harmonies and 
structures, heightening the music's interest. 
One of the best punk albums since DMZ’s 
debut on Sire in 1978 or the second LP 
by the Saints. —Dave Luhrssen 


Husker Du “Amusement’”/“Statues” Re- 
flex, PO Box 4596, St. Paul, MN 55104) | 
Raw, aggressive, hostile but slow; inter- 
esting contrast between low-fi live side 
with very present vocals and drums, and 
“Statues,” where a similar dirgelike sound 
is transformed by “addition” of guitar and 
bass. Both are equally as effective and 
equally overlong. —RL, ML, JF 


Godhead “New Lottery” /“Hitman’s Waltz,” 
“Food” (Bemisbrain, c/o Sinclair, 2738 E. 
221st St., Long Beach, CA 90810) Lyric- 
oriented pre- to almost-hardcore punk, 
distinguished by clean recording with 
some zip, interesting rhythmic changes, 
and versatile guitar. “Lottery” is a well- 
crafted typically sarcastic “anti-war” song. 


—MT, ML, JSF 


The Queer Pills “Stupid Jerk,” “Time to 
Fuck,” “The Todd Killings’/“They Saved 
Hitler's Cock” (Homophobic Records, 
1765 N. Highland Ave. 4362, Hollywood, 
CA 90028) What’s the point? The total 
length of the single is three minutes, ten 
seconds. This is NOT good hardcore. Use 
as home plate or die! —GK 


Society Dog. . . Off the Leash 4-song 7” EP 
(Subterranean, 912 Bancroft Way, Berke- 
ley, ‘CA 94710) Muddy recording hurts 
this fairly standard punk release from one 
of a pack of bands who snarl efficiently 
enough but don’t offer anything new for 
us to think about. —ML, JF 


Fartz: Because This Fuckin’ World Stinks 
9-song 7” EP (3915 SW Lander, Seattle, 
WA 98116) Whether it’s regional bias or 
what, I'm very fond of this hardcore re- 
lease. Nothing too unusual. . .loud, fast, 
and articulate, - lyrics thankfully included 
for speed reading practice. Matt thought 
it was comical and Marianna thought it 
was good that it existed, but neither of 
them could imagine listening to it for 
pleasure. —JSF 


* 
SCIENCE ACCIDENT 


Three NEW releases of NEW MUSIC. 
1) IN THE DREAMTIME by Michael Wm. 
Gilbert. Acoustic & Electronic. 
2) REGIONAL ZEAL. Compilation of Sound- 
Text experiments. 
3) LAND OF LOOK BEHIND by K. Leimer 
Music for the film. 
Allonthe NEW MUSIC SERIES from 
PALACE OF LIGHTS RECORDS. Available 
in April from JEM / Systematic / Green- 
world / Rough Trade / NMDS / Eurock / 
Kinnavra / Way Side / Sky Disc. 


Fe) 
New MUSIC SERIES 
Palace of Lights 


PALACE OF LIGHTS RECORDS P.O. BOX 4141 SEATTLE, WA 98104 


nineties. | 
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available directly from 
Rockin’horse Records 
$2.00 includes postage 


ie Rockin’horse Records, 19 East 17th Street, New York, NY 10003 
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MUSIC 


Dick Gaughan: Handful Of Earth 
(Advent, PO Box 772, El Cerrito, CA 
94530) Ever since I first heard No More 
Forever, Gaughan’s first record, I knew he 
was special. This is his first American 
release and | still hear the same feeling, as 
powerful as ever, that made me first take 
notice. Dick toured with The Boys of the 
Lough around ‘72 and | think they lost a 
vital element when he left them to pursue 
a solo career. He's a virtuoso guitar 
player, playing dance music on the guitar 
like you've never heard, and his accom- 
paniment when singing is entirely refresh- 
ing and purely original. On this record, 
“First Kiss at Parting,’ inspired by 
Scottish poet Robert Burns’ poem, is a 
small gem typical of Dick’s originality on 
the guitar. His singing epitomizes the 
character of rebellion, hope and melan- 
choly of the Scots and Irish resistance, 
often giving me the shivers. His voice is 
the most emotionally sincere of any | 
know of, singing stories of universal 
appeal and meaning, although steeped in 
Northern Irish/Scots tradition. Poignant, 
poetic music. —Todd Denman 


TRADITIONAL 


Ruth Barrett and Cynthia Smith: Aeolus 
(Aeolus Music, 4189 McConnell Blvd., 
Los Angeles, CA 90066, mail orders $9) A 
charming collection of songs and instru- 
mentals. Both play the dulcimer, with 
lovely arrangements of traditional English 
and Irish tunes, as well as Elizabethan lute 
songs. Rather than strumming, as is the 
prevalent technique for Appalachian 
dulcimer music, or Joni Mitchell song 
stylings, Barrett and Smith employ a deli- 
cate and intricate finger style. Barrett's 


voice, with its distinctive vibrato, is partic- 


ularly suitable for the repertoire chosen 
@ for this record. Particularly beautiful is 
| “Every Woman Born” which: she sings 
a capella. A number of the songs include 
appropriate accompaniments provided by 

flute, recorder, concertina, or cello. 
—Dean Suzuki 


BLUES 


Louisiana Red & Brenda Bell: Let Me Tell 
You A Story (Spivey Records, 65 Grand 
Ave., Brooklyn, NY 11205) It’s not for 
lack of talent that this doesn’t come off. 
Red has a. biting tone on his National steel 
guitar and_a powerful voice; Brenda Bell 
is less impressive but sings high and clear. 
But the long, self-indulgent extempora- 


neous jams that make up this LP have: 


little lyrical interest (except for “Red’s in 
Prison,” an a cappella vocal/harmonica 
number that tells a story and is fairly 
successful) and meander all over the place 
musically and rhythmically without get- 
ting anywhere. By contrast, the three- 
minute all-star “blues bonus” track by 
Victoria Spivey with Lonnie Johnson, 
| Sonny Greer and Little Brother Mont- 

gomery sounds refreshingly swinging and 
professional. —R. Legault 


fs CLASSIC Al 


Meir Rimon: Old Wine in Modern Vessels 
(Crystal Records, 2235 Willida Lane, 
Sedro Woolley, WA 98284, $7.98) I must 
admit that when I received this record, I 
expected that it would be a bit of a bore. 
The music is for horn and orchestra by 
Israeli composers. I expected that it would 
be based on Jewish folk melodies dressed 
in third-rate Copland neo-classicism. 
Some of the music was weak,* but in 
several instances I was pleasantly sur- 
prised. In spite of the use of traditional 
music as a springboard, composers such 
as Lev Kogan and Moshe Zorman have 
managed to write substantial works. Per- 
formances by Meir Rimon on horn are 
strong and confident, with commendable 
accompaniment by the Israeli Philhar- 
monic Orchestra, conducted by David 
Amos. —Dean Suzuki 


_~ effects tastefully empl 


ROCK 


The Lyres 12” EP (Ace of Hearts, PO Box 
579, Kenmore Station, Boston, MA 02215) 
When I first saw this release I thought 


Dunwich records had gone back into 


business. All the best imagery of sixties 
rock was included on that front cover 
photo; four young men, unkempt and 
posing in one of those places sixties bands 
always posed at, looking as if they wanted 
to kill you. Boy do they look cool, all 
the way from their shades to the Danelec- 
tro guitar one guy is holding. I expect 
their next release to feature them riding 
into town on choppers! The music sounds 


‘a lot like what the cover suggests. It’s 


gutsy and powerful, consisting of equal 
parts pop, punk, and Creedence Clear- 
water Revival. The Lyres are one of the 
few real rock ‘n roll revivalists around. 
—Christopher Stigliano 


Individuals: Aquamarine 12” EP (Lust/ 


Unlust, POB 3208 Grand Central Station, 
NYC 10163)...Comes tap-dancing out of 
your speakers, retains loose, sharp, 
danceable out-of whack inventive poppish- 
ness throughout. The guitars have bite, 
the themes are well-developed, and back- 
ground vocals-synthesizers-and other 


‘out the quartet. Lead vocals are smart 
and unavoidably down-to-earth, no sign 


of Anglophilia. —JSF 


COUNTRY -&OCK 


Curly’s Hat Band: Sure Havin’ Fun (NEW 
Records, CHB Prod’ns, Box 123, Apple- 
ton, WI 54911) With ten group-authored 
songs, Curly’s Hat Band sprinkles a blue- 
grass-tempered southern rock base with 
dashes of blues, r&b and soul for a first 
record that is uniformly good. Included 
are the band’s two uptempo country rock 
45's, “Southbound Train” and “Lookin’ For 
Someone to Love,” as well as other more 
stylized tracks like the funky southern 
touches on “Runnin’ From the Law” and 
the Pure Prairie League commercial lean 
of “Still On My Mind.” Curly Hendrick- 
son's bluesy-drawl lead vocal grows on 
you (he also does the bulk of the writing) 
and guitarist Tom Winch’s voice on 
“Sweet Light of Dawn’ (a lighter, Marshall 
Tucker-styled, guitar-dominated song 
which ranks among the record's best) 
provides a noticeable change from Hen- 
drickson’s strong lead singing. 

—Tom Luba 


RoCK 


Cletus Black: In the Shadow (Night Wax, 


23758 Lake Road, Cleveland 44140) 
Another LP by Cletus who has been 
recording on “Night Wax Records” for 
over three years. His records come out 
very occasionally. This LP is about half 
acoustic and half electric rock. None of 
the electric guitar rockers would really be 
considered “heavy.” Black’s best songs are 
acoustic, with “50 Songs” and “Patches of 
Costume” being the catchy highlights of 
this LP. Terri Freiman’s background vocal 
on “Patches of Costume” sounds very 
much like Christine McVie of Fleetwood 
Mac. The most interesting rocker on this © 
LP is “Figure In The Shadow.” Its driving 
beat is accented by a “talk” lead vocal, 
something like Lou Reed would do. 

: : —JL Basalla 
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Rock 


Retro, Trainable: Double Take (Transcity, § 
18977 W. Ten Mile Road, Southfield, MI 
48075) Mini LP from Michigan features 
Retro on the A side, Trainable on the B. 
These bands are touring the Midwest and 
East Coast and sound like they'd probably 
pull a lot of this together live. Although 


' the instrumental work on both sides is 


NEW MUsiC 


Tom Hamilton/Rick O’Donnell/J.D. Par- 
ran: Formal And Informal Music (Som- 
nath Records, dist. by New Music 
Distribution Service, 500 Broadway, NYC 
10012). This record brings together an 
electronic musician (Hamilton), a sym- 
phony percussionist (O'Donnell) and a 
jazz reedman (Parran), in two composi- 


praiseworthy (good rhythm sections) the 
vocals sound awkward: and forced, 
especially Trainable, although they're 
much better than the Hoovers (S.F.) who 
do basically the same thing (R&B-Ska). 
There are real different idiomatic shifts § 
from song to song which lead me to 
believe that both of these -bands are still 
experimenting with what they want to 
sound like, They're having more luck J 


“than the Bush Tetras. 6 
tions combining electronic tape and. 


—Lefty Glasgow 


improvisation. All are quite competent in” 


their fields, and the resulting combination 
is intellectually stimulating and refresh- 
ingly human. Electronics are reminiscent 
at once of Subotnick and Behrman, while 
the reeds weave from pure tone to multi- 
phonic sounds fluidly. Wonderful inter- 
play between percussion and electronics. 
If you appreciate the cerebral aesthetic, 


ed xeallysfleshing:.. ments (piccolo, concert, - 


you'll enjoy this one. 8 


— Michael Huntsberger 


Fivre 


Robert Dick: Whispers And Landings 
(Lumina Records, dist. by New Music 
Distribution Service, 500 Broadway, NYC 
10012) Robert Dick is an amazing instru- 
mentalist and this album of solo flute 
compositions allows the listener to fully 
appreciate the power of his musicianship. 
Whether it is a fiery, unrelenting showcase 
of technique, such as “Flames Must Not 
Encircle Sides,” or a haunting; introspec- 
tive piece such @s “T=C10", Dick 
_exhibits a powerful mast y 
: nd bass flute). 
Dick's overwhelming breath control, 
dynamics, tone, and ability to manipulate 
the flute makes James Galway sound like 
the kid next door. 10° : 

—Michael Huntsberger 
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ROCK 


Zach Swagger “T.V. True Tonight” /“Try 
To” (It's Gone, PO Box 7332, Arlington, 
VA 22207) Side 1's ditty combines The 
Omen with some fairly dense rocking out. 
The ravings of a new fundamentalist or 
someone observing the variety of demons 
offering images and lies—some of each 
most likely, but more the latter. The 
range of meaning extends far beyond 
religious circles and seems to implicate 
religion as one of the demons. Fry hes 
links to the Ist side by chronicling the 
battle of dying within and becoming 
another of the hypnotized zombie masses. 
Pretty basic idea but well done with its 
succinctness and altered vocal track. 
Drums, vocals, guitar, and synthesizers — 
music that is one or two steps to the left of 
hard rock. Nice touches within the form, 
but I appreciated Swagger’s haunting 
“Empty Highways” single much more. 
Nevertheless, still fun. —milo fine 


JA7Z2 


Michael Pierre Vlatkovich (Thankyou, 
1326 East Maple Street, Glendale, CA 
91205) Take 10 musicians, Make sue they 
have some reading and jazz background. 
Introduce structural parameters, sort of 
like meaty skeletons which the musicians 
(in different combinations) will fill in, 
Stress cooperative interaction with an 
emphasis on the whole in terms of inter- 
play rather than on individual soloing per 
se. Also, stress lyrical modes of improvi- 
sation and mainly floating free time. And 


‘there, more or less, one has this attractive 


little album. Trombonist/composer Vlat- 
kovich’s recording debut is only marred 
by the occasional cutesy stiffness of the 
shuffle “Way Way Way Way Way Down 
Home.” It is enhanced by the empathy of 
the musicians and the curious electronic 
sound of Michael Jacobsen’s cello. 

—milo fine 


of his instru- _ 


ELECT RONiC 
~RocK 


“abaret Voltaire: “Eddie's Out” /“Walls of 
ericho” 12’ 45 (Rough Trade) Two 
ingish electronic percussion grooves with 

‘ots of cool little ideas jumping in and out 

of the mix. Great snotty beatnik chant/ 

rapping. Sounds like most of the instru- 
mentation is electronic, and a lot of 
manual effects manipulaton takes care of 
anything that isn’t. A friend thinks that 
this is the next logical progression from 

Red Mecca or some bullshit like that. 

Probably will bore somebody but I like 

es — Lefty Glasow 


JAZZ 


__ Gunter Hampel/Jeanne Lee: Oasis (Horo, 


co Village Voice, Via Asiago 2, 00195 
Rome, Italy) This double LP is a subtle 
and moving testimony to the personal and 
musical relationship of multi-instru- 
mentalist Hampel and his wife, vocalist 
!ee. Hampel’s touch and sound on vibes 
is unique—he pulls forth from the metal 
‘ars warm and shimmering lines and 
extures, incorporating and developing the 
melodic lines of a given composition. He 
's also an excellent reed man—witness the 
~air’ and pad effects masterfully executed — 
on “Second Excerpt from ‘The Jamaican 
Suite," to say nothing of his flexible tone 
on the flute. His bass clarinet forays range 
trom deep lyricism to piercing cries. And 
lee is an unacknowledged leader in 
forging new areas for voice. Her magic 
lies not so much with her technical skill 
(which is formidable), but more with the 
feel of her melodic lines, whispers, clicks 
and groans. Lee is also adept at using 
lyrics (not merely interpreting them)—she 
fuses them into the sound of her voice. 
Together, Hampel and Lee dance and 
play, relying at times on a finely honed 
sense of counterpoint (one moving quite 
quickly while the other executes ideas 
more slowly). Soft, probing and heartfelt. 
—milo fine 


Gil Evans Orchestra: Parabola (Horo, 
c/o Village Voice, Via Asiago 2, 00195 
Rome, Italy) An octet as an orchestra? 
Well, why not. Hell, the sound is full 
enough. The basic format on this double 
album is an extension of the whole fusion 
bag coming out of Miles’ Bitches Brew, 
but with a less profound and therefore 
more enjoyable attitude/feel. Bassist Don 
Pate and drummer Noel McGhee (some- 
what buried in the mix) cook away ina 
free funk manner for the most part 
(swinging a bit more for “Waltz” and 
“Variation,” and opening up to a freer 
vein on the title cut (credited to Evans but 
actually a tune of Alan Shorter’s). Evans 
and Peter Levin add layers of keyboard 
textures with various pianos and synthe- 
sizers, and, after they state the heads, the 
horns (Steve Lacy: soprano; Lew Soloff: 
trumpet; Arthur Blythe: alto and soprano 
saxes; Earl McIntyre: trombone) get their 
solo space. At times the “endless boogie” 
formats do get a bit tedious, but the solos 
tend to make up for it. Lacy’s distinct 
style sounds particularly fresh (and fun) 
when placed over the heavy electronic/ 
fusion textures/rhythms. —milo fine 


po vou KNOW 
THAT MAN FROM 
ROCKETVILLE? 


Let’s talk about your new al- 
bum, Rocketville. The songs 
seem much more intense than 
what you’ve done before. Why 
is that? 


John Guernsey is one of the 
most important figures in the vi- | 
brant Washington, D.C. music 
scene. Born and raised in the 
area’s suburbs, he first became 
known in the. late ’sixties as a 
member of one of D.C.’s most 
influential rock bands, Claude 
Jones. Guernsey was the band’s 
keyboard player and main song- 
writer. 

In 1971, shortly before their 
breakup, Claude Jones proved 
years ahead of their time with a 
release of an independently dis- 
tributed EP; featuring Guernsey’s 
material. After Claude Jones’ 
breakup, John continued to write 
prolifically. He released several 
singles on local labels, including 
1974’s ‘‘All the Kings Horses,” 
written by John and sung by 
Emmy Lou Harris. : 

The first John Guernsey solo 
album, 12 Songs by John 
Guernsey, Adelphi AD 4108, 
was released in mid-1976. Backing 


I don’t know. I just write what I 
feel. 


What is the song “Rocketville” 
about? It’s hard to understand 
some of the words. 


Well, I mixed it that way on 

purpose ‘cause I figured it 
wouldn’t get on the radio 
otherwise. It’s a political song 
about America. We're in a de- 
cline. People sense it. That’s 
why they elected Reagan. They 
want somebody to crack the 
whip - a strongman you know, 
but it’s not going to work. 
Bringing back the cold war is 
not going to work. Deploying 
missiles to Europe is not going 
album | Hine 2 WoL ie y ce : : 

‘ want them. What Reagan an 

the people who support him 


‘T’ve known Nils for about ten 
years now and he lives just a 

few blocks from me in Garrett 
_ Park, Md. When I was re-__ 


Seriously? 


Absolutely! I’ll have an idea 
before,.L.col das 


still in print, and is an excelle 
mixture of diverse, original rock 
music. 


whole eles, Then all T have zs if he evontd lay down some 


Since then John has played in 
several bands in D.C. clubs. His 
new album, entitled Rocketville, 
is on Subconscious Records and 
features some of Washington’s 
finest musicians, including a guest 
appearance by Nils Lofgren on 


* guitar. 


You've been writing songs for 


quite some time now, does it - 
bother you that you haven't . 


made your mark? 


I don’t know. I don’t know what 
you mean by mark. I write 
songs because I’m good at it 
and I like to do it. 


Yes, I know, but hardly any- 
body outside the Washington - 
Baltimore area knows who you 
are, did you ever consider moving 
to New York? 


Yeah, I’ve thought about it, but 
I don’t want to. I understand 
that bands don’t go on till one 
in the morning up there and I 
need my beauty sleep. (Laughter) 
Besides, I write a lot of my 
songs when I’m asleep - when 
I’m dreaming. 


to do is figure out what key it’s 
in. Thats the hard part. (Laugh- 
ter) 


Nick Lowe expressed interest in 
producing you at one time, 
whatever happened to that? 


Well, that was Bruce Rosen- 
stein’s idea. He used to be my 
manager and he was tight with 
Nick from the Brinsley Schwarz 
days and he used to bend Nick’s 
ear about me and he finally got 
him to sit down and listen to a 
tape of my songs. He liked 
what he heard and said he 
would produce me. So I met 
him and everything and he’s a 
real nice guy but what hap- 
pened was he had just finished 
producing Elvis Costello’s se- 
cond album and that just took 
off, it became much bigger 
than anybody anticipated, and 
Nick became much busier than 
he anticipated. Elvis asked 
Nick to open up for his first 
American tour and he just 
didn’t have time to follow 


through and produce my music. 


What is your connection with 
Nils Lofgren? 


guitar tracks for me and he 
said he’d be glad to. When we 
went to the studio I was real 
paranoid ’cause it was a tiny 
eight track studio and I know 
he’s used to recording at places 
like the Power Plant. But he 
didn’t bat an eyelash and sat 
down and recorded for five 
hours straight. Now ordinarily 
he would get about a thousand 
dollars for that amount of work 
but I couldn’t afford to pay 
him anything so he did it for 
free. He’s credited as Lefty 
Potomac on the record ’cause 
that’s the name he uses when 
he does freebees. 


What is the story behind Emmy 
Lou Harris recording your song 
“All The King’s Horses?” 


That’s a beautiful song. I played 
piano and Emmy Lou sang it.I 
released it on my own label 
and it was an underground hit. 
It would’ve been a national hit 
but she was under contract to 
Warner Brothers and they 
wouldn’t let her name be used. 
I still get people writing me 
letters and asking for copies of 
it. 


want is to bring back the ’fifties 
when America could flex her 
muscles and the rest of the 
world would jump. I'll tell you 
the only good thing about the 
fifties was the music. 


But when you say in the song 
“There’s too many people in the 
world anyway, let’s blow the 
place up and then we'll all say - 
Rocketville!” aren’t you smugly 
saying that you don’t care? 


No. That’s the character in the 
song, not me. Leonardo Da 
Vinci said ‘‘those who don’t 
value life don’t deserve it.” I 
agree with that. The only trou- 
ble is that those who don’t 
have a good chance of taking 
the rest of us with them. 


On that bright note, what are 
your plans for the future? 


I’m an artist. As long as I can 
express myself in a positive 
way I’ll be happy. Let the poli- 
ticians go to hell. 


Order your copy of Rocketville from John Guernsey, Box 181, Garrett Park, Md. 20896. (301) 942-3145. for $6.50 postage paid. And 
with this coupon you will receive a free copy of ‘‘All The King’s Horses” featuring Emmy Lou Harris on vocal. 


Name: 


Address: 


City, State: 


Zip: 


Distributed by Important Distributors, Inc. 149-03 New York Boulevard, Jamacia, N.Y. (212) 995-9200 Telex: 668694 Mport. 
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1/18/82 
Hi Dave, 


As a small indy doing somewhat less than mainstream popular type productions, I 
appreciate any word or mention in the media. It is very hard for us “smalltimers” 
to attract any sort of attention to our work. With the scores of other indys plus the 
massive media coverage of the majors it is very easy to become discouraged. So | 
personally appreciate the work you are doing. Not only for myself but for those of 
a “like head.” 


I do not believe that anyone should have to be a yes man to anyone else. Or pre- 
tend to like something that they do not really enjoy. This would be being phony. In 
fact it is impossible to like every record that you receive; I don’t like every record I 
buy!!! However, negative reviews of my products do piss me off. I’m all too human. 
It is a simple fact. But I am not a baby and will not let it affect my ads as long as | 
feel it is still fair, and I will continue to send you folks promos of my work. 


I don’t know if this helps clarify your policy or what. Anyway, keep the OP’s 
comin’, 

Cowboy Carl 

PO Box 116 

Park Forest, IL 60466 


1-18-82: 


The Wild Thing ‘60s punk compilation is $9.98 (2 records) from Lakeshore Music, 
930 Remington Rd., Schaumburg, IL 60195. Lakeshore is a TV record outfit spec- 
ializing in country reissues, but they also have a great 3-record set ($19.98) of early 
‘60s “girl group” stuff called Super Girls. Their pressings (by Warner Bros.) aren't 
bad and their service is good. 


uh oh, ripped letter in half, separating this section from the signature —JSF 
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FOUR PEOPLE NAMED JOHN by Calvin Johnson 


(Not included here: Dear John, John Doe, Johnny “Jack” Robinson, Johnny-on-the- 
Spot, Jonathan Scheuer) 


JONATHAN RICHMAN 


the street say “hi.” 


JOHN FOSTER 


A nice guy. Lives in the woods by the beach and doesn’t know how to swim. 
Basketball, Hello Kitty, leather roller skates, and Patti Lenoir are his hobbies, read- 
ing Duplex Planet his favorite pasttime. Every couple of months he puts together a 
“sourcebook” of independent music, but what he does best is climb on stage and 
pour his guts out through his vocal chords. You should have seen him in Portland 
last spring. Before Steve and Steve came out, John sang a cappella, and, without the 
usual electronic mutilation, his voice was pure emotion. Wow. Made my heart skip 
a crazy beat. Definitely “worth the price of admission alone.” He was going out on 


a limb there, singing some crazy song about Los Angeles or something. It was em- 
barrassing. That's how good it was. 


A Short Interview with Michael Huntsberger 

“John Foster may be the strangest person I have ever met in my whole life. I met 
him the day I applied to be production manager at KAOS in May 1980. In the time 
I've known him I think I got to know him just a little bit more than I did in May 
1980." Michael finds it interesting that as an editor of a magazine and a performer, 
John is such a quiet person, “so outspoken, yet so softspoken.” His favorite color? 


“Black.” Favorite food? “Undecided.” What does he look for in women? “I think he 
looks at their tennis shoes.” 


I actually met Michael about five years earlier but must not have made an im- 
pression. —JSF 


drawing by Calvin Johnson 
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Dear John— 

I read Jeff Bates’ letter with interest having been involved in the Cleveland music 
world until I moved to New Haven in 1976. I, too, remember Lucky Pierre being 
reviewed in an early issue (E9). If you don't remember them it would do you well to 
root out their records (I know of two 45's available on their own label, possibly 
three) for Kevin McMahon is one of the best unrecognized writing talents in the 
country (No Shit). I had the pleasure to work with him years ago and still admire 
his talent. As for Mustard Records, which Mr. Bates states is dead, contrare!! 
Mustard is now at 100 Smith St., Brooklyn, NY 11201. I recently received a Styrenes 
LP and 45 from them. 


Here in New Haven, despite every effort of the city to rid themselves of us and our 
ilk, music endures. International Q have a three-song 45 that shows the band at 
their best (though the recording could be better), and they have since responded 
with inspired stage performances. One cut also appears on the forthcoming compila- 
tion LP from Gustav (more about that later). October Days are currently the top 
band going locally, have released a 45 that is receiving local airplay, and are draw- 
ing large enough audiences for local: clubowners to start thinking of booking them 
on weekends, no mean feat here my friend! The Furors have released another 45: | 
wonder where these guys get all this money!?! Both October Days and Furors have 
contributed cuts to the Gustav compilation, neither cuts from their 45’s. 


About the album: I’ve been working on this project since last spring and have col- 
lected cuts from the vaults of expired local fave raves Poodle Boys, Scout House, 
Snotz, Saucers, Hot Bodies, Troupe Di Coupe, Subdueds, and No Music as well as 
present combos as International Q, Furors, October Days, TV Neats, The Urge, and 
The Bats. I’ve had the sequenced master ready for the presser since August but for 
lack of funds have been able to go no further. Recently an idea has sprung to my 
mind to take advance orders on the LP hoping to secure 100 orders at $8.00 for a 
total of $800 which would be one half of the needed funds to complete the project. 
I have been promised the other $800 by a financial backer if I can raise the other 
first. | hope that any of your readers interested in hearing what has been going on 
in the New Haven area will send for a copy. 


yours, 
Craig W. Bell 
PO Box 452 


New Haven, CT 06502 


Editor's note: Hey Craig, how ‘bout offering cassette albums to those $8 customers? 


Kristine Larsen 


John Foster 
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Jonathan Richman 


JOHN F. KENNEDY, A GREAT AMERICAN: 
Thirty-fifth president of the United S 
not what your country can do for you 


about him, and could have—had he liv 
million dollars, and retired to Palm Springs. 


THE LEGEND OF JOHN STABB 


A million years ago I saw Government Issue with lead singer John Stabb sporting 


“When Teen Idles went to California on 
with equipment and stuff. They played i 


Last time I saw John Stabb he was James Dean with slicked ba i 
ck hair. G 
Issue released an EP on Dischord records (3819 Beecher St. N.W., Wash. DC 2007 


that is more important than anything you've read here. 


/ 
j 
j 
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ELECT RONIC 


Music Werks: Intersketches (River Musik 
Werks, 4826 52nd Ave., Moline, IL 61265) 
An album for electronics — meditative, 
ornate, gentle, sensitive, regal, ephemeral. 


—JSF 


JAZZ 


Pam Purvis Ackerman/Bob Ackerman 
(Progressive Winds/January Sound, c/o 
Ackermans, 5127 West Amherst Ave., 
Dallas, TX 75209) A somewhat laid-back 
mainstream jazz offering featuring the 
talents of some quality regional musicians. 
The first side is primarily instrumental. 
Reed man Ackerman shows a good deal 
of ability and sensitivity. His flute on 
“Tanvas Walt?” is rich and full, aug- 
mented by some nice overtone effects at 
the end of the piece. His alto on “Minor 
Instrusion” and soprano on “In Your 
Eyes’ is also quite solid though he has a 
bit of intonation trouble on both cuts. His 
tenor is teatured on (aptly enough) “Tenor 
Tune, where he executes some driving 
double time inflections near the climax of 
his seo. “Eves” also introduces Pam 
Ackerman’s voice as an embellishment, 
sounding a bit like the vocal on the “Star 
Trek Theme. (A similar effect is found 
on ‘Hardly Rio.”) The first four tunes on 
Side two bring her voice to the fore, and 
it is then B. Ackerman’s turn to do the 
embellishing (which he does very well). 
Pam’s voice has all the qualities of a good 
jazz singer---good intonation, the ability 
to swing, the depth of feeling to sing 
“into’ the lyrics and a wide range of 
dynamics from airy inflections to  full- 
bodied wailing. She may not be in the so- 
called major leagues yet, but this album is 
evidence that she is clearly on her way. 
The supporting musicians (bassist Alex 
Camp; drummers Banks Dimmon and 
Bobby Natanson and pianist Dan Hearle) 
do their job well. —milo fine 


JAZZ 


Han Bennink/ Misha Mengelberg/Paul 
Rutherford/Mario Schiano: A European 
Proposal 2-LP (Horo, c/o Village Voice, 
Via Asiago 2, 00195 Rome, Italy) From 
this line-up (instrumentally in order— 
drums, etc.; piano; trombone, euphon- 
ium; alto sax) of Euro avant-jazzers, one 
would expect a rather “out” session. But 
that’s the beauty of genuine creative music 
and musicians. One should expect the un- 
expected. The quartet opens with a blues, 
Rutherford is the fly in the ointment here, 
playing sparse tones out of key, and 
thereby setting the tone for this live con- 
cert recording. The group moves through 
various areas (blues, roaring free, swing, 
lyrical exchanges, soft probing, etc.) pre- 
senting different combinations of instru- 
mental groupings besides the quartet. 
Upon first listening it appears as if the 
musicians are skirting from area to area 
a bit too quickly without making mean- 
ingful statements, but repeated listenings 
reveal an ironic and non-pressing type of 
depth in the improvisations. Much of the 
horn dialoguing is based on parallel call- 
response, but Bennink and Mengelberg 
often create contrapuntal. foils. The per- 
formance is consistent throughout, al- 
though there are some particularly fun 
moments. —milo fine 


ROCK 


Bohemia: Deviations (VU Records, 1946 
N. Hudson Ave., Chicago 60614) Ambi- 
tious, lyric-oriented hard rock with 
experimental/progressive and punk under- 
tones, female vocals, keyboards, plenty of 
guitar, an occasional ska beat, very little 
humor, absolutely no swing. What Jeffer- 
son Airplane might have been like if they 
had been born 12 years later. Also re- 
minds me of the Enemy from Seattle and 
many other bands whose time came and 
went before they could capitalize on it. 
—JSF 


BLUES 


Big Joe Williams: Early Recordings 1935- 
1941 (Mamlish, PO Box 417 Cathedral 
Sta., NYC 10025) One of the best Missis- 
sippi country bluesmen, Williams (based 
in St. Louis and Chicago when not home 
in Crawford, Miss.) was an_ influential 
rhythmic guitarist later to be known by 
his trademark nine-string. Influenced by 
Charley Patton among others, these songs 
are marked by alienation tempered with 
humor and vitality, a willingness to tackle 
unconventional themes, and unusual 
accompaniment (“treble and bass” guitar 
duets with Henry Townsend and some 
tiddle-washboard trios). Includes the 
original version of “Crawlin’ King Snake,” 
an amazing song. —JSF 


Y 


Polly Bradfield & Eugene Chadbourne: 
Torture Time (Parachute Records, 2306 
Sherwood St., Greensboro, NC 27403) 
This is a live recording of Eugene (dobro) 
and Polly (violin) in Gent, Belgium. To- 
gether these two scrape, tweeze, coddle, 
and thrash out some really uninhibited 
acoustic/industrial music. The improvisa- 
tion is coherent and pretty easy to follow 
considering how far out in the ether their 
musical parameters are. Listening to this 
record gives you a good feeling of enthus- 
iastic play, which would appear to be one 
of their prime motivations. Very unpre- 
tentious. Also, marvelous adapted horror 
movie graphics. —Lefty Glasgow 


EARLY MUS iC 


Bernard Brauchli: The Renaissance Clavi- 
chord, Vols. I and II (Titanic Records, 43 
Rice St., Cambridge, MA 02140) I am 
very partial to early music performed on 
authentic instruments; however, I found 
these recordings a bit tiresome. The clavi- 
chord is an early keyboard instrument in 
which thin brass hammers, called tangents, 
strike the strings. Because of the nature of 
the key mechanism, the instrument is 
capable of a vibrato, called Bebung, when 
pressure on the key is rapidly fluctuated. 
However, the use of Bebung was not 
idiomatic in the Renaissance, and the 
result on these albums is a rather bland 
sound, however authentic. Also, I find 
Volume II curious. There is a plethora of 
keyboard music from the Renaissance, yet 
Brauchli chose to perform a number of 
works intended for the lute and vihuela 
(an early guitar-like instrument). I am 
bored by the music of the vihuelists. In 
spite of my complaints, much of the 
music is quite lovely and the playing is 
excellent. — Dean Suzuki 


The New Order: Bradford Red Light 
District (Come Organization, 35 Bracken- 
bury Road, London N2, England) There 
are no ands, ifs or buts about it, the 
Come Organization present harsh, vio- 
lent, sexually abusive, extreme music. 
Whether the listener is capable of paying 
money for tolerating painful slabs of 
music is their own choice. It’s interesting 
to note though, it took four people (in- 
cluding Genesis P-Orridge) to make this 
record that sounds like a tape recorder 
walking in the seedy area of downtown 
at two in the morning. If you're looking 
for no-compromise in every conceivable 
aspect. . .look no further. —Wilkolak Jan 


ELECT RoniC 


Gil Trythall: Country Moog-- Switched 
On Nashville (Pandora Synthe, PO Box 
2281, Westover, WV 26505) An important 
trash reissue; songs like “Foggy Mountain 
Breakdown, ‘Folsom Prison Blues,” 


“Harper Valley P.T.A.. “Wildwood 


Flower,” “Orange Blossom Special,’ ande« 


“Little Green Apples” done tor glitzily 
detiant and downright colortul electronics, 
none of 1 the least bit subtle but abound- 
ing in wit and, I suspect, love tor the 
source material And, would vou be- 
lieve, “Yakety Moog’’?? — JSF 


JAZZ 


Nick Brignola Quintet: L.A. Bound (Sea 
Breeze, PO Box 717, Mentone, CA 92359) 
Brignola (baritone and soprano saxes) is 
in great form here. Swirling complex lines 
sail from his big horn, but his penchant 
for up and medium tempo machine gun- 
like lines doesn’t indicate an inability to 
perform slowly and lyrically. There's a 
lovely “Spring Is Here” featuring only 
baritone and piano. Trombonist Bill 
Watrous is an excellent partner for 
Brignola and the two of them clearly steal 
the show. Watrous is as slippery as his 
reed buddy, making the uptempo “Quick- 
silver” the most riveting performance on 
the LP. Each also takes a tasty solo on 
“In A Mellowtone.” Drummer Dick Berk 
and pianist Dwight Dickerson are solid 
albeit somewhat uninteresting. Bassist 
John Heard is the most actively involved 
member of the rhythm section, making 
constant subtle commentary behind solos 
and turning in some warm, lyrical solo 
statements. —nmilo fine 


BLUES 


AC Reed “I Am Fed Up With This 
Music’’/"I Got the Blues” (Ice Cube, dist. 
by Rooster Blues, 2615 N. Wilton Ave., 
Chicago, IL 60614 or PO Box 148, Lon- 
don W9 1DY) Sultry saxophonist-so so 
singer Reed doesn’t seem comfortable with 
the funky ultra-contemporary blues of the 
“A” (built around a pumping bass line), 
which is more of a complaint than the 
blues, but he gets 1 1/2 lovely sax solos 
on the slower classically-structured “B,” 
and Phil Guy plays an extremely unusual 
and subtle (but still blues) guitar solo. 
—JSF, MT, ML 


FOLK 


Tom Ball & Kenny Sultan: Confusion 
(Sonyatone, PO Box 567, Santa Barbara, 
CA 93102) Uptempo acoustic blues, rags, 
and guitar solos—a superb collection of 
tunes performed flawlessly, solidly rooted 
in the folk blues tradition. 

—Patrick Webb 


M47 RooK 


Bay State Rock Vol. 1 the Sixties (Star 
Rhythm. PO Box 54, Malden, MA 02148) 
Any rock aticionado will be pleased by 
this one, specially aimed at the collector, 
all the way trom the cover design featur- 
ing rare photos and labels to the bright 
orange record enclosed. Like the North- 
west Rock series on First American, Bay 
State Rock does what Lenny Kaye orig- 
inally planned to do with Nuggets — cover 
a specific scene in the sixties rock world. 
Considering all the work that went into 
ihe presentation of this idea, all | can say 
is that the people at Star Rhythm records 
have to be very devoted. 

The music contained herein teatures lo 
cuts running the gamut of teen styles of 
the sixties punk, surf. and British 
invasion beat sounds The Vikings, whose 
‘Blue Feeling’ single has recently been 
reviewed in OP contribute five songs 
which only makes one wonder why thev 
haven t een dOSTNU usly “worshipp 
by scores of youth who idolize the Seeds 
and the Elevators. This band has to get 
my vote tor the most chutzpah award, 
because they actually billed themselves as 
a British band, probably in a desperate 
atiempt to get gigs and girls. They look 
more like a timewarp band, wearing 
matching suits and playing identical 
guitars like all the fashionable surf bands 
did, while sporting squeaky clean hair 
that was very long. Two other revered 
outfits, The Improper Bostonians and 
Teddy and the Pandas alse appear on this 
record, sounding as if they actually were 
British bands with their phony accents 
and chiming guitars. And if you liked the 
Rockin’ Ramrods’ “She Lied’ on Pebbles 
Vol. 8, don’t fret ‘cause they contribute 
four punkers to this collection. Even. if 
their version of “I Wanna Be Your Man” 
pales next to Mick and Ringo’s respective 
interpretations, they still were a fab outfit 
that probably could out-rock most of 
their contemporaries 


In this continuing anthology, we can 
expect many more great bands to make 
appearances. Let me suggest including the 
first Barbarians single on Joy records, the 
Lost, Bagatelle, and even some Modern 
Lovers. And while you're at it, it would 
be nice to see a volume of early seventies 
new wave bands. —Chris Stigliano 


JAZZ 


Eric Schneider: Eric’s Alley (Gatemouth 
Records, 90 Madison Avenue, Island 
Park, NY 11558) Some well-known jazz 
veterans state in the liner notes that 
young Schneider sounds like Sonny Stitt, 


Zoot Sims, and Cannonball Adderley. 


That's a nice tribute, but also both the 
strength and weakness of the album. The 
demanding swing and bebop tunes are 
handled efficiently, but nondescriptly. 
Hopefully, as he develops, we'll really 
know who Eric Schneider is. As usual, the 


creativity, appropriateness, and individu- @ 


ality of veterans Barry Harris on piano 
and Mel Lewis on drums shines through. 
Maybe the promising Schneider will 
someday be in their league.—Steve Moffic 


Jan. 21st:Ma's birthday. Even though I've been lax about these entries, the issue 
seems to be shaping up. Where were we...did we get to the cold weather, the 
snow, the ice, my constant complaining? With the help of two student interns, I ‘ve 
made great headway in the overflowing box of mail to be processed—replied to, 
info gleaned from, filed away properly. Now only half a dozen projects & this 
journal loom over my head & out of my reach. 


Here's another good radio station we overlooked in the Be 
1-19-82: 


Dear John, 

Hi—we were looking forward to being on this new “complete” radio list because the 
last time you mentioned us (in Op E) we were put in touch with many new labels 
and artists. In fact we still get records from folks who say they saw us in Op. We 
spend a great deal of time looking for and writing independent labels. When we get 
their records we make a point of informing our audience about the artists and giving 
them lots of airplay. 

Sincerely, 

Jeffrey Keating 

WUTZ-FM 

156 Drakes Lane 

Summertown, TN 38483 

615-964-2283 


January 21, 1982: 


John Foster, ed., 

Negative reviews do have their place when the descriptive information given by the 
reviewer seems fair and undemeaning. Of course, encouraging favorable reviews by 
appreciative listeners is desirable, but any publication should save space for brutal 
honesty. In our contemporary culture there is breathing room for all sorts of 
opinions, and surprisingly, any attention at all, even negative, can spur interest in 
a personality, group, style, or trend. 


Instead of forcing yourself to review every independent release, even if there are 
reviewers who'll recommend every disc, why not consider publishing lists of recent 
releases or an annual catalog? 

Since I am a part-time freelance critic, 1 know not to trust someone else’s opinion, 
especially a critic's. To dodge the problem of what kind of authority to give critics, 
I would prefer to see more interviews with and quotes by musicians and composers. 
Histories, biographies, and essays are nice too. | have enjoyed the feature articles 
that OP has run in past issues, and hope that they will continue to provide so many 
views and insights. 


n to cassette-recorded music. Charts 
information and graphic 


I think it’s great that you are giving attentio 


b >] 
" x 


David Skarjune 
504 W. 32nd St. 
Mpls., MN 55408 


Mon etue 


J 


JAZZ DESTROYERS: 


Cleveland-based band led by Dave McManus, ex-lead vocalist of the infamous Electric 
Eels. Less than a year old, they've nonetheless begun to pick up an enthusiastic fol- 
lowing hungry for something different from the usual three-chord sludge that is so 
common these days. Music ranges from obscure covers to a majority of originals 
performed by a crew of avid jazz devotees. Their stage show repertoire consists of a 
wide-ranging spectrum of styles, from swing to traditional jazz to all-out rock and 
roll. Almost progressive but not elitist. Other members. are Michael Zerby, guitar; 
Jim Ellis, bass; and Dean Pappalardo, drums. —D_L. 
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1-22-82: 


Dear John & All At Op— 
As an artist/reader/possible advertiser, I dislike negative reviews. I simply don’t 
believe that anyone can or should “badmouth” the efforts of another. This is not a 


neo-hippie philosophy, but the artist in me feeling for all those who suffer by critics 


hanging words together in clever fashion and somehow never really coming to grips 
with the “work” at all. Too many reviews become creative writing assignments and 
I find myself absorbed by adjectives and the such and never knowing what I really 
read. The music business is difficult enough without reading a short negative blurt 
in Op or other publications. If anything, Op should remember who its readers are. 
I think of Op as a guide to the independent American music world. . .with spirit! At 
times it reads more like the American music screening house. A description of a 
record would be more helpful than out and out criticism or colorful putdowns. For 
example: “Song full of life with bouncy drums, springy guitars and popping synthe- 
sizer.” O.K. the song has no title...no band, yet describes a sound...a sound [ 


-personally don’t enjoy and by the description would avoid. It hurts to read: “Over- 


bearing electronics (yawn) vs. ‘60s telecaster in the Land of Oz.” I guess reviews 
lacking “plain brown wrapper” descriptions and filled with sarcasm bug me. Op 
tends to be one of the stiffer review publications, yet it is still fine. Yes, you should 
at least mention every release and “how to” —how much money and where to order. 


Op should also run the country’s best and largest independent distribution company. 
1 will run, operate, and bust my ass doing the east coast branch of such a project. 
You must know how badly it is needed, how no one is doing it, and how mich 
money is in it. 


Op should also promote a national tour of five American bands cross country. ‘Op 
Across America’ —the tour, “Op Across America” --the EP, “Op Across America -~ 
the album, “Op Across America’ —the movie, “Op Meets Gonzilla” —thke sequel. 
You are excellent and I thank you. 

Steve Peer™ 
70 Libert 


Jan. 22, 1982: 


Dear Mr. Foster (John sounds so toiletry. .), 

As a possible advertiser, does your review (positive or negative) make a ditterence?? 
Good question. I, tor one (and | am only one--Lord knows), think you should 
review treely, independently. without bias and totally unequivecally. Pull no 
punches. 


| do want to say that us independent labels, promoters, artists etc. have a h-s-r-d 
time as it is trying to get exposure and whether you give a tutf review or an un-tutt 
review, doesn’t really matter—really. So, long, as, U, give, it (end of sentence— 
period). 

Signed, 

the ever slippery (ice) 

PATCH 

PO Box 238 

College Point, NY 11356 ; 


J 


CLEMENT JANNEQUIN was a French Renaissance songwriter notable for his 
renditions of bird songs—“‘not of one bird but of many” as Ezra Pound remarked. 
—J. Scheuer 


JOSQUIN DES PREZ was a master of esoteric counterpoint until his development of 
a chordal style of a cappella writing. This lead to the eventual downfall of European 
music in the 19th Century, often mistakenly blamed on Palestrina. —JS & NS 


Anvil Creations has taken over duplication and distribution for the International 
Electronic Music Association (J].E.MA.) Group Tape Projects. New address is: 10748 
Hobsons Choice Lane, Ellicott City, MD 21043. 


Proper Gander, the newly-formed publishing wing of the Political Bizarro Party, 
will be 50/50 politics and underground music with reviews, listings with addresses, 


how-to articles, and interviews. Submissions welcome. PO Box 14846, Mpls., 
MN 55414. : 


cle 


» 


28 


EARLY MUSiC 


The Greenwood Consort: In Praise of 
Folly (Titanic Records, 43 Rice St 
Cambridge, MA 02140) The Greenwood 
Consort performs French and English 
music from the first half of the 16th 
Century. Their performances of instru- 
mental music are of the highest order, 
complete with the appropriate accompani- 
mental percussion so often missing in 


| modern performances. However, I was a 


bit put off by the vocal performances. In 
pursuit of authentic performance prac- 
tices, vibrato is minimized or avoided 
altogether. If this is the approach, the 
voices must be strong and accurate. In a 
number of instances, intonation was off; 
not much, but enough to be annoying. | 
found the soprano’s voice pinched and 
not to my taste, —Dean Suzuki 


ROCK 


Abraxas “Pretty Poison’ /“Paradise Kising” 
(Obelisk Records, 353 Walworth, Cleve- 
land, OH 44132) “Pretty Poison’ is a 
driving heavy metal song. It is we'l done. 
“Paradise Rising’ is a softer sorg, still 
with a heavy metal base though I was 
impressed, - —JLB 


Fabulous Knobs }2” EP (Moonlight, Box. 
184, Chapel Hill, NC 27514) Rock'n roll 
bar band with some allegiance to soul, 
Black popular music. Male and female 
vocals, a little like Delaney and Bonnie, 
touches of Petty and the Stones. —JSF 


Cb vasic 


(Rounder, 186 Willow Avenue, Somer- 
ville, MA 02144) Breton musician Alan 
Stivell is very well-liked in Europe and is 
considered a revolutionary force in the 
sweeping Celtic musical and cultural 
revival. He mixes influences from Breton, 
Scottish, Irish tradition (all Celtic), as 
well as classical and rock ‘n roll, singing 
and playing a wide variety of instruments 
and over-dubs. He uses easy-to-like 
themes. easily identifiable, with strong 
Celtic, Breton, feeling. But it sounds like 
one man’s romantic music to me, con- 
sistent with his previous records, not as 
universally-Celtic or frontier-breaking as 
others have made him out to be. Some of 
it sounds like “mellow-out” music, reflect- 
ing his strong use of the harp, other times 
it hints of something hard-driving with 
drums and the forceful use of the High- 
land Pipes, which escapes me for its 
musical intentions... Here he plays an 
Irish tune, “O’Carolan’s Farewell” which I 
found hard to recognize even on the harp. 
He definitely has his own style of “Celtic” 
music, which is quite lovely and well 
done. —Todd Denman 


BLIV'ES 


Ed Bell: Ed Bell’s Mamlish Moan (Mam- 
lish, PO Box Box 417, Cathedral Station, 
NYC 10025) Can there be such a thing as 
a tradition of individualism? Bell, (aka 
Barefoot Bill, aka Sluefoot Joe), an 
Alabaman who recorded these obscure 
sides in the late 1920s and early 1930s, 
was another.of the dozens of Southern 
singer/guitarists of the time who had 
forged a picking style all his own. It was 
unusual enough to be billed as “Ed Bell 
and his weird guitar.” It doesn’t seem so 
weird in the 1980s, but it’s still very 
appealing, as are Bell’s vocals with their 
high bleats in the manner of Robert John- 
son. The variety of material here—slow 
introspective blues, with one-string bass, 
catchy uptempo minstrel singalong num- 
bers, and several sides with flashy, Lonnie 


| Johnson-style single-string accompaniment 


by St. Louis’ Clifford Gibson—makes this 
a highly enjoyable foray into days gone 
by. Hi fi freaks take note: there’s a lot 
of surface noise on some of these ancient 
78s. —R. Legault 


A 


Alan Stivell: Journee A La Maisoi =opumber_of un 


JAzZ2 


Jimmy Rowles and George Mraz: Music’s 
The Only Thing That’s On My Mind 
(Progressive Records, PO Box 500, Tifton, 
GA 31794) Duets featuring the somewhat 
laid-back mainstream jazz piano of the 
veteran Rowles, with the vigorously sup- 
portive bass of young Mraz. There are 
two originals by Rowles, including the 
title track, which is one of three on which 
he sings. They play three compositions 
by Wayne Shorter and obviously enjoy 
exploring the quirky construction of these 
pieces. Jimmy’s singing is the kind you 
will either love or hate: very gravelly, 
with an intimate delivery on the order of 
Mose Allison. No classic performances 
here, but solid music-making in a medium 


_groove, by two immensely talented im- 


provisers. —Dug Pomeroy 


Laboratorio Della Quercia (Horo, c/o 
Village Voice, Via Asiago 2, 00195 Rome, 
Italy) The Laboratorio was a workshop 
session/concert in Italy featuring a num- 
ber of well-known avant-jazzers including 
Steve Lacy, Evan Parker, Roswell Rudd 
(a key figure in the proceedings), Tristan 
Honsinger, Ste _as well as a 
r-known 
t Massimo 
Urbani and trombonist Danilo Terenzi. 
liswas a cooperative venture, as the 
players worked on various participant's 
compositions/conceptions—from totally 
free to fairly composed but all in a con- 
temporary/creative vein. Though there 
are rough spots, this loose amalgam 
works amazingly well, producing some 
substantial music, which, in turn, stimu- 
lated individuals to do some outstanding 
solo work. (And being this double album 
is culled from a live. performance, one 
experiences an added edge of intensity,) 

z —milo fine 


~ 


ELECT RoniC 


Jack Tamul: Electro/ Acoustic (Spectrum 
Records; dist. by New Music Distribution 
Service, 500 Broadway, NYC 10012) 
Tamul manipulates acoustic sounds from 
choral to concert accordion, and combines 
them with electronics to create great 
washes of sound that have the depth of 
Tangerine Dream and the compositional 
interest of Ligeti. Sometimes dark, always 
cerebral, much of this music would be 
‘appropriate film soundtrack material, an 
area in which Tamul has, worked. This is 
the new “beautiful music.” 9 

—Michael Huntsberger 


Rov 


Tot Rocket & the Twins: Security Risk 
7” EP (PO Box 3483 Grand Central Sta., 
NYC 10017) This angry politico-punk 
quartet seems to be moving closer to a 
stripped-down AOR style without sacrific- 
ing anything in the way of power, punch, 
and protest. While the songs, vocals, and 
rhythm tracks are all up to snuff, nothing 
here quite rivals the masterly “What Did 
You Expect?” on their Eviction EP. 
Andrew Halbreich now plays harmonica 
exclusively. His harp lines are used more 
to reinforce melodies and riffs or to add 
background textures (with one bluesy 
exception). The next record should indi- 
cate more fully whether this is a break- 
through or a dead end as Halbreich’s role 
is not fully formed. —Tom Bingham 


F 
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The Tony Rice Unit: Still Inside (Rounder, 
186 Willow Avenue, Somerville, MA 
02144) This is an album of intriguing in- 
strumentals played by musical wizards. 
Rice, who has already shown himself to 
be one of the most tasteful and talented 
bluegrass guitarists and singers (See 
Rounder 0085 and 0092), continues on 
this album to develop what he calls 
“spacegrass.” This is the type of music 
also played by David Grisman, with 
whom Rice played for several years. The 
recipe is to take a bluegrass band of 
phenomenal musicians, drop the banjo, 
and then play tunes that leave lots of 
space for improvisation. The result is 44 
minutes of music that is beautiful as back- 
ground, yet fascinating when listened to 
intently where the interplay between the 
instruments shines. This melding of blue- 
grass and jazz by Rice, Grisman and a 
few others should provide at least a small 
meeting ground for the remarkably separ- 
ate subcultures which pursue the two 
forms of music. —John R. Weingart 


Rock 
BLUES 
JA, 2 


ia tenet 
Ra: Nuits de la Foundation Maeght, 
Volume One (Recommended Records, 583 


Wandsworth Rd., London SW8). Fred 


McDowell: Levee Camp Blues (Bill 
Givens, Origin Jazz Library, PO Box 85, 
Santa Monica, CA 90406). Memphis 
Minnie: Gonna Take the Dirt Road Home 
(Origin Jazz Library) Seattle Syndrome: 
Volume One, Fifteen Bands (Engram 
Records, PO Box 2305, Seattle, Washing- 
ton 98111) Memphis Minnie is an early 
electric blues singer, Fred McDowell a 
rural blues guitarist, and Sun Raa musical 
eccentric who defies most of the descrip- 
tions people would like to pin him with: 
avant-garde, visionary, jazz, or anything 
else. Finally, the Seattle Syndrome is an 
independent anthology of local new wave 
non-talent from Seattle. I doubt if the 
participants in the Seattle Syndrome 
would especially mind being described as 
post-modern, post-sixties, post-rock, or 
anything else that implied that this was 
the latest thing and that anything that 
preceded it was obsolete. Their efforts are 
painfully naive, however—at least two or 
three years behind the times. What's inter- 
esting about this group of records is that 
it. includes, in the two blues albums, 
antecedents to rock, in the Seattle Syn- 
drome, a rock album that negates any 
roots it might have—utterly to its detri- 
ment, and in Sun Ra, a musician who 
transcends the sources of his art through 
a combination of hyperbole, religious 
vision, and radical musical innovation. 


Levee Camp Blues was recorded in 1968 
and may be the last document of Fred 
McDowell's plaintive vocals and acoustic 
blues guitar before his death. His versions 
of songs changed from mood to mood 
and time to time, the guitar a second 
voice, sometimes two or three voices, 
commenting on and accompanying his 
stream of consciousness. There is a sense 
of tranquility in his deeply felt songs of 
hard times that makes it clear that there 
was a place for the space between the 
notes, even as death approached. 


Dirt Road is an album of previously un- 
released material by Memphis Minnie 


- from 1944 to 1949. These recordings stand 


midway between the older city blues of 
the late thirties and early forties, and 
post-war electric blues. 


RoCK 
Stepmothers: You Were Never My Age 
(Posh Boy, PO Box 38861, L.A., CA. 
90038) Heavy metal sludge or the first 
perfect punk-metal union? I hear a slew of 
great tunes, impassioned singing (“To Sir 
With Love” is out of the vocalist’s range, 
however), bone-crunching guitar played 
with taste and flair, and the whole thing 
reminds me of the Generation X debut. 
Of course, that was a one-shot. Here’s to 
the Inland Empire! —JSF 


Fools Face: Tell America (POB 4406, 
Springfield, OH 65808) Tight lyric- 
oriented hard rock/pop-rock with prog- 
tock keyboards, ending up somewhere 
between the Stories or Raspberries and 
the Scorpions. —JSF 


The Witch Trials 12” EP (Subterranean/ 
Alternative Tentacles, 912 Bancroft Way, 
Berkeley, CA 94710) Annoying rhythmic 
electronics with high creepy voice-overs — 
like touching cold spaghetti. —JSF 


Minnie sings with a raw emotionality and 
expressive humor in front of primitive 
electric blues bands with Little Son Joe 
and Blind John Davis. She’s capable of 
lust, too, especially in “Moaning Blues #2" 
in which she really does and my toes curl. 


But let’s leap ahead into the recent past. 
The place is Seattle and the Seattle Syn- 
drome is being recorded. A bunch of guys 
with names like Mike Refuzor and Johnny 
Vinyl have learned:to play their instru- 
ments without having listened to the 
sounds they were making. Or caring. Or 
knowing tht it made a difference. Or 
knowing that the people who laid the 
groundwork for this music had to have 
cared very deeply about what they did to 
have done it. Like Memphis Minnie or 
Sun Ra. 

Unlike Seattle’s Pudz, Fartz or Refuzors, 
who ‘take themselves with deadly dull 
seriousness, Sun Ra is never afraid of 
seeming absurd in his search for the 
sublime. Fearlessly combining sleazy 
cocktail jazz with free improvisation, big 
band swing, a bit of Stockhausen, and a 
mythology straight out of a fifties sci-fi 
flick, he creates a brilliantly bizarre 
amalgam that is distinctly his own. 


Nuits de la Foundation Maeght, Volume 
One is made from live recordings made 
by Sun Ra’s Solar Myth Science Arkestra 
on their European tour in 1970, and it 
features vocals by June Tyson and John 
Gilmore, as well as an accelerated history 
of the universe in a Moog solo by Mr. Ra 
himself. 


Certain pop music can contain an excite- 


‘ment and fearlessness that. makes it time- 
less. There's rockabilly that sounds as 
avant-garde as the most extreme machina- 
tions of Henry Kaiser or Fred Frith because 
the musicians let themselves go and 
pushed themselves to the limit. It’s what 
makes the best music and art, and it’s the 
attitude that makes life worth the trouble. 
That attitude created blues, rock and jazz, 
but I don’t hear it much now in new wave. 

—David Solomonoff 


(Hoboken, NJ) 


1-23-82: 


John Foster, Dana Leigh Squires, Op. 

First, thank you for sharing your concerns and requesting opinions. I think opinion 
is the important word and finally the answer. Every person has their own likes and 
dislikes. Op is informative. I think the best thing you can do is lay out all the facts 
about what the subject reviewed is doing, what they’re about, etc... .and of course 
your personal opinions are more than welcome. The rest is up to me. 

Sincerely, . 

Danny Gorman 

740 N. Spruce Ave. #3 

Upland, CA 91786 


1-24-82: 


John & Dana: 

I think record reviews should for the most part describe and that’s what yours do, 
but I guess a sentence at the end of opinion (+ or -) wouldn’t hurt, but the reviews 
so far usually give an indication of whether or not the person liked ‘em. It seems 
right to review or at least mention every record you get. I think a negative review is 
better than none at all. It’s just a matter of your aim with Op. Do you want to just 
inform or also discuss subjectively? If someone describes a record, you go by the 
description, not their opinion. 

XX 

Nancy (Breslow) 

Short Newz : 

PO Box 1028 Gracie Sta. 

NYC 10028 


J 


JAMAICAN HITS by Jim Finnigan 


Eek A Mouse “Wa Do Dem’/“Version” (Volcano, c/o Sonic Sounds, 14 Retirement 
Road, Kingston 5, JA) 

Mutabaruka “Every Time Ah Hear De Soun’/“Soun Poetry” (High Times, PO Box 
529, Kingston Mall, JA) ‘ 

Ae ns “Young Lover’/“Old Lover” (African Museum, 125 Orange St., King- 
ston, 


These are my three favorite reggae 7-inchers of the past six months. Eek A Mouse 
(great name) goes the popular rub-a-dub style of D.J. toasting popularized by Rank- 
ing Trevor and the Lone Ranger one better by double timing, stuttering, rolling the 
R’s, etc., etc. Eek’s lyrics are typical sexist nonsense syllables, but the beat is a real 
mover. Mutabaruka does the opposite—everything slows to a crawl. In fact half of 
the record is just gunshots followed by Muta’s a cappella cry. Bass and drums 
slowly enter the mix only to drop out after another shot—the effect is chilling. Just 
shows what you can do with a very small amount of music and a whole lotta 
imagination. Bingie Bunny of the Roots Radics (and Bunny Wailer's backup band) 
and Morwell’s lead singer checks in with a great piece of lover's rock on Gregory © 
Isaacs’ label, with just a hint of the Del Vikings’ “Come Go With Me” hook to 
tantalize. He sounds like Mr. Wailer. The flip of each record is a dub. Love those 
names. 


The Mighty Diamonds “Pass the Kouchie’/“’The Kouchie Burns” (Music Works, 55 
or 56 Slipe Road, Kingston 5 JA, also available from Brad's Record Den, 3756 
White Plains Road, Bronx, NY 10467) 

(U Brown) “Gimmie De Music’ /Earth Disciples “So Come On” (Music Works) 
Freddie McGregor “Africa Here I Come’/Willie Williams “Jah Righteous Plan’ 
(Music Lab) ; 

Jimmy Cliff “Rub A Dub Partner’/ (Errol Scorcher) ‘Version’ (Oneness, Sunflower 
Productions, 51 Lady Musgrave Road, Kingston 10 JA) 


SRE lS SS TE TS a 


Sadie McFarlane puts out a Bay Area reggae calendar, info source. Write 498 
25th St. #12, Oakland, CA 94612. 
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January 25, 1982 ” 


Dear John et al: 
1) New streamlined OP: I like it although my data fixation/addiction was scream- 
ing, “Is that all there is!?” It is a lot easier on the system though. 


2) Negative reviews are essentially just that: NEGATIVE. We all (I ONCE 
THOUGHT and now merely HYPOTHESIZE) are working on a Positive realign- 
ment of values, systems and practicalities. | have just run into too many people in 
the current “new” music scene that absolutely have to vent a spleen, to validate their 
own precious perceptions in that most primitive of ceremonies, the death hunt. You 
have been pretty good in this department, using a non-sanctimonious attitude and 
describing the music(s) without retreating into some arbitrary value system. I say 
this: This music exists. I assume there is a reason for its existence, some aesthetic 
‘validation, and if it is not my fortune to interpret, understand or comprehend the 
basis for that act of creation 


(the knowing reader will recognize those last three words as the title of the 
very worthy tome penned by Arthur Koestler. I vouch for this book in 
every way to any and all interested in the working of the human mind.) 


then the fault is in my abilities. After all, that fucking little piece of plastic is real 
and objective. If it does not please me then silence and/or omission is judgment 
enough. 


At one time (I think) OP had a “disclaimer” section wherein certain record were 
listed under a kind of “not our cuppa” heading and invited response from adherents. 
Resurrection time? 


3) OPINION: I would suppose what you are listening to are the records that you 

cover. A chart seems redundant, and if not that, a bit of a subterfuge. Really John, 

what I love about OP is that just folks stance. I think the charts you're thinking . 
about smacks of “believing your own press” in a mutated sort of way. Naturally, 

constraints could be incorporated to prevent overkill and of course maybe you all 

are as saint-like as I like to think I am (fat chance in my case!) and the charts will 

be full of wonderfully unknown and obscure things, just like the rest of the maga- 

zine. So many publications use this thing already, and many of them in fairly bare- 

faced efforts to bolster personal/commercial connections. OP has made do with 

giving new products a shot and calling out “next!” 


Actually, 1 just wanted to do it for fun and to give a better idea of reviewer's tastes. 
Similar.charts in other magazines have helped me find like-minded critics (or would 
have). —JSF : 


Miscellaneous: Thanks again for the kind word on the TDU ep, and you're right on 
the nose with the Pink Section comp, (never even struck me!)...Do me a favor and — 
somehow illustrate the geosocial weirdness of the DC area. We get so many vacant 
souls writing in about what we can do about getting them to play or promo in 
Virginia(!?). It there is ever a 51st state this area should be a prime contender. Con- 
sider 3 area codes, two states, a national capital, 4 counties, another city (Alex- 
andria), and a hodge-podge of minor cities, towns, hamlets and rabbit warrens. The 
scene is still very sluggish and the multiplicity of municipalities (with their respective 
codes, edicts and regs) is no small villain in this respect... 

Best régards, 

Bill Asp 


sap ORTRE RH 


821 N. Taylor St. 
Arlington, VA 22203 
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I never saw a reggae 10-incher before the notorious “One Draw” accident (see 
below), so they may be an answer to Jamaica's vinyl supply problem or they may 
be a result of refurbishing an old pressing plant, or they may be...something else, 
I dunno. But I do know that the folks at various reggae stores have told me that 
they are the wave of the future. Boo. They're called “dub plates” and they look and 
feel like old 78 rpm records—thick and stiff and flat and I hope they're not as 
breakable. But they play at 45 rpm and some great music has been released in this 
format recently. 


The A sides of the first three records above all utilize the same rhythm track —The 


Mighty Diamonds’ “Pass the Kouchie” being their first—a slow, hot paean to pot 
grass, weed, marijuana: you smoke it, you get high” (as the commercial goes). The 


beat and the oboe hook are conducive to...um, skipping...1 swear. I can just 


imagine rasta children using this for their “Pop Goes the Weasel” games. The dub 


on the flip is done by the Diamonds themselves as they puff along to the beat. Then 
U Brown (I'm told and it sounds like him anyway) takes that dub and starts rapping 


to the beat—he makes it go a bit faster than the original. The B side is a run-of-the- 
mill song that has nothing to do with the A side, but the label on both sides of 
my copy only identifies the Disc so this may be .confusing to find. The Freddie 
McGregor side is my favorite single of the year in any category—he and Clement 
Dodd have added double-time percussion to the track, plus a backup chorus and a 
haunting organ riff and created a totally new song based on that one dub riff. The 
track really percolates and the dub second half keeps the pleasure going. The Willie 
Williams song on the B side is pretty good too, although not up to his “Armeg- 
gedon (sic) Time.” And lastly, Mr. Jimmy Cliff makes a great comeback after all of 
those second-rate records for Warner Bros. and M.C.A. with this catchy dance tune. 
He's really got that rub-a-dub style down pat and he's in great voice. The dub is an 
amusing argument between Errol Scorcher (I'm told—it’s not on the label) and an 
unidentified woman who Scorcher yells at: “Ya cyan dancel’” Come on, sure 


a can. 
2 continued on p. 31 


David D. Ginsburg, fanzine/book reviewer for Goldmine, has a new address: PO 
Box 322, Mt. Pleasant, MI 48858. : 


souanesvill® 


Barbie Sings (Mattel 1961) Out of print 
for 20 years, this six-song, three 7-inch 
record set recently resurfaced in my 
corner resale shop. It comes in a nifty 
booklike sleeve with lyrics and plenty of 
vintage garish watercolors of your fave 
plastic teens. The music, however, isnot 
so nifty. Babs and Ken, being the L7’s you 
always suspected they were, reject R&R in 
favor of schmaltzy pop laden with cheesy 
strings and horns. There are also a pair of 
token cha cha tunes. The lyrics are 
equally insipid, dealing with such archaic 
topics as true love, dating and formal 
dances. B and K have pleasant enough 
croons though, kind of like Steve and 
Eydie. —Pam Kirk 


ROCK 


Sport of Kings: On A Tall Building 12” 
EP (S.O.K., Box 11131, Chicago 60611) 
Here is a record people will like very 
much. It’s unabashedly romantic (nothing 
to do with “New Romantics”), with a 
sound that doesn’t demand patience or 
great understanding but still conveys 
urgency, commitment, and _ intelligence. 
For all those who don’t like their new rock 
to be re-constituted pop or whatever the 
other extreme is these days. . .jack-ham- 
mers, cat fights. I’m trying to find a way to 
describe this without saying Joy Division, 
but I hear their influence in so many 
bands that it’s hard (and probably dis- 
honest) not to mention the atmospheric 
resemblances. The vocalist reminds me of 
an early ‘60s folksinger like that chubby 
tenor in the Limeliters (remember them?), 
very pure and dramatic, and the rest of 
the band is fluid and propulsive. —JSF 


Flipper ‘“Brainwash’/"Sex Bomb” (Subter- 
ranean, 912 Bancroft Way, Berkeley, CA 
94710) While I don’t own this record my- 
self, I did encounter it at a party about 
a month ago. The aptly entitled “Brain- 


wash” consists of a few seconds of hard- ° 


core punk followed by the vocalist say- 
ing; ‘There was this uh uh and uh oh 
forget it never mind, you wouldn’t under- 
stand anyway.” This sequence is repeated 
about 15 times. Just as your mind goes 
blank and you're wondering when it'll end 
you notice there's no lead-out groove; the 
record gets stuck on “oh forget it.” Sex- 
Bomb” has a plodding riff and the sole 
lyrics consist of: “She's a sex bomb baby, 
yeah!,” embellished by screams, whistling 
bombs and a car crash and/or explosion 
at the end. (Memory fails me at this 
point.) This record is loads of fun but not 
recommended for those with pacemakers. 
On red vinyl. —Pam Kirk 


Coil “Motor  Industry’/“Alcoholstark” 
(Northampton Wood Hill, 7 Horseshoe 
St., Northampton, UK) “Motor Industry” 
is just this side of commercial, like Steely 
Dan without the million dollar produc- 
tion, lyrics that stand out but don’t come 
together. Other reference markers: Thin 
Lizzy, Doll by Doll. —ML, JF 


PUNK 


Dead Kennedys: In God We Trust, Inc. 
(Faulty Products/Alternative Tentacles) 
Anti-Christian, anti-American, anti-Nazi, 
anti-kepone (they wouldn’t make it if it 
| wasn’t good ha ha) cant by the Clown 
Princes of Punk, including the jazzy up- 
dating of the “California Uber Alles” 
saga. : —JSF 


RoCK 
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Mario Pavone: Shodo—Music for Ma- 
rimba and Horn Choir (Alacra, 19 
Chandler Drive, Prospect, CT 06712) 
Bassist Pavone tackles closely integrated 
composition/improvisation strategies. The 
4-piece horn choir works a great deal in 
the composed heads and spaced riffing 
which effectively colors various improv- 
isatory activity. They (Peter McEachern: 
trombone; George Alford: trumpet, 
flugelhorn; Nick Markos/Phil Buettner: 
reeds) also get opportunities to improvise 
and acquit themselves well. Pavone, 
drummer Pheeron ak Laff (Emmett 
Spencer for one cut) and the marvelous 
vibist Bobby Naughton on marimba also 
work the structures but are more often 
than not the focal points of improvisa- 
tion—circling and dancing around the 
compositional materials. Snatches of 
swing, Latin and even rock-type rhythms 
make themselves felt very naturally 
during the proceedings. Everything meshes 
well and the overall laid-back, spacey 
nature of this album on first listening 
belies its inherent intensity and intricacy. 
Contemporary and creative without a 
precious bow to artiness. —milo fine 


Lynne Meryl: You Are My Love, 7” Flexi- 
disc (Sunmuse, c/o Wertman, 160 Coles 
Meadow Rd., Northampton, MA 01660) 
Four up-tempo jazz numbers for people 


who hate jazz. This EP will help fuel their 


hatred. Lynne Meryl is no more a jazz 
singer than Neil Diamond is. Three songs 
are nifty numbers about love that can put 
you to sleep faster than Sominex. “’Politi- 
cal Science” voices such original thoughts 
as “politicians don’t care!Lyrics like this 
make Janis Ian sound like Milton and 
Blake combined. Meryl’s backup band is 
OK. Can't imagine this record going over 
big anywhere except in Reno or Elko 
where the DJs would call this stuff 
‘progressive’. 


Lynne Meryl: You Are My Love 4-song 
flexi (Sunmuse, 160 Coles Meadow Road, 
Northampton, MA 01060) Flexidiscs are 
still around and being used more often as 
the cost of making regular vinyl disks 
keeps rising. Sound quality on this one is 
damn good. The music is club-oriented 
mainstream jazz with a solid edge. 
Vocalist Meryl shows good chops and 
nice inflection (her scatting on “Political 
Science” is well above passable). Tom 
McClung (piano), David Wertman (bass — 
the man behind Sunmuse) and drummer 
Bob Dagnello form a_firmly-anchored 
rhythm section with McClung adding 
little creative touches during some solos. 
Saxophonist Lee Macquarrie highlights the 
bluesy “How Come?” while most of 
Charles Miller's percussion work is some- 
what superfluous and a bit too high in 
the mix. —milo fine 


David Wertman Sun Ensemble, “Up in the 
Sky’/“Sci-Fi Fantasy” flexi-disc (Sunmuse, 
160 Coles Meadow Rd., Northampton, 
MA 01660) “Up in the Sky” opens with an 
impressionistic piano intro on the order of 
ECM’s jazz-as-chamber music, but when 


_ the ensemble kicks in, the song loses 


altitude and crashes on the end of the 
runway. “When you look up in the sky, 
you'll see the happy angels way up high’ 
might be ominous/humorous from Lene 
Lovich. Coming from the lips of a so-so 
jazz singer, Lynne Meryl, it’s unintentional 
comedy. David Wertman is an acoustic 
bass player of some dexterity, and pianist 
Tom McClung shines throughout. But for 
them and a bebop-ish solo by sax player 
Tim Moran on “Sci-Fi Fantasy,” the 
musicians seem unable to muster much 
enthusiasm. Wertman should try to com- 
pose instrumental music or find another 
lyricist. —Dave Luhrssen 


Razor Penguins “Paris” /“Indifference” 
(Moment, 80 Colburn Ct., Worthington, 
OH 43085) Columbus, Ohio's latest 
British rock band, a well-produced slice of 
the New Monotony; deep half-sung 
“loudspeaker” vocals, some herky-jerky 
speed changes on “Paris,” an unconven- 
tional high-pitched bass substitute on 


EXPERIMENT AL 


—Norman Weinstein 


“Indifference.” 4, 6.5, 5 


GIANTS OF THE FUN: 


JAZZ 


Giants of the Funk Tenor Sax 2-LP 
anthology (Prestige, Tenth & Parker, 
Berkeley, CA 94710) Featuring Gene 
Ammons, Sonny Stitt, Stanley Turrentine, 
Houston Person, Johnny Griffin, Willis 
Jackson. I'm not sure what qualifies as 
“funk” tenor sax; apparently it has a lot 
to do with being able to get a big, gritty 
bluesy sound and adapting it to the situa- 
tion. The players here are all veterans 
born in the '20s and '30s (who, aside from 
Gene Ammons, who pretty much defined 
the style,) will never achieve legendary 
status but are guaranteed respect (and a 
coupla good solos) no matter how com- 
mercial a formula they're locked into. 
They're workers, not prima donnas. Soul- 
jazz groups with organ and tenor were 
fairly popular in the early ‘60s when 
about half of these recordings were made. 
The other half come from the ‘70s, tend 
to sound like soundtracks for those hip 


‘ ae 


and dirty “tough detect e urban 


jungle” movies. These are the guys the 
Saturday Night Live band should take 
lessons from. —John Foster 
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Nurse With Wound: Insect and Individual 
Silenced (United Dairies, 35 Brackenbury 
Road, East Finchley, London N2, England) 
Aside from the two compilation records 
(Hoisting the Black Flag and the Second 
Coming) this is the fourth official album 
by NWW, a much sought after under- 
world band who make chaotic industrial 
exercises through sexual and emotional 
violence. It’s no wonder the scale of dis- 
illusion is ranked alongside sexual satis- 
faction. Here, whiplash versions of sus- 
pended collages exhibit a succession of 
clustering sound-objects literally demand- 
ing ears to stand at attention to the 
extreme currents and gaps between. At no 
time does the multi-sided battlefield of 
sound destroy the other. The rise and fall 
of “‘Alvin’s Funeral (the Milk Was 


Delivered in Black Bottles)” is an ultimate . 


parade of amateur Berio or Stockhausen 
rehearsing an open-textured mural of tor- 
ture garden delights. Always in a spec- 
trum of professionalism. —Wilkolak Jan 


Musique Concret: Bringing Up Baby 
(United Dairies, 35 Brackenbury Road, 
East Finchley, London N2, England) 
United Dairies, the mysterious English 
label who issue the Lemon Kittens and 
now hold the same mailing address as 
Come Organization and Self Immolation 
records have just released an album full of 
tightly-knit splashes of electronics charac- 
terizing waves of circular noises. The 
pieces are atmospheric frameworks tanta- 
lizing us with alert fathoms. “Wreath Pose 
at Sacrifice” is set around active gloom 
leading to a finale of hit-and-run channels 
opening and closing to multiple ebullience. 
It’s a definite riot of stormbeaten sound 
pounding on each other. “Incidents in 
Rural Places,” takes up all of side two 
with a landscape of distorted countryside 
effects under spacey guitar skating not 
unlike Pink Floyd’s Ummagumma period. 
One of the most bizarre segments is the 
strangulation of a girl-school choir that 
would make Miss Jean Brodie cringe. 
“Bringing Up Baby” is an underwater chef 
d'oeuvre that takes to water faster than 
Edgar Froese’s Aqua. —Wilkolak Jan 


JF, ML, MT 


John Duncan: Creed 7” EP (All Questions 
Music, 3901 W. 8th #A, L.A., CA 90005, 
dist. by LAFMS, 894 Pasadena Ave., 
Pasadena, CA 91105) Spoken dreams, 
caustic electronic sounds (almost rhyth- 
mic), and a phone call to an on-air 
“psychologist” which has the voyeuristic 
appeal/shame of listening to such shows. 
—JF, ML 


Ors 


NORTHEASTERN OHIO TREND: 


Ever since Elliot, Walter and Bennett did 
their football Christmas hit tailor-made 
for each market—“Twelve Days of a 
(insert your team’s name) Christmas,” 
there have been a dozen different small 
label releases about the Cleveland Browns. 
Elliot, Walter and Bennett did theirs in 
1980. About the same time, two other 
local records came out, “The Kardiak 
Kids,” a countryish tune by Messenger, 
and one by a soul-funk group called the 
Ray Jay Band. 


Recently there have been many more 
Cleveland Brown's songs hitting the 
stores. Except for the latest one, called 
“Super Bowl I” by John Wolf, all the 
others were released before it became 
obvious that the Browns were not going 
to go anywhere near the Superbowl 
in ‘81-’82. Besides the unifying theme, 
there are other things that are alike in 
most of these records. Almost all of them 
employ some wimpy little tune which is 
less than adequate for the stereotype of a 
acho male football team. None of them 
ake me want to get up and" cheerm They 
also have incredibly simple-minded and 
sometimes downright stupid lyrics. Here 
are. some examples: 


“Super Bowl I” by John Wolf has a lousy 
impersonation of Howard Cosell speaking 
in mid-song, along with great lines like: 
“With their offense and their defense, they 
make their opponents scream.” “Pitts- 
burgh, Houston, Cincinnati, too, don’t 
come to our town without your shoes. 
Make sure you drink a lot of gatorade 
cause you'll need it to play with the 
Cleveland Browns.” 


“Superbowl” by Bob Hurst—“Sam Rutig- | 
liano’s gonna make it last. Lyle Alzado’s 
gonna kick some ass...We'll have fun at 
the Super Bowl, ya.” 


“The Kardiak Kids’’ by Messenger — 
“That's the Cleveland Browns, when 
they're Siped up you can’t shut ‘em down. 


Take your tranquilizers, pop your beer 
can lids. . .It’s the Kardiak Kids.” 


The only Browns’ song of 1981 to get any 
real attention is the R&B song by the 
Plums called “Cleveland Browns Town.” 
It's one of the better ones. Another inter- 
esting release is the polka tune done by 
Joe Kusar and his Orchestra called “Stand 
Up and Cheer.” But regardless of how 
differently they may be done, all of these 
like-minded songs are too much like a 
politician overdoing his flag waving 
during the campaign or like old propa- 
ganda movies from World War II. 


Elliot, Walter, & Bennett, “Twelve Days of 
a (your team) Xmas’/“It” (Paid, c/o 
Producers & Indie Dist., 50 Music Square 
West, Suite 306, Nashville, TN 37203) 
Messenger, “The Kardiak Kids’/“Leave 
Me The Blues” (Chaparell, 6500 Lakeview 
Dr., Ravenna, OH 44266). Greg Gran- 
dillo, “Takin’ It To The Top’/(same, 
instrumental) (G.D, Camel Music, Inc., 
PO Box 16280, Rocky River, OH 44116). 
Kardiak Kids, “Here Comes The Browns”/ 
(same, instrumental) (Keynote, PO Box 
4185, Youngstown, OH 44515). Plums, 
“Cleveland Browns Town”’/(same, instru- 
mental) (Agora, PO Box 21024, Cleve- 
land, OH 44121). John Wolf, “Browns I’’/ 
“Browns II’ (White Satin, c/o Bruno E. 
Tencic, 1150 E. 66 St., Cleveland 44104). 
—John L. Basalla 


1-26-82: 


Dear John: 

...My idea on “I” was Interconnection. I worked at an NPR affiliate during their 
initial satellite hook-up and I know that potential well. I also see scatterings and 
smatterings of wonderful radio all over the country. Fri. & Sat. 10-2 a.m. here, 6-9 
on Thursdays there, midnight to 6 over there, and noon to 3 in ———____ 
(fill in the blank). Transient DJs, finances, and crabby licensees/audiences make it 
tough for air beauty to succeed, especially in the Midwest. Satellite technology 
allows interconnection for regional/local DJs, and I bet there’s enough of us scat- 
tered around to do 24 hours a day, 7 days a week, and bring it back down to earth 
via cable audio link. It’s all there. The major problem is $ (I know, yech), but there 
is money out there. That's it basically, I wanted to get the idea to Op readers. The 
idea is neither mine nor new but is something we all need address, even peripherally, 
vinyl isn’t always going to be available. End. 


(1) Please continue negative reviews—radio has to sift through tons of material. 
Negative reviews may or may not sway our view but are better than omission. 
Readers should check with radio before retail. (2) Reviewing every independent 
release is a logistical consideration. That is your choice. | wish you would but 
understand if you don’t. We play every independent release. We also have 20 hours 
a day, 365 days a year. (3) Please list every independent release with addresses. This 
can be like fishing for us and we fish as often as time allows. (4) Running favorable 
reviews only is not a good idea. I’m not sure why, but I don’t think it is. Keep 
release information to the point (descriptive really helps us). Verbose critics drive 
me nuts because they are always thinking up new/cute/hip ways to pan or promote 
discs. Record companies are really touchy about negative criticism but if something's 
bad, it’s bad. Like fruit. (5) If some schmo says a record’s no good, it biases my 
choice somewhat but my (and some other's) curiosity and musical thirst is un- 
quenchable so we'll probably check into it somehow. Average listener will not. 
(6) “What we are listening to” column is grand idea. (7) J stands for John Foster and 
everything he has done to foster (cute—JSF) and nourish the independent music 
ecology. Joy joy joy, John’s humor really shined through on the “I” issue. Lastly, 
evidence of cynicism, burn-out, and the hard struggle are creeping into your pages. 
They may honestly reflect what is going on at Op but are hard to understand out 
here in Oshburg. Keep it up, you are doing it. 
Respect, regards, 

Rich (Towne) 

WRST-FM 

UW-Oshkosh 

Oshkosh, WI 54901 


I left the part about me in because it mentioned humor, one of the few mentions 
ever of Op's jocose quality, and I've always thought that Op was the model of 
jocularity. However, this jocundity can become jaded from the enormity of the job 
and then like the sarcastic jerks we are in real life, we tend to jeer unfairly or slip 
into jejuneness. Right now, however, I'm having a jolly time. —John 


Jamaica continued 


The Melody Makers ‘Sugar Pie’ /“Sugar Pie Dub” 7” 45 (Tuff Gong, 56 Hope Road, 
Kingston 6 JA) 

Rita Marley “One Draw’/The Beauty of God's Plan” 12” 45 (Tuff Gong, c/o 
Solomonic Productions, 14 Retirement Road, Kingston 5 JA) 

Bunny Wailer: Rock ‘n Groove (Solomonic) 


And here we have this summer's offerings from the Marley family and friends in JA. 
The Melody Makers are Marley's kids backed by some of the Wailers, and this 
record is as close to a reggae Jackson Five (baseball pun, har har?) as I've ever 
“heard. The tune is quite cute and the dub manages to incorporate “Here we go 
round the mulberry bush” quite nicely. Their mother's tribute to ganja shocked 
some people who thought Marley's death would have turned some rastas off of the 
weed (and knowing that Dr. Josef Issels usually requires his patients to give up 
cigarettes, did he require that Marley give up his sacrament?), but this uptempo tune 
was probably the biggest-selling reggae hit of 1981, and still going strong. The tune 
is delightful, almost as cheery as bubblegum music, and nice to sing along to. The 
dub is a classroom scene where a teacher asks her students what they did last 
summer. They tell her they learned about reggae and ganja and the family ways, 
and at first she scolds them “Don’t smoke dope!,” but after listening to a student 
named “Milla” espouse the cause, she says “That makes sense, Milla!’? Har Har. The 
great accident that befell this record happened when it was first released—there was 
such a demand from the stores and the public that the pressing plant worked round 
the clock turning out copies until the presses broke! This then presented the situation 
where the record that was No. 1 in the clubs and on the radio couldn't be found in 
the stores for quite a while! This, at least according to the Soho News, so you can 
take it with a grain of whatever you want. Anyway, it was after all this that the 
10-inchers started appearing. I see that Shanachie Records has released this record in 
the U.S., albeit with a different B side and a picture sleeve. So it should be more 
readily available than this Jamaican import, and probably in a better pressing, 
though I should note that both of these Tuff Gong records are pretty clean. Not so 
the Bunny Wailer LP on Solomonic, which is his own label and can be pretty bad 
sometimes. My copy is pretty good, but I’ve heard of others that weren't so good. 
Nevertheless, the music is great—perfect for dancing at a backyard barbecue in the 
middle of next summer. There are only seven tunes, all of them relating to dancing 
and music as evidenced by titles like “Ballroom Floor,” “Jammins’,” “Dance Rock,” 
“Roots Man Skanking,” etc. Also included is the hit “Cool Runnings” and a great 
Curtis Mayfield cover, “Just Another Dance.” There is real space for the musicians 
to work out in, not to mention the dancers. Bunny has a.new record out, Tribute 
to Bob Marley, also on Solomonic, which takes up where his last Mango release, 
Bunny Sings the Wailers, ended. 1 would kinda wait and see if Mango picks this 
one up for distribution before chancing the Jamaican import, but what I’ve heard on 
the radio (Ken Williams on WLIB and Philip Smart on WNYU) is great. 
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Gregory Isaacs & U Brown “The Border” (GG’s, 5B Addington Square, Camberwell, 
London SE5). 

Papa Michigan & General Smiley “Diseases’/Nicodemus “Bone Connection” (Jah 
Guidance, VP Records, 170-27 Jamaica Ave., Queens, NY or Randy’s Record Mart, 
17 North Parade, Kingston, JA) 

The Mighty Diamonds & Chico “Juvenile Child” (Germain) 

June Lodge and Prince Mohammed Someone Loves You Honey” (Joe Gibbs, 14097 
NW 19 Ave:, Opa Locka, Florida 33054) 


Dennis Brown “Have You Ever Been in Love Before” (Joe Gibbs) 
Barry Briggs “Wide Awake in a Dream” (Afrik, Dynamic Sounds, 15 Bell Road, 
Kingston, JA) 


This is a selection of 12-inch 45 rpm’s, all of them hits and all of them good. 
Gregory Isaacs’s “The Border” reveals him at his most plaintive and moving. A 
political record that is so much better than any of his other recent stuff that it’s a 
shame that it. wasn’t put on his More Gregory U.S. release on Mango. People who 
have heard him on his “Oh What a Feeling” hit on the Taxi Compilation already 
know what a great Marvin Gaye-styled singer he is, but here is a perfect pairing of 
singer and song. If I could make it to the border/Then I would step across/So 
please take me to the border/No matter what's the cost.” The backup singers pro- 
vide a Golden Gate Quartet-styled gospel backup, and U Brown delivers a great 
“Roll, River Jordan, Roll” rap over the dub. Avoid his recent African Museum 45, 
“Top 10.” The next record pairs two Volcano 45's into one great D.J. spectacular. 
Michigan and Smiley's “Diseases” is a delightful rip-off of the Lone Ranger's style 
with a nicely stoopid chorus: “Elephantitis, polio myelitis, dangerous diseases... .,” 
and Nicodemus dubs the same rhythm track to that all-time favorite, “Knee bone 
connected to the leg bone.” Mucho gusto. The Mighty Diamonds’ “Juvenile Child” 
was their hit before “Pass the Kouchie” and is a catchy rub-a-dub style rocker, with 
nice harmonies and a long trombone solo dub. I like it much. June Lodge checks in 
with one of the bigger records of the year with the dance hit of the year—the beat 
is a hopped-up take on Bob Marley's “Could You Be Loved?” and even managed to 
cross over into the disco charts, but most discos managed to fade it out before 
Prince Mohammed’s rap on the dub. The Dennis Brown record was one of many big 
hits for him last year—Sly and Robbie produced this, it was reminiscent of “Sitting 
and Watching” on the Taxi compilation, but it was a much better song. His high 
harmonies here are positively breathtaking. Lastly, Barry Briggs’ lovers. rock hit, 
“Wide Awake in a Dream” has a nice rolling rhythm, high vocals and a lovely 
(uncredited, but sounds like Ossie Scott) extended sax solo. Another big hit I might 
note here is the ubiquitous “Stealing Love on the Side” by Carlene Davis, but I don’t 
got it so I can't tell ya what label it’s on but I did hear it everywhere all year long, 
and | like it tres bien. I think it’s a remake of a C&W hit, which isn’t so uncommon 
with lovers rock hits, but I might like to one day hear some C&W star tackle a 
reggae hit. (Jerry Garcia's “The Harder They Come” doesn’t count.) 


other Jamaican music on p. 33 
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Dutch experimental rock labels New Bulwark, Postbus 70, 7580 AB Losser, the 
Netherlands and Plurex, c/o Boudisque, Haringpakkerssteeg 10-18, 1012 LR Amster- 
dam recently sent catalogs. 


Underground News Service (UNS) is a new taped interview service begun as a 
means of supporting the new rock movement. Initial interviews were with Siouxsie 
& the Banshees, X, and Polyrock, 13 E. 17th St., NYC 10003. 
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Gordon Stone: Scratchin’ The Surface 


i (Fretless, c/o Philo, The Barn, N. Ferris- 


burg, VT 05473) Progessive banjo playing 


| from Gordon Stone, whose banjo was one 


of the highlights of two nice albums by 
the New England bluegrass band Pine 
Island. About half of the 12 tunes on the 


; album are traditional-sounding bluegrass 


instrumentals Stone wrote, several are 
what Bill Keith in his album notes calls 
Stone's “strikingly original compositions,” 
and two are jazz pieces; “Well You 
Needn’t” by Thelonious Monk and “Scrap- 
ple From the Apple” by Charlie Parker. 
Those in the first category, “Chicken Hill’ 
and “Blue Landing” for example, are 
terrific; those in the second aren’t, and 
the Monk and Parker pieces are interest- 
ing to hear by a bluegrass band a few 
times, but leave a listener understanding 
why they weren't originally recorded with 
banjo. Stone seems to be one of those 
perhaps lucky banjo players, like Bill 
Keith, Tony Trischka and Bela Fleck, who 
feels he has mastered bluegrass and is 
now searching for new directions. What 
he has found so far takes talent, but is 
only interesting, not good. 

—John R. Weingart 


BLUES : 


The Legendary Blues Band: Life of Ease 
(Rounder, 186 Willow Ave., Somerville, 
MA 02144) For those who like their blues 
served straight up, this undiluted Chicago 
12-bar stuff should do the trick. All the 
members of this group (Willie Smith, 
drums; Calvin Jones, bass, vocals; Jerry 
Portnoy, harmonica; Pinetop Perkins, 
piano, vocals; Louis Myers, guitar) are 
long-time veterans who played with 
Muddy Waters, Little Walter, Sonny Boy 


etc. The three tunes that stand out for me 
are all sung by Tones—his slightly strained 
voice gives a nice edge to whatéver he’s * 


doing: “Payback,” a slow one; a rocking 
“Lucille,” and “Love You to the Bone,” a 
stop-time exploration of love-is-better- 
than-drugs. The rest is unintimidating but 
never sags-—this is a very together group. 
I bet they're much better live, though. 
—R. Legault 


Blve sve 


/ 


Southern Comfort: 32 Acres (Pine Tree, 
RR #1 Box 185, Moscow, OH 45153) At 
the WOLN bluegrass bash in Eric, PA 

last fall, two things were on everyone's 
lips—J.D Crowe's infamous. slagging of, 
amateur bluegrass bands and Bluegrass 
Unlimited's slagging of this album in the 
very issue in which they also ran a lauda- 
tory article on the band. | can’t under- 
stand why BU's reviewer reacted so nega- 
tively towards this album because it’s 
pure, fresh, hard-core bluegrass of the 
type BU keeps asking for. Listen, just to 
pick one track, “Home Is Where the Heart 
Is to,” with Tom Fincham’s strong tradi- 
tional-grass lead vocal, soulful trio vocal 
harmonies, and Mike McCourt's driving 
banjo (note especially his backup lines 
under the vocals—so many banjoists 
whip out impressive vocals, then slack up 
on backup work.. .it's refreshing to hear 
a picker who remains alert throughout a 
song). The entire album is filled with 
emotional singing (indeed Fincham strains 
under his own emotionalism on an 
occasional high note; at least you can’t 
say he plays it safe!), first-rate picking 
(Fiddler Virgil Hardbarber is worth men- 
tioning, since he’s so economical, at times 
you hardly notice he’s there, but you can 
feel him nonetheless), excellent arrange- 
ments (compare their “Shelley's Winter 
Love” with the McPeak Brothers version, 
it could almost be two different songs), 
and a strong selection of material — 
although I’m not convinced the world 
needed another version of “Swing Low, 
Sweet Chariot.” The only criticism I 
might make is that the bass line doesn’t 
pump as hard as it might, being mixed too 
far into the background. BU to the con- 
trary, I'd easily recommend this to any 
traditional-bluegrass fan. —Tom Bingham 


contemporary 


CLASS: CAI 


David Craighead (Crystal Records, 2235 
Willida Lane, Sedro Woolley, WA 98284, 
$7.98) The organ is a magnificent instru- 
ment, known to most as either an instru- 
ment of church music or music of the 
Baroque. However, Craighead performs 
works by two contemporary composers 
with authority and conviction. The work 
by William Albright, “The King of Instru- 
ments: A Parade of Music and Verse for 
Organ and Narrator” is a musical excur- 
sion of the organ, similar in nature to 
Britten’s “Young Persons’ Guide to the 
Orchestra.” The composer, however, 
claims no didactic purpose, rather the text 
is for entertainment; I found it trite. 
More substantial are Sonata, Op. 86 and 
a chorale prelude on “Drop, Drop Slow 
Tears’ by Vincent Persichetti. Both are 
strong, muscular works, most suitable for 
the organ. —Dean Suzuki 


ROCK - 


Los Microwaves: Life After Breakfast 
(Posh Boy, PO Box 38861, Los Angeles, 
CA 90038) Keyboard-dominated synthi- 
pop with the accent on fun—cute vocals, 
humorous lyrics or monologues over 
mostly very danceable rhythms (some- 
times rhythm box plus drums in the 
manner of Wall of Voodoo). No guitars. 
Los Microwaves want to have their cake 
and eat it too—make catchy DOR and 
weird arty sounds. They manage to pull it 
off pretty well, I think, by combining 
alternatingly dissonant and smooth melo- 
dies into the harmonious borderland 


between entertainment and irritation. 
- “Time to Get Up, 
deserves to be he 


y everybody who 


hates mornings as much as I do. sae 
—R. Legault 


JAZZ 


Dorothy Donegan: The Explosive (Pro- 
gressive, PO Box 500, Tifton, GA 31794) 
It was my good fortune to first play this 
as accompaniment to my morning exer- 
cises. I never felt so energetic during or 
refreshed afterwards. Donegan is a rock 
‘em, sock ‘em jazz piano player who 
delights in racing through Rodgers & 
Hart, Cole Porter, the Gershwins, 
abruptly changing speeds for a_ blues, 
putting some pizazz into Jobim, appar- 
ently able to bring forth from the piano 
whatever suits her fancy. My only com- 
plaint is the obtrusive and obviously 
unnecessary rhythm section. —JSF 


RoCK 


Men: Hermineutics (sic) (Snat 5/Autistic 
Prod’ns, Box 7533, Chicago, IL 60680) 
The “Listen” side makes me squeamish. 
Two songs are rhythm box excursions, 
one with processed vocals, the other an 
instrumental with Terje Rypdal-style 
guitar (loud, atmospheric, soaring, and a 
little grating). The third song, for piano 
and voice-over, sounds like a bad imita- 
tion of Michael Mantler’s progressive jazz- 
rock-text pieces. The “Dance” side, with 
live drummer, is in the Pop Group stri- 
dent shouted funk groove. Pretty funky, 
loaded with hot Lounge Lizard saxophone 
licks and a bass sound that makes my lips 
pucker, —JSF 


released as a 45, — 


CHELLC 


Boys of the Lough: In The Tradition 
(Flying Fish, 1304 W. Schubert Ave., 
Chicago, IL 60614) This sounds like most 
other Boys of the Lough records—a 
predictable sound at this point. I'm afraid 
I still miss Robin Morton's drum playing 
and singing. He left them two years ago 
or so and it's the drive or spark that he 
contributed that I hear them lacking now. 
Half the record has a lackluster feel to it, 
the other half is exciting and solid, as 
we've come to expect from the band. I 
must also confess to a personal dislike to 
Tich Richardson‘s jazz-style guitar play- 
ing, which he does very well—it's just not 
my cup-of-tea for acoustic Irish/Celtic 
music. As always, they play lesser-heard 
tunes with the more commonly heard 
ones, this time offering a lovely version of 
the popular “For Ireland I'd. Not Tell Her 
Name.” Cathel’s whistle playing and Aly’s 
fiddle are as good as ever; on this record 
I enjoy them most when they play solo. 
—Todd Denman 


REGGAE 


Gregory Isaacs: More Gregory (Mango) 


Isaacs, backed by the Roots Radic(s) or 
Sly and Robbie rhythm sections and little 
else, is a distinctive engaging reggae 
vocalist and songwriter who specializes in 
a sort of gentle, soft-spoken, understated 
but absolutely pure charismatic intensity 
which is equally effective whether applied 
to love or war (Jamaican politics), Like 
lots of good reggae, it sneaks up on you 
and takes hold of your feet, head, and 
heart at the same time. —JSF 


Rock 


Romeo Void: Never Say Never EP (415 
Records, PO Box 14563, San Francisco, 
CA 94114) Stomping beat from bass and 
drums; reverbed guitar harmonics and 
arpeggios; wailing tenor sax phrases; and 
Deborah lyall’s half-sung, half-spoken 
scenarios of alienated human. relation- 
ships (just like their name says. ..)—it 
all adds up to New Wave hit material of 
the best sort, just as good as their first LP. 
The title track with its double-tracked, 
chanted refrain is at once grating and 
compelling. I mean, if something's gotta 
get played over and over on the radio it 
might as well be this. 


—R. Legault 


>) 


Smiley: Voice of the Planet 7” EP and 
booklet (Bizart, 6609 Biddulph Rd., 
Cleveland, OH 44144) Primitive, minimal. 
Smiley plays all the instruments himself, 
setting up little musical environments (or 
should I say cultures) based on some 
personal vision. Instrumentation includes 
recorders and guitars played in high 
registers, plus some “ethnic” and tape 
effects combined to create a meditative 
atmosphere, though the brevity of the 
pieces brings their completeness into ques- 
tion. They are also forlorn, like the self- 
portrait on the cover of his booklet of 
paintings, which are consistent in tone 
with the music. —JF, MT, ML 


JAZ 2 


Gary Wofsey and the Contemporary Jazz 
Orchestra featuring Phil Woods: Kef's 
Pool (Ambi, Box 2122, Darien, CT 06820) 
This album mainly emphasizes complex 
arrangements and tight performance 
execution at the expense of a groove (the 
latter due in part to the stiffness of the 
rhythm section). Woods is by far thé 
strongest soloist on the album, his bop- 
blues inflections injecting feeling into the 
proceedings. Pianist Mike Abene has some 
nice moments with some “odd” comping 
and disjointed solos on “Afro Jewish 
Cuban Mother” and “New York Scuffle,” 
as does trumpeter Wofsey on the title cut 
and “Birth Without Violence.” —milo fine 


soundtrack 


Nino Rota: Amarcord (Hannibal, 611 
Broadway, NYC 10012) Now this is a 
treat. Sensitive treatments of Rota’s music 
from eleven of Fellini's films, arranged 
and performed by some of America’s 
finest (mostly) jazz musicians. These are 
not particularly literal translations of the 
original scores. Some tracks combine 
several themes from one film, and some 
even combine themes from several dif- 
ferent films entirely. Some use brief 
passages from a single theme as a base for 
improvisation. Jaki Byard gives lovely 
solo piano performances based on 
Amarcord and La Strada. Steve Lacy 
turns the theme from Roma into a 
stunning solo improvisation for soprano 
sax. Bill Frisell does a hauntingly beautiful 


' guitar version of Juliet of the Spirits. As 


you might expect, the most fun track here 
is Carla Bley’s tour de force arrangement 
of Rota’s score to 8%. Her own music 
owes so much to Rota, and her band is 
just the perfect bunch of loonies for the 
job.. .how could it be anything but great? 
Other participants include vibraphonist 
Dave Samuels, Muhal Richard Abrams 
co nreagageit Amina AAUGINE 
Meyers, and. Bobby Eldridge (among | 
others), George Adams, Kenny Barron, 
Ron Carter, even Chris Stein and Deborah 
Harry. All in all, a loving and very 
enjoyable tribute to a great master. Pro- 
ducer Hal Willner is promising a second 
volume which should also include ‘some of 
Rota’s non-Fellini scores. Let’s hold him 
to it. —S.P. 


NEW music 


David Cunningham: Grey Scale (Piano 
Recordings, Piano 001, 52 Acre Lane, 
London SW2) Cunningham writes and 
performs process music, though not in the 
strictly controlled methods of Steve Reich 
or Philip Glass. This music is more akin 
to Terry Riley's In C, as Cunningham 
allows indeterminate elements in some of 
his works. The most extensively used 
technique is referred to as an “Error 
system” by the composer. Players repeat 
short phrases over and over until a mis- 
take is made. The error is then incor- 
porated into the music and is the basis for 
further repetitions. The other process used 
is a predetermined number of repetitions 
of various musical phrases. I found the 
tracks “Water Systemized” and “Guitar 
Systemized,” both of which make use of 
tape loops, the most interesting. The other 
tracks remind me of Machine Music by 


- John White and Gavin Bryars on Eno’s 


Obscure label. In fact, this album would 
fit in perfectly as an Obscure release. 
7 —Dean Suzuki 


"JAZ. 


Phil Woods/Chris Swanson: Crazy Horse 
(Sea Breeze, PO Box 717, Mentone, CA 
92359) This album features Woods’ regu- 
lar quartet (Gilmore/Goodwin/Melillo) 
with Swanson on a variety of synthe- 
sizers. Side 1 is quite monstrous—plenty 
of cooking, beautiful arrangements and 
great effects from Swanson, and a nice 
musical/instrumental variety (all 5 players 
don’t always perform on each cut). Side 2 
really mellows out and gets downright 
boring. Well, half, I guess, is better than 
none. —milo fine 


1-26-82: 


Does anyone have information about Silver Apples? I’ve found two albums of theirs 
from the sixties on Kapp Records. They're just great, kinda Pere Ubuesque. Who are 
they? Where did they come from? What are they doing today? 

Ete; 

Brent (Wilcox) 

3375 Manning #20 

L.A., CA 90064 


Another-cult band re-discovered. Where are they today? 


1-27-82: 


Dear John, or Steve... or whoever opens the mail. 

You ask some tough questions. As far as negative reviews go, if a record really 
sucks, you've got to say so. As somebody who's trying to get music heard, I realize 
that a negative review can really hurt, but as somebody who spends a large portion 
of his $ on records, I say you've got to take responsibility for what. you print. If 
something is really bad perhaps you could review it in as brief a way as possible 
and if there's nothing at all that can be said\about a record without destroying 
someone's life or crushing their feelings, then maybe just a one-line mention would 
suffice and you could save space for more deserving stuff. 

Sincerely, 

Jeff Tartakov 

Austin, TX 


J 


OTHER JAMAICAN MUSIC by Peter Garland 


Bongo, Backra, & Coolie: Jamaican Roots Vols. 1&2 (Folkways FE 4231-4232, 43 
W. 6i1st St., NYC 10023) These two records released in 1975 are the best sampling 
we have of rural, non-commercial Jamaican music. Volume 1 also includes music 
from the substantial East Indian population of Jamaica. Fife and drums, drums and 
singer/chorus, songs, ritual music, dance pieces—well-recorded with good notes. 


Jamaican Cult Music Folkways FE 4461) Music of various black religious sects, 
recorded 1953 in and around Kingston. Music of the Zion Revival, Ras Tafari Youth 
Group, Kumina drumming, etc. Despite not-so-great recording quality, still a won- 
derful, hypnotic album—the two Ras Tafari cuts especially stand out...“King so 
high/Can’t on top of it...” 


Folk Music of Jamaica (Folkways FE 4453) Recorded in 1956 by Edward Seaga. . .the 


same Edward Seaga who is now Prime Minister of Jamaica? Interesting for its Zion 
and Pocomania choruses, though lots of people may have difficulty jumping from 
commercial reggae to this. : 
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THE JESTERS : 


An R&B-based group that formed in 1956, in Harlem, NY; their initial success was 
through doo-wop. After a year together they got a deal from indie label Winley 
Records and released a single, “Love No One But You,” which quickly became the 
top-selling doo-wop record on the East Coast. Then DJs began playing the B-side, 
“So Strange,” and it charted nationally. A cover of the Chantels’ “The Plea” eventu- 
ally became their biggest seller in 1958, and the following year their last single was 
released, “The Wind.” Members were Lennie McKay, Donald Lewis, Jimmy Smith, 
Melvin Lewis and Adam Jackson. They still perform occasionally in the NY area, 
except for lead vocalist McKay, who died in 1971. —Doc Lehman 


Clone Records, PO Box 508, Port Jefferson Sta., NY 11776 puts out music business 


handbooks, offers a college radio promotional service, and is sponsoring the 1982 


Independent Label Song & Master Tape Contest. Write for details. 


The sponsors of the Old-Time Country Music Contest & Pioneer Exposition held 
each September provide a variety of services of interest to country fans. Bob Ever- 


hart, 106 Navajo, Council Bluffs, [A 51501. 


J 


Survey of Downhome Blues “Js 
by Jonathan Scheuer 


J, the hook, is a good place to step into early downhome blues. Firstly, a few blues 
neophytes have trouble keeping their Johnsons Straight. Everybody knows ROBERT 
JOHNSON, the Mississippi Delta poet who died a mysterious, presumably violent 
death in 1938. His playing is exceptionally clean and free of affectation. While 
Robert Johnson gets covered by the Stones and anthologized, BLIND WILLIE 
JOHNSON, a religious guitarist from Texas, might some day have an even broader 
scope of recognition: his wordless rendition of “Dark Was the Night” (“And cold the 
ground on which my savior laid’—an Isaac Watts hymn) has been etched in 
platinum and launched on the Voyager spacecraft for the edification and enlighten- 
ment of deep space aliens. Blind Willie's record company folded in 1932. He moved 
to Beaumont, Texas and eventually caught pneumonia, was refused hospital admis- 
sion and died, shivering under several layers. of newspaper, with his wife and 
accompanist, EVANGELINE JOHNSON, by his side. 


LONNIE JOHNSON, another guitarist from Texas, having made some important 
jazz dates in the ‘20s, prospered throughout the ‘30s. After World War II he was for 
a while a day laborer in Philadelphia. 


Jackson, Miss. produced TOMMY JOHNSON, another world-class musician who 
lived till 1956 (he died of a heart attack after a house party) but was never recorded 
after 1930. He is still one of the most influential downhome guitar players. 


‘ 
BUSTER JOHNSON recorded “Undertaker Blues” with Tommy ‘Bradley, James 
Cole, and Eddie Dimmitt in 1932, and if there’s a heaven, he’s in it. 


BESSIE JOHNSON, a member of the pentecostal Church of God in Christ, is the 
grittiest, growlingest singer of that time. 


LIL JOHNSON sang a great piano-accompanied version of “On the Wall.” 


ELIZABETH JOHNSON recorded sometimes in a stylized Bessie Smith vein, and at 
other times in the looser downhome format, with guitar accompaniment. 


J —. 


WANDA JACKSON by Mikel Toombs 


Wanda Jackson is considered by many people (like me) to be the finest female rock’n 
roll singer of a!l time. But whether she holds down the top spot or not, there’s no 
denying that she’s one of the greatest, and that she possessed certain special qualities 
--partially attributable to the different, less sophisticated age she grew up in—that 
will never he duplicated, 


Wanda Jackson was born on October 20, 1937, in Maud, Oklahoma. She was raised 
in Bakersfield, California, and Oklahoma City, where, barely into her teens, she 
sang and played guitar on her own radio show. She went on to record country 
music for Decca Records in 1955, without much success. 


And then, of course, came ELVIS. His breakthrough inspired Wanda—who toured 
with him in late ‘'55—to take up rock’n roll and Capitol Records to sign her (though 
perhaps not in that order). She never found anything approaching Presley's success, 
but in one respect that might have been a good thing: Wanda was never as manipu- 
lated as Elvis, and as a result her tecordings sound fresher and less contrived; either 
Capitol was impressed by her deceptive maturity (she always sounded younger than 
she was) or—more likely—it didn’t know quite what to do with her, and left her 
and ace producer Ken Nelson pretty much on their own. 


Wanda’s best work, recorded from 1956 to 1960, captures the excitement of the first 
rock era. Her most memorable songs (some of them written by Wanda herself) 
evoke the same world as those of labelmate Gene Vincent —young and restless and 
sometimes rowdy, straddling the line between adolescence and adulthood—but with 
an original, feminine slant. For example, her “Mean, Mean Man” is awful to her 
because “he calls at sev'n and wants a date at eight/He’s never on time, he’s always 
late’; in fact, nearly everyone in Wanda’s songs seems as intrinsically nice as she is, 
which is saying a lot. Wanda’s openness could easily be taken for innocence, which 
probably explains how she was able to get by with using double innuendo like 
“Ooo, baby’s gone/Yes, she’s gone all the way” (in “Baby Loves Him”) and turning 
the line “I’m savin’ my love, baby, just for you” (“Savin’ My Love”) into an un- 
mistakably sexual come-on. 


Wanda’s singing is remarkable in many ways, not the least of which is her practice 
of clearly e-nun-ci-a-ting every syllable clearly, even in her most raucous songs. 
Also of note—and still amazing even today—is her effortless rockabilly stutter 
“1-I-I- know I'm a fool to love that man” in “Mean, Mean Man,” as well as how she 
sings the title of the incredible “Fujiyama Mama” (a big hit for her in Japan, despite 
dubious references to the atomic bomb), clenching the first syllable tightly and then 
sliding into an almost ethereal state on.the rest. 


Many of Wanda's best songs are collected on Rockin’ with Wanda (1960; recorded 
1956-8), which would be a greatest-hits compilation had any of the songs been hits. 
Rockin! helps to point up the contribution of Wanda’s musicians, a remarkable 
group which included guitarist Joe Maphis, Merle Travis and Buck Owens. These 
talented people, unlike so much studio help today, performed with intensity and 
invention, playing both with and against one another. 


rt 


Yet another Texan was BLIND LEMON JEFFERSON, the first guitarist to hit the big 
time with a pure blues style. The payoff from Jefferson's March, 1926 session in- 
duced record companies to seek out other rural black talent. Having a hit record, 
however, didn’t mean that a black man could hail a taxi; Jefferson froze to death in 
1930 on a Chicago street after leaving a house party. 


JIM JACKSON, who sang around Memphis and on the medicine show circuit, was 
a wildly popular performer. His “Kansas City Blues (Parts 1 & 2)” sold a million 
copies, the all-time biggest hit in’ pre-war downhome blues. His warm comic bari- 
tone, that was thick as butter, and gently rocking rudimentary accompaniment 
project an indescribable warmth. 


PAPA CHARLIE JACKSON played a unique instrument —a.six-string banjo. He 
was first recorded in 1924, two years before Blind Lemon Jefferson. He played 
vaudeville tunes as well as blues and had a dynamic, joyful, and harmonically 
complex style. In his 1925 recording “I’m Alabama Bound” he alludes to two other 
versions of the tune, both of which were eventually recorded in Charlie Patton's 
‘Elder Green Blues” and The Downhome Boys’ (Harvey Hull and Cleve Reed) 
“Don’t Leave Me Here.” 


SKIP JAMES of Bentonia, Miss. was one of the finest folk bluesmen. Like John 
Hurt, his later recordings are as fine as his pre-war work. 


LULU JACKSON recorded the sweetest version of “Careless Love” that I know. 


Among the songs of BESSIE JACKSON (aka Lucille Bogan) is the finest of many 
blues that discuss the decline in service sector employment during the depression, 
her “Tricks Ain't Walking No More.” 


BO WEEVIL JACKSON was an important bottleneck guitarist. 


CHARLIE JORDAN was a St. Louis guitarist, one of the best. There are traces of his 
style, as well as his brand of humor, in Chuck Berry’s playing. 


A pianist who recorded under the name JESSIE JAMES left us “Southern Casey 
Jones,” a high-energy rendition that makes use of some unusual chords. 


Rockin’! is actually Wanda’s second Capitol album; her first, Wanda Jackson, was 
both recorded and released in 1958. Made with a definite commercial intent, this 
record consists largely of covers of country and mainstream pop songs (with a 
couple of fine rockers thrown in for flavoring); Wanda proves she’s not Patsy Cline, 
but she redeems the material with her wide-eyed sincerity. 


Wanda is best-known for her version of “Let’s Have a Party,” her first hit (and only 
rock hit), making the Top 40 in 1960 even though it had been recorded two years 
earlier. (Its release was held up to avoid comparison with Elvis’ [inferior] version.) 
“Party” is highlighted by one of Wanda’s patented growling vocals, especially her 
Little Richard “wooo!’’s, and by Jessie Mae Robinson’s great lyrics, including her 
famed couplet, “I never kissed a bear, I never kissed a goon/But I can shake a 
chicken in the middle of the room.” 


The success of “Let's Have a Party” led to the making of There's a Party Goin' On 
(1961; recorded 1960), on which Wanda sings with increased maturity and a more 
complete grasp of musical styles, but with just as much energy. The songs here are: 
top-notch, with Wanda’s versions of such well-tread compositions as “Kansas City,” 
“It Doesn't Matter Anymore,” and Charlie Rich's “Lonely Weekends” taking a back- 
seat to no one, and with her singing on Neil Sedaka’s “Fallin’” and especially on 
“Tongue Tied,” where she acts out the title disposition, being even more impressive. 
Her band—called “The Party Timers” and led by Roy Clark, of all people—plays 
less challenging music than her previous backing outfits, but it is no less powerful. 


Unfortunately for Wanda’s rock fans, rock’n roll was fading fast in 1961, and she 
drifted back into country music, most of which was more formulaic and less in- 
spired. Though she did continue to record rock songs for awhile, the former in- 
tensity was no longer there. Beset by personal and career problems, Wanda turned 
to religious music in the early ’70s; in 1980, however, she recorded an album con- 
sisting of remakes of her biggest country successes. - 


Recordings of Note: 

Wanda Jackson (French Capitol) 

Rockin’ with Wanda! (French Capitol; an expanded version is available on UK 
Capitol) 

There's a Party Goin’ On (French Capitol) 

Book: 

Bob Garbutt’s Rockabilly Queens (Ducktail Press, Toronto: 1979) is a loving and 
extensively-researched look at Wanda, Janis Martin, Brenda Lee and the other ’50s 
female rockabillies. 
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THE JARMELS: 


Originally from Richmond, Va., the Jarmels named their band after a street in 
Harlem. The band (Paul Burnett hristian, Tom Eldgride, Nathanial Ruff and 
“Ray Sm were old school friends who began gigging in clubs during the mid- 
fifties. In 1959 they released their single on Laurie Records, “Little Lonely One.” 
They took their country-inspired style and injected a dose of rockabilly on their 
second and final release, “A Little Bit of Soap,” also on Laurie, While these records 
barely dented the charts, they became a hot club act for several years. 

—Doc Lehman 


VICTOR JARA by Fred Frith 


In the careerist climate of the First World, it’s always worth looking at other ways it 
might be. Here, alternative musicians, free as they are to express their alternativism, 
are always complaining about something or other—lack of gigs, lack of media 
interest, lack of recording opportunities, lack of “being understood” or whatever, (A 
magazine like Op goes a long way towards countering such tendencies!) Anyway, I 
well remember how chastening it was, emerging from this atmosphere into the cold 
light of Prague, Czechoslovakia in 1979 and discovering some of the realities of the 
situation there. 


In a communist economy, there is “no unemployment.” In practice this means, 
however, that if you want to play music, i.e. rock music, you have to prove to the 
local “Cultural Committee” (to whom any kind of rock is an anathema) that you are 
“competent.” You have to pass theory exams. And if you're not accepted, you can 
be made by the Employment Bureau to take a job, say, as a night-watchman. 


Actually, if you aren't a “legitimate” musician, playing concerts at all is forbidden— 
you can only play in private. To counter this, elaborate strategies are devised, like 


telling everyone about a “private” party and then holding it BEFORE the advertised _ 


date at a prearranged time in order to avoid police harassment. The venue might be 
a large house in the country, well away from the city, but you might arrive to find 
it mysteriously burnt down. In the face of such problems, and this is only a small 
part of it, the energy and enthusiasm of the Czech underground gave me an im- 
portant lesson. If ever I feel “hard done by” it shakes me out of any vestige of self- 
pity towards which I might be inclined. 


And so, by what may seem like a roundabout route, we come to another symbol of 
music's capability to promote change and encourage resistance to oppression. 


—Victor Jara was an extraordinary Chilean poet, actor, singer and writer of songs. 
Once director of a radical theater group, he left it to concentrate on music. This 
music of his, like that of his compatriot Violetta Para, another wonderful songwriter 
of an older generation, combined an interest in the popular and traditional culture 
of Latin America with an ability to make new songs in new forms, all put to effec- 
tive use in helping to organize politically in his country. 
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JOHNNY & THE HURRICANES: 


They wéfe formed in the mid-fifties in Toledo, OH, where they became big club 


_ draws in the Midwest region. They released their first single in April 1959 on the 


Warwick label, “Crossfire.” Rockabilly, R&B and other popular styles infiltrated 
their subsequent releases, “Red River Rock” (July 1959), “Reveille Rock” (Oct. 1959) 
and “Beatnik Fly” (Feb. 1960),.all on Warwick. Their music took on an even harder 
edge when they moved to Big Top Records and released four more singles, “Down 
Yonder” (May 1960), “Rockin’ Goose” (Sept. 1960), “You Are My Sunshine” (Dec. 
1960) and “Ja-Da” (March 1961). They were to the Midwest then what Bob Seger or 
Ted Nugent are now. Members were Tony Kaye (drums), Butch Mattice (bass), 


Johnny Paris (sax), Paul Tesluk (organ) and Dave Yorko (lead guitar). 
—Doc Lehman 


Already controversial and well-loved before Allende came to power—a song in 
which he called a reactionary minister a “motherfucker” was a top 40 hit—he 
became enormously important afterwards. For example, when the CIA organized a 
strike in the copper mines, Victor Jara went and stayed with the strikers, wrote 
songs with them and was instrumental in persuading them to return to work. 


The story of his death is well-known. Herded into the infamous football stadium 
with thousands of others after the Pinochet coup, his songs so infuriated the new 
authorities that they smashed his hands to prevent him from playing the guitar. But 
they couldn't stop him singing, and they killed him of course, along with all the 
rest. However, the power of Victor Jara lives on, more than ever. His influence has 
grown all over the world. When played in Italy with Henry Cow in the mid-seventies 
there was seldom a venue where one of his songs wouldn't be heard at some ‘point 
in the proceedings, Records are to be found everywhere, and the expatriate Chilean 
groups Quilapayun and Inti-Illimani continue to base a large part of their repertoire 
on his songs and those of the Para family. 


The reality is that the movement has continued, in Chile as well as in the rest of 
Central and South America. It is gaining strength again. The balance of power is 
subtly shifting. A singer like Oswaldo Torres, who writes “political” songs, is being 
played on the radio in Santiago. Victor Jara lives on. He's part of a musical heritage 
whose ideal is best summed up in the words of Violetta Para herself: 


“T do not play the guitar for applause 

I sing of the difference between what is 
true and what is false; 

Otherwise I do not sing.” 


©1981 Fred Frith 
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'An imressive four song disc. .«! 
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ticated and. very enjoyable rock * roll." 
Delete 
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FOLK 


Robin Williamson: Songs of Love and 
Parting (Flying Fish, 1304 W. Schubert 
Ave., Chicago 60614) Williamson, who | 
think is Scottish, was a member of the 
Incredible String Band, an inconsistent yet 
sometimes strikingly inventive group that 
took traditional elements from Celtic 
music and turned them upside down, one 
of the first bands to link traditional and 
“progressive” musics. The 16 instruments 
here (including a bunch of unusual ones 
played by Williamson) are used to further 
that skewered tradition, sounding like a 
mature ISB. Songs range from ornately 
pretty to haunting, consistently well- 
written and arranged, especially the 
cheeky “For Mr. Thomas” (for Dylan 
Thomas). —JSF 
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Sam Jones: Something New (Sea Breeze, 
PO Box 717, Mentone, CA 92359) Bassist 
Jones’ 12-piece big band is entrenched in 
swing and latin rhythms. The tunes are 
arranged with great skill but the major 
body of each tune: (featuring various 
solists) often gets tedious as the rhythm 
section simply runs the changes over and 
over. There is no full band accompani- 
ment behind the soloists. A bit of riffing 
_Would have been a. welcome.addi 

might have spurred the 
their good, if predictable, performances. 
Exceptions to this are trombonist Sam 
Burtis’ articulate lines and gutsy expres- 
sion on “Tropical Delight” and the leader's 
solo during the up-tempo section of 
“Stella By Starlight,” which showcases his 
excellent facility. Drummer Mickey Roker 
really kicks the band. —milo fine 


nee 


Sam Jones died of cancer in December. 


Doc and Merle Watson: Red Rocking 
Chair (Flying Fish, 1304 W. Schubert, 
Chicago, IL 60614) This is the first album 
by Doc and Merle Watson which success- 
fully fuses their North Carolina folk and 
country music roots with their interest in 
pop tunes (“Along the Road” by Dan 
Fogelberg) and willingness to use drums, 
clarinets and other non-traditional instru- 
ments. It is a wonderful album that stars 
flatpicking by both Doc and Merle and 
Doc's extraordinary voice. Highlights in- 
clude “Sadie, Sadie” and an instrumental, 
“Below Freezing,” both written by the 
bass player of the group, T: Michael 
Coleman. —John R. Weingart 


ELECT RONiC 


Ghostwriters: Objects In Mirrors Are 
Closer Than They Appear (Red Music, 
dist. by NMDS, 500 Broadway, NYC 
10012) Jeff Cain and Charles Cohen, the 
Ghostwriters from Philadelphia, have 
made a variegated electronics-identified 
album that is at once pretty (probably 
due as much to the crisp, clear recording 
as the melodic ideas), mysterious, and 
appealingly loopy. They have a full, fluid 
sound, there are a couple of Residentsy 
vocals, and, though not rock, their rhy- 
thms show the influence and dynamics of 
the new electro-rock bands as well as 
Philip Glass. lor 
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Kenny Wheeler: Song For Someone 
(Incus,, 14 Downs Road, London ES, 
England) Trumpeter Wheeler has gotten 
exposure through his association with 
Anthony Braxton and various efforts for 
ECM. This excellent overlooked LP 
features not only his scatter-gun and 
lyrical solo techniques but his creative big 
band writing as well. He touches all the 
bases from mainstream to bop to free 
with much more than a superficial glance. 
Incus founders Derek Bailey (guitar) and 
Evan Parker (saxophones) drive home the 
freer sections of “Causes Are Events” 
(Parker only) and “The Good Doctor.” 
—milo fine 


JAZ 2 


Coolies “Do You Agree”/“Great Minds” 
(M Squared, POB 338, Darlinghurst, 
NSW 2010, Australia or c/o R. Ricchiuti, 
2069 W. 8th St., Brooklyn, NY 11223, $3. 
The first side of the acclaimed Govern- 
ment Time 12” with a shorter version of 
“Do You Agree.” May seem too produced 
to those accustomed to a lack of polish in 
experimental rock (it’s squeaky clean 
American), but there’s lots going on in 
terms of instrumental interplay and treat- 
ments. Very rhythmic. —JF, ML 
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Bush Tetras: Rituals 12” 4-song EP (Stiff 
Records, 5 Crosby St., NYC 10012) My 
friend says that this band is overrated. . . 
hmmmm...Well yes. They‘re overrated. 
But so what? A lot about this record is at 
least okay. The vocal delivery and lyrics 
are still real stupid and annoying. “You 
can't be funky if you haven't got soul’? 
...Honestly!! Actually, I’m listening to 
this record now. It’s worse than I remem- 
ber. One side is ripped off old Talking 
Heads. The other side is...well.. .B-52’s 
...makes New York look real dumb. 5 
—Lefty Glasgow 


EARLY MUSIC 


The Boston Camerata: The Courts and | 


Chapels of Renaissance France (Titanic 
Records, 43 Rice St., Cambridge, MA 
02140) This is an absolutely . delightful 
record. The music ranges from works by 
Burgundian composers who make the 
transition from the Middle Ages to the 
Renaissance, to works written at the turn 
of the 17th Century. The performing 
media include both vocal and instrumental 


“ensembles. Director Joel Cohen has 


thoroughly researched performance 
practices of the period and the results are 
quite authentic. Particularly notable is the 
nasal vocal timbre on the song “Mari, je 
songeai.” Anyone who has played authen- 
tic early instruments knows the difficulties 
involved in playing in tune. The Boston 
Camerata does a splendid job of main- 
taining accurate intonation. I would 
recommend this album to those who have 
not heard much early music, as there is 
such a wide variety of styles and perform- 
ing media, all played at a high standard 
of excellence. —Dean Suzuki 


BLUES 


- 

B.B. King: 16 Original Big Hits (Fantasy, 
Tenth & Parker, Berkeley, CA 94710) You 
may have noticed that it’s not always 
easy to find great albums by the 3 Kings 
of the Blues. This collection, a reissue of 
a 1968 Galaxy release, duplicates a lot of 
material from 1950 onward that came out 
on the Kent label, though the notes have 
no recording information. Nonetheless, 
sound quality and arrangements suggest 
age, and hits like “Sweet Little Angel,” 
“My Own Fault Darlin,” “You Upset Me, 
Baby,” “Three O'Clock Blues,” and “Every 
Day I Have the Blues” are present in all 
their glory. King is a blues original, a deft 
performer, a true vocal and guitar stylist. 
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ELECT RoniC ROCK 


Chris and Cosey: Heart Beat (Rough 
Trade) Chris and Cosey used to be in 
Throbbing Gristle which was a band in 
Europe. Now they're having a baby. 
There's a picture of the little guy on the 
cover, only he isn’t born yet. The record 
is a collection of four-track synthesizer / 
rhythm box instrumentals and a few 
songs. “Manic Melody” and “Put Yourself 
in Los Angeles’ are the standouts. Some 
of the tracks are sort of aimless Kraft- 
werky noodling. They took half of their 
tapes into a 16-track to add more instru- 
ments and generally these are the more 
interesting. The record is dedicated to 
Tremble, who was once their little 
dog. 7 —Lefty Glasgow 


Celibates: A Shameless Fashion (Alidee 
Records, 164 McKinley Ave., Kenmore, 
NY 14217) It’s very hard to write about 
this one without comparisons to Orches- 


tral Manoeuvres. “Dance music for the 


new era’’—rhythm boxes, trebly flanged 
bass, lots of synthesizers. The album 
shows good songwriting throughout. 
Side 1 suffers from repetition of timbre 
and rhythm. Side two shows more 
variety, and has the two best songs, “Rap 
City” and “Reflex.” Yet “Reflex” shows 
the most similarity to OMD. Happily, 
there is an absence of British mimicry in 
the vocals, but they are very two-dimen- 
sional. It’s fun to dance to, but, like 
Asteroids, the fun wears off after repeated 
play. 6 —M. Huntsberger 
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David Rhodes: Baroque Guitar and Lute 
(Titanic Records, 43 Rice St., Cambridge, 
MA 02140) Though we have Julian Bream 
to thank, in large part, for the dissemina- 
tion of the lute and its music, he often 
falls short of authenticity in performance 
and interpretation. Thanks to a new, and 
usually younger breed of performers, with ff 
the aid of musicologists, early music is 
coming back with greater accuracy and 
authenticity in performance. David Rhodes # 
very ably and intelligently performs the 
works of Robert de Visee and others on 
the baroque guitar (very much different 
from the modern classical guitar) with the 
appropriate ornaments and rasgueados 
(strums) that most classical guitarists 
simply ignore. The results are refreshing 
and enlightening. The lute works include 
a suite and chaconne by Sylvius Weiss, 
the finest baroque lute composer, Weiss’s 
works are often transcribed for classical 
guitar, but the performances here on 
baroque lute illuminate the disadvantages 
of the transcriptions, particularly with 
respect to range. The lute simply plays 
much lower than the guitar owing to its 
additional bass strings. On the instrument 
they were intended for these pieces take 
on a greater beauty than normally experi- 
enced with guitar renditions. This record- 
ing, with its copious notes, would make a 
nice addition to the collection of anyone 
who likes the guitar. However, be pre- 
pared, as the tone of these instruments is 
not fat and juicy like modern instruments. 
The texture is more delicate and light, yet 
thoroughly delightful. —Dean Suzuki 


FOLK 


Robin and Linda Williams: Harmony 
(June Appal, Box 743, Whitesburg, KY 
41858) Robin and Linda Williams are 
among the most delightful performers on 
the folk music circuit these days. They 
combine traditional folk music, country 
Songs, originals, and their own humor 
and sensitivity to present shows in which 
they always seem to be having a sponta- 
neous good time. Spontaneity and humor 
are hard to record, and they wisely don’t 
try. The rest of their talents, however, are 
displayed on this fine album which in- 
cludes 8 songs they wrote or co-wrote 
with J. Clark, the country classic “Once 
More,” and “The Shores of Ponchartrain” 
by Eric Peltoniemi. “A Cheater’s Love,” 
written by Linda Williams, would be a 
country hit if country music moguls 
listened to albums from organizations like 
June Appal, “A non-profit media col- 
lective.” —John R. Weingart 


Pop 


The Guise: Disguise/Delimit 7” EP 
(Varmac Prod'ns, 31 Wellington Rd., 
Upper Darby, PA 19082) Stab at com- 
merciality in a pop-rock vein, also. in 
vain, as they're clever and good, fun 
listening, though ultimately slight (and 
thin sounding) even as they dabble in 
profundity. Sounds like they had a great 
time in the studio and you're bound to 
get a genuine smile out of the words. 


—ML, JF 


Singue / Senqasviter 


Kim Wallach EP (November, 49 Win- 
chester St., Brookline, MA 02146) 
Wallach is the protege of one of my very 
favorite singer-songwriters, Bob Holmes 
(whose marvelous Railroad LP is also 
available from November). Wallach is 
neither as witty nor off-the-wall a writer 
of comic-songs-with-a-point as is Holmes, 
nor is she as imaginative or sensitive a 
writer of serious material. Still, her rather 
nervously sung lost-love song “Phase of 
the Moon” and the tongue she plants 
firmly in cheek on “The Solar Energy 
Song” show considerable promise. It 
seems she'd rather get you to think 
through a lighthearted little ditty than a 
sober polemic. The most fully-realized 
cut, “Paranoia,” is an overworked topic, 
but Wallach’s country-tinged folk anthem 
lays on the doomsaying so thickly she 
even had me checking the locks twice 
before retiring. Special mention to 
Lorraine Lee's understated dulcimer on 
“Phase of the Moon.” | —Tom Bingham 
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METALANGUAGE RECORDS 


ML 118 ROVA Saxophone Quartet 
THE CRITICS REPORT: 


EE 


Bruce Ackley, soprano sax; Larry Ochs, tenor, sopra. sax; Jon Raskin, 
bari., alto, sop. sax, clarinet; Andrew Voigt, alto, sopra. sax, flutes 


From Muzik: “New Think—give ita whirl. Rova's music allows the mind the freedom to engage 
in a little of its own innovation. The sound textures, musical spaces, rhythmic movements, 
and tonal colorations produced by the band members set up imagination playgrounds... 
you can hear Otis Redding, Dixieland, Prez, Bird, birds, Sun Ra, trains, Trane, all sorts of 
music and sounds from all over the universe ... as demanding, intriguing and successful 
as this music gets under any label.” —Douglas DeLoach 


From OP: “My God, just when I thought I had developed some sort of all-encompassing 
progressive perception, there comes another blockbuster recording by Rova. The works 
on As Was are brilliantly composed, arranged and developed, extending ideas and 
concepts from their previous albums. The music is simply wonderful—alive and exciting.” 

—Michael Fitzgibbon 

From Jazz 360°: Because they are able to synthesize with rare competence all the often 
contradictory aspects of creative music, I consider Rova one of the best things to arrive in 
jazz during the last four years.” i —Gustave Cerrutti 

“Let's face it: if arrangements are made with NASA to send this music into outer space, only 


ROVA will be capable of decoding the reply. Dip this record in water and stick to the 
back of your head: ROVA is your ticket out.” —Woody Woodman 


Distributed inthe USA by New Music Distribution, Rick Ballard Imports, Wayside Music, 
Systematic, and Square Deal. 


This lp and others available for $7 postpaid. For catalogue, write: 
UAGE 2639 RUSSELL STREET / BERKELEY, CA 94705 / USA 
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"Tasteful use of the technology...new 
layers seem to flow in from nowhere... 


Music of the spheres...may all dreams be 


as cool." 
Geoff Kirk 
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Jim Aiken 


Keyboard 


Matthew Young 


"Matthew has a definite vision of his own. 
The floating electronics effortlessly 


captivate...An excellent cerebral 


electronic work." 
Archie Patterson 


Eurock 


$6.00 from Full Moon Records 
76 Moore's Mill-Mt. 


Hopewell, New Jersey 


Rose Rd. 
08525 


IT’S QUITE RARE... 
= But ever so often a truely 
adventurous album appears. 
& Jasun’s new L.P. featuring 
Be EDDIE JOBSON, RUTH UNDER- 
x WOOD, PAUL WHITEHEAD, 
and 35 other top rock/avant- 
garde/electronic/classical/ 
jazz musicians is such 
a recording. 
So don’t wait. 
Go ahead. 
Take achance... 
‘THE PILLORY’ will 
capture your senses! 


NEOTERIC MUSIC 
P.O.BOX 41436 
LOS ANGELES, CA 90044 


AVAILABLE AT YOUR LOCAL STORE 


OR SEND $6.00 PER L.P. + $1.50 SHIPPING TO NEOTERIC MUSIC 
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Available on-LOVELY MU 
325 SPRING ST, NEW YORK NY 10013 
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creative artists in sound . 


__ in Olympia, WA. Interested persons 


SOIIOSSOD 


ATTENTION BASS PLAYERS 
We (Steve Fisk, Steve Peters, and 
Philip C. Hertz) are putting together a 
no-nonsense 4 (maybe 5) piece band. 
We hope to do some recording and 
maybe—no, definitely—some West 
Coast touring. We are looking for a 
“competent” bass player who would 
like, or at least be willing, to relocate 


should write or call us soon. We have 
every reason to believe this band is 
going to be very interesting and fun. 
Really. : 


Send letters and/or tapes to: 
Mr. Brown Records & Tapes 
PO Box 445 

Olympia, WA 98507 
206-754-9664 


YOU WILL NEVER BUY 


ANOTHER RECORD. 


BAD BRAINS 


FLESHTONES ‘‘Blast Off!” 


THE NEW YORK DOLLS “Lipstick Killers” 
SUICIDE “Half - Alive” 
SHOX LUMANIA “Live at 


The Peppermint Lounge” 


8 EYED SPY “LIVE” with Lydia Lunch 
JAMES CHANCE AND THE 


CONTORTIONS “Live In New York City” 
THE DICTATORS LIVE 


“Fuck’Em If They Can’t Take A Joke” 


The new wave of the future is here today: 

Album length cassettes with performances not 
available on vinyl! Fully Authorized, complete 
with liner notes, documentation, handsomely 
packaged, on superior BASF DPS tape. Available 
at record stores or directly by mail order. 

Price $8.00 each plus $1.25 per cassette for 
postage/insurance. (N.Y. residents add appli- 
cable taxes). Write for our free newsletter 


on new Roir cassettes. 


Coming: Germs ‘Live’, Stimulators, 


Scientific Americans 


(Pronounced ‘Roar’) “Ole 


Reachout International Records, Inc. 611 Broadway, Suite 214. 


New York, N.Y. 10012 Tel: 212-477-0563 
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BOOKS & BOOKWORKS. 
RECORDINGS, POSTERS, 


PERIODICALS ® OCTOBER @ LIVE @ LANGUAGE ® 
@ ART FORUM ® VANGUARD ®@ HIGH PERFORMANCE 
IMAGES & ISSUES @ VIDEO 81 @ COVER ® RAW ®@ OP 
@ AFTERIMAGE @ ART COM @ PERIODICALS @ 


2237 SECOND AVENUE SEATTLE, WA. 98121 206 623-6381 
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SCOPING OUT THIS DISC WOULD APULT YO 
— REALM CATAP KS 


ADVE! TUROUS est WHAT DO yo 
ENTUROUS. IDES) WH. 1 
Neeo bait 3 PRTHEN ‘YOU CAN HAVE , 


THIS RECORD INSTEAD ? 
Som ONGS Qn 12” OF VINYL “4 
FORMED ENTIRELY BY THE fey > “3 


—i BS box 2704.75 647 
rance, CA 90509-2896 
(4) 5720103(ITT) 


20445 Gramercy Place P.O. Box 2896 Tor 


(213) 533-8075 (800) 421-2095 Telex 
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EUROCK MAGAZINE 


WRITE FOR 
720. Features nc late TDA Neurontum, ArveT kana _ FREE REGGAE CATALOG 


Pascal Languirand, Teutonic Electronics, Mark 
Shreeve Interview + Eurock Distribution. $2.00 


at times frighteningly extreme. 
ESKATON: 4 VISIONS... Gothic fusion filled with 
polyrythms and intense instrumental arrangements. 
PASCAL COMELADE: SLOW MUSICS... Sound tracks for 
Keyboard and toy orchestra. Starkly simple. 


UNITON RELEASES (Norweigen New Music Label $9.00 Ea.) 

MARK SHREEVE: THOUGHTS OF WAR... English synthesist 

with a talent for combining the classical and spacy. 
"CONRAD SCHNITZLER: CONAL... Teutonic electronic 

Fmpressionism. His newest and best material. 

FRA LIPPO LIPPI:_IN SILENCE... Dark, moody synthe 

rock. CompeTling instrumentals tinged with angst. 


INNOVATIVE COMMUNICATION RELEASES ($9.00 Ea.) 

lew Synthetic Experimental Lp s From Klaus Schulze) 
KLAUS SCHULZE: TRANCEFER... 
ROBERT SCHRODER: pears ec 
DIN A TESTBILD: PROG 2 
WONDSHINE: 


SPANISH PSYCHOTRONIC MUSIC (Lp's $9.00/45 $3.50) 


w — ~.—THE VISTTOR... 
« ; PRIVILEGE. -. (45) 
Classic synthesizer sound. A multitude of themes 
and influences combined into a unique celestial style. 


SHIPPING AND HANDLING CHARGES: $2.00 Per Order + 
t ass Post, urface = 50¢ per Disc, Cass., Mag. 
Ist Class Post/UPS Air = $1.00 per Disc, Cass.» Mag. 
PAYMENT: Money Order. Payable to Archie Patterson 
AOORESS:. PO BOX 4181, Torrance, CA. 90510 
(213) 542-4778 
NOTE: Calif. Residents MUST add 6% Sales Tax. 


FURTHER INFORMATION ABOUT EUROCK BACKISSUES AND FONG i 115 Shanachie 


DISTRIBUTION SUPPLEMENTS AVAILABLE FOR $1.00. 


i 
alternative music distribution 


Shanachie Records, Dalebrook Park, Ho-Ho-Kus, NJ 07423. Dept. RP 


@ indy record 


SHORT NOTES ON PUBLICATIONS 


There’s a new DC fanzine called Now 
What? ($1.25 ppd to Sarah Woodell, c/o 
WMUC, Box 99, University of Maryland, 
College Park, MD 20742). Recordings 
(recommended recordings of experimental 
music) new address: 104 Fern Ave., 


‘Collingswood, NJ 08108. Milkshake 


Mademoiselle (rock, rockabilly collectors) 
has a new address (PO Box 202, Belling- 
ham, WA 98227) and is 50¢ by mail for 
Op readers. Ffanzeen #8 (rock’n roll with 
integrity) is out (PO Box 109 Parkville 
Sta., Brooklyn, NY 11204, $5 for 6 
issues). Flash in the Pan #4 (naked rock 
star issue ho hum) is also available for $1 
from POB 636, NYC 10009. Art Forum 
Feb. ‘82 is an interesting special issue with 
a Laurie Anderson record and construct- 
it-yourself jacket (“Let- X=X”), $6 + 
about $2 postage from their new address: 
205 Mulberry St., NYC 10012. Howski 
Studios (PO Box 804, Langhorne, PA 
19047 or through Constant Cause) have 
released the picture sleeve for the Bull- 
daggers: Cynollo imaginary single (75¢ 
ppd.) anda 24-page book called Russe of 
“morbidly satirical’ fiction by Michele 
Passman ($1.25). Her first book, Schizein, 
is still available for 75¢ ppd. Cadence: 
The American. Review of Jazz and Blues, 
featuring bigger doses of some regular Op 
contributors and hundreds of reviews and 
interviews is $1.50 an issue, $15 a year 


from Cadence Bldg., Redwood, NY 
~ 13679-9612. Victory Music Folk and Jazz 


Review, part of an important regional 


eviews and informati 
articles/reviews about performers in the 


- §j area. Inspirational. $10 for membership- 
“subscription to: 


PO: Box 36, Tillicum, 
Tacoma, WA 98492. American music of 


“all types, albeit with an academic bent, is 


the subject of the I.S.A.M. Newsletter 
from the Institute for Studies in American 
Music, Brooklyn College, Brooklyn, NY 
11210. CLEM #2 (The Contact List, of 
Electronic Music) is much expanded. $1 
from Alex Douglas, POB 86010, North 
Vancouver, B.C., Canada V7L 4J5. Bill- 
Dale Marcinko’s Sell Out, though still 
featuring a gigantic sale of fanzines, 
comix, books, records, and other fan- 
related paraphernalia, has evolved into a 


. little personal ‘zine, free from Afta Press, 


153 George St. #1,. New Brunswick, NJ 
08901. Suburban Relapse (PO Box 610906, 
N. Miami, FL 33161), with its all- 
American issue (#3), No G’Boro #7 (PO 
Box 5461, Greensboro, NC 27403), and 
Ripper #6 (1494 Teresita Dr., San Jose, 
CA 95129, $1 apiece mailed 1st class, 
checks to Tim Tonooka) are rock/punk 


magazines that are really coming into . 
. their own. 


= J5E 


ROCK 


Obzene #3 (Box 1343, Cincinnati, OH 
45201) has a Cincinnati new rock family 
tree (lots of work) plus Cincinnati 
“Women in Wave.” —JF 


Non LP B Side (7 Stuyvesant Pl., Law- 
rence, NY 11516, $5/6 issues) Features 
articles, photos, and info/trivia on mostly 
major label, some independent ‘‘new 
wave” stuff. Nice mixture of graphics and 
text. —ML 


Direction Reaction Creation #8 (40 Mt. 
Ephraim Lane, Streatham, London, SW 16 
1JD, $2) Oversized zine with interviews 
(The Chords, Bureau, Seb Shelton), 
articles (Moondogs, Shorty), reviews, 
photos and a flexi-disc by Long Tall 
Shorty (“If 1 Was You’/“That’s What I 
Want”). —D.L. 


Bley, 
_Daevid Allen, Derek Bailey, and many 


Ret farmance 


Live (Performing Arts Journal, PO Box 
858, Peter Stuyvesant Station, NYC 10009, 
$3 per issue, $9 per year, four issues) A 
periodical that covers performance art 
and contains interviews, articles, and 
reviews of performances and books. It is 
a high-quality journal with glossy cover. 
Issue #3 has a review of Dance, the 
collaboration between Philip Glass, Sol Le 
Witt (conceptual artist), and choreogra- 
pher Lucinda Childs. An interview with 
that darling of performance art, Laurie 
Anderson, is the cover story of issue #5. 
— Dean Suzuki 


NEW MuUsiC 


Impetus (68 Hillfield Ave., 
London N8 7DN, England; current and 
back issues available from Wayside 
Music, PO Box 6517, Wheaton, MD 
20906) An English New Music journal. 
They cover a variety of musical styles, 
from rock and folk to ae nee “classical” 


to 


John Renbourn, 


ich, 


Talking Heads, 


others. By using small print, they pack a 
lot of information in their small 8 X 11!2 
format. — Dean Suzuki 


ROCK 


The Offense (TKA, c/o Magnolia Thun- 
derpussy, 1585 N. High St., Columbus, 
OH 43201, $1.50) Crammed with reviews 
of independent music, letters (and 
occasional caustic/heartrending _ replies 
from. the mysterious TKA, apparently 
known as Tim to closer associates). 
Regional reports from across the country, 
funnies, poetry, etc. The typewritten print 
is reduced to miniscule dimensions but is 
still readable. The magazine is printed 
with an unidentifiable process somewhere 
between offset and xerox. At 60 pages 
and all that tiny print, and aiming to get 
one out every three weeks, it must be a 
real labor of love. Recommended. —ML 


Shapes of Things #4 (9 Redacre Rd., 
Bolmere, Sutton Coldfield UK, $1) 
Enormous amount of color, something 
not too common with U.S. zines. Inter- 
views (Undertones, Nervous Kind), charts, 
reviews and more. —D.L. 


Outlet (Trev Faull, 33 Aintree Crescent, 
Barkingside, Ilford IG6 2HD Essex, $1.50) 
Issue #22 is, like most of the other issues 
I've seen, very thick (420 had a 20-page 
article on the Residents). Lots of reviews, 
contacts, discographies. This issue also 
features the Rough Trade and Stiff labels, 
Lemon Kittens, Nurse With Wound , Fire 
Engines, Fall, Robert Wyatt and The 
Monkees (with UK discography). Includes 
lots of small international indy infor- 
mation. —D.L. 


The Noise (74 Jamaica St. #2, Jamaica 
Plain, MA 02130) is a big newsletter 
about rock around Boston. —JF 


Hornsey, © 


Eugene Bowen, 


HER “Cow. ii 


OUbLications 


NEW mUsiC 


Soundings (Soundings Press, 948 Canyon 
Road, Santa Fe, NM 87501) Soundings 
Press is a small publishing firm that is 
uniquely dedicated to the publication of 
New Music, as well as that of earlier 


American Experimental or Transcendental | 


composers such as Harry Partch, Henry 
Cowell, among others. Soundings has 
been an on again/off again outfit due to 
lack of interest and money, but it is back 
in business. Currently available from 
Sounding Press are back issues of vols. 9, 
including works by Gavin Bryars, a mag- 
nificent “minimalist” composer, Michael 
Nyman, another minimalist and also a 
writer on New Music, and Conlon Nan- 
carrow, the American who writes some 
amazing works for player piano; 10, a 
large volume with articles and music by 
Edgar Varese, Joan LaBarbara (she of 
extended vocal techniques), Lou Harrison, 
and Marion Brown (jazz, New Music saxo- 
phonist/composer), among many others; 
two volumes of transcriptions of the 
player piano music of Nancarrow 
vol. 11. with music of Henry Cowell, 


is Americas: 


“Essays on SAirericart Music 
and Culture 1973-80. Those who are inter- 


ested should be forewarned; those publi- 
cations are largely music, not articles. 
However, they are very interesting. and 
extremely important for the preservation 
and circulation of otherwise unavailable 
music. Garland quotes Varese: “The 
modern composer refuses to die.””’ Thank 
goodness, so does Soundings Press: 


—Dean Suzuki 


PUNK 


Impending Doom #13 (c/o Chris, PO Box 
4726, Berkeley, CA 94704) is a tiny fan- 


zine with lots of tiny articles and reviews 
of punk bands. —)JF 


Slam (882 Bank St., Akron, OH 44305) 
High-spirited hardcore ‘zine. —JF 


Anonymous #4 (20107 Mada Ave., South- 
field/ MI 48075) Xerox punk ‘zine with 
regional American bands and some bigger 
British bands. =—JE 


Decline of Art #2 (351 W. 30th St., NYC 
10001, $1.45) An entertaining New York 


~ punk and underground rock fanzine, 
though more on the big British bands . 


than on the little New York bands. —JF 


;and:: 


and - a revicusol. patel ne 


Play Lists (99 East 4th St., 


ROCK -RELATED..- 


Metal Mania #2 (4340-20th St., S.F., CA 
94114, $1) A xeroxed fanzine all about the 
heavy stuff, with an emphasis on H.M. 
bands that aren't big in the USA. —JF 


Cancer Atlas #4 (c/o the Dicktool Co., 
Box 291 Sta. C, Wpg., Manitoba, Canada 
R3M 3S7) is a bringer of doomy tidings, 
including some Residents and Pere Ubu 
stuff plus discographies. —JF 


Goldmine (Box 187, Fraser, MI 48026, 
$20) The magazine for “oldies” collectors. 
It's about the size of Rolling Stone, four 
times as thick, and ‘filled with minute- 
typed ads offering just about every record 


_ you'd ever need to fill out your collection. 


The ads are the meat of the publication, 
sandwiched between letters, reviews, and 
record care and music articles. —ML 


Bullet #1 (61512 Mass., Lawrence, KS 
66044, $10/yr) Like Op, the Bullet staff- 


probably come from rock backgrounds, a | 
_ but they try to” cover everything that 
“ open-minded new rock fans *would enjoy,” 
including lots'of Black music, with a focus 


on the American underground. #1 is 
mostly reviews but unusual ones. #2 will 
feature more interviews and photos. —JF 


NYC _ 10003, 
$5/yr.) Lists of people’s favorite things 
(mostly records) and occasional com- 
ments, even columns. Reads very well. 
New rock orientation. ..though I'm sure 
they'd be interested in your list. —JF 


CMJ Progressive Media (PO Box 258, 
Roslyn, NY 11576, $95/yr.—25 issues— 
for industry, $75 individuals) Formerly 
College Media Journal; a trade mag for 
college and progressive AOR radio sta- 
tions and the people interested in them. 
=|: 


Pardon My Mirth Marks (PO Box 400 
Old Chelsea Sta., NYC 10113) A personal 
little newsletter about Scarlatina Lust’s 


latest faves. ip 
FOLK 


Folk Scene (PO Box 64545, L.A., CA 
90064, $6/yr., $1.25 an issue) is a bi- 
monthly that recently celebrated its tenth 
anniversary. Vol. 9, No. 6 is devoted to 
Scots Music. == JE: 


MISCELLANEOUS 


Spectator (PO Box 12887, Raleigh, NC 
27605, $15/yr.) A free weekly for the 
North Carolina tri-cities region, oriented 
towards consumers, with local music 
coverage. —JF 


Boys and Girls Grow Up #2 (PO Box 
5718, Richmond, VA 23220, $3) 32-page 
black and white comic book with slick 
color wraparound cover. Arty stuff, well- 
printed on nice paper by a wide range of 
people whose work I am totally un- 
familiar with, save a cameo appearance 
by Jad Fair. A broad range of styles from 
post-underground to the sort of stuff that 
changed hands and crossed desks when | 
was in junior high. Order a copy and 
draw your own conclusion. ~ —ML 


| : yf, 
es Jocumentary of the San Francisco night club recorded live from February 26 to March 1, 1) 


WAVE-GOODBYE 


{ The SAVOY SOUND was, for a year, & rather 
Y eclectic assortment of music and art. It was only 
af: through the collective forces of the musicians, 
¢ technicians, artists and ideas that made it: the 
: hotbed of talent that it was for so short a time. 
= It was a casual, often inebriated atmosphere always 
2 pregnant with prospects where many bands were 
2 i : spawned, ideas formed and friendships made. No 
ye . one ever knew what was going to happen next. Tne 
Savoy closed, but not before it could make a deep 
impression on San Francisco and its music. 


TUXEDOMOON CIPHER SLEEPERS | 
SGNAKEFINGER SKANKIN' BABYLONIANS 
ULTRASHEEN CHARLES McMAHON 
EARL ZERO MUTANTS EAZY TEETH 


if 
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RECOROS 

$6.50 mail order 


759 LOMBARD SF CA gai 
DISTRIBUTED BY ROUGH TRADE 


BOOKS 


Gregory Battcock, ed.: Breaking the 
Sound Barrier: A Critical Anthology of 
the New Music (E.P. Dutton, 2 Park Ave, 
NYC 10016, $12.50) Gregory Battcock, 
editor of many anthologies on modern 
art, including Pop Art, Minimal Art, and 
Conceptual Art, has compiled a marvel- 
ous anthology of articles and writings by 
a wide range of composers, theorists, and 
critics. The articles are drawn from typical 
music periodicals such as Perspectives in 
New Music and Musical Quarterly, as 
well as less likely sources such as art 
journals, collections, and books. While 
not a compendium of twentieth century 
musics and techniques, it does cover some 
of the more conservative aspects, as well 
as the more progressive and remote ele- 
ments of music from our century. In- 
cluded in the anthology are writers such 
as Peter Frank, an art critic and historian, 
who writes about Fluxus, the inter-arts 
movement from whence came the likes of 
La Monte Young, Terry Riley, and ulti- 
mately led to those darlings of New 
Music, Philip Glass and Steve Reich. 
Glass is represented, along with a tonal 
composer of another sort, Alan Hov- 
haness, in an article by poet, editor, 
aesthetician, and thinker Richard Kostel- 


anetz. Reich speaks tor himself in extracts 
from his book, Writings About Music. 
Even Brian Eno, who has dabbled in the 
art world with video works and various 
exhibitions at art museums, is found in 
his article first published in Studio Inter- 
national. From the same or similar camps 
are writers such as Tom Johnson, com- 
poser and critic for the Village Voice, 
composers Barney Childs and Cornelius 
Cardew. There is a substantial amount of 
space alloted to various discussions of 
electronic music, including an article by 
Elliot Schwartz) who wrote an important 
book on the subject. More conservative, 
but by no means mainline. subjects are 
considered as in Earl Browns article on 
“Serial Music Today.” as well as pieces on 
Schoenberg. Varese, Carter, and Arthur 
Berger This is a well-balanced work 
which deals with many aspects ot music 
not considered in) other books dealing 
with twentieth century music. A must tor 
anyone who is. seriously interested in 
music of our time. Dean Suzuki 


Settan: 13 Prose Scores by Scott Norris 
($2.50 trom Bartholomew's Cobble, 19 
Howland Rd., West Hartford, CT 06107) 
is a small booklet of very personal and 
private performance pieces by this New 
England composer, the written scores of 
which are rather poetic in the spirit of 
Alvin Lucier or Yoko Ono Cor LaMonie 
Young, if vou preter). Sil 


Teddy Haggarty: Reno Nevada Love 
Poem, Ant Farm, A Tourist in Reno 
(Seattle Airplane Press, PO Box 99673, 
Tacoma, WA 98499) Three little books. 
The first is male but very romantic. ‘Ant 
Farm” is a bunch of provocative poems 
about girls and drinking and real-life type 
stuft. “A Tourist” is the story of a vaca- 
tion childishly written and primitively 
drawn at a cocktail lounge. It’s very 
good, All of them are quite touching, 
poignant even. —JF 


43 


Bob & Bob: The First Five Years (avail- 
able from Astro Artz, 240 South Broad- 
way, Fifth Floor, L.A. CA 90012, $12) 
Book featuring art works, song lyrics, and 
performance texts from crazed duo of per- 
formance artists. Neo-dada satires of the 
pretensions of Orange County Culture (an 
oxymoron?) abound. Bob & Bob are 
particularly stinging in their frontal 
assaults on the sundry snobberies of the 
“high” art world. Can't remember !augh- 
ing so hard while I flipped the pages of 
an “art” book. The song lyrics reminc’ me 
of a cross between Wild Man Fischer and 
Human Sexua! Response —-‘dopey” primi- 
tivism with a message that matters. Book 
is lushly produced with fine color illustra- 
tions. Fun for all ages. 

-—-Norman Weinstein 


J ECOKS 


John Ralyea: Shepherd’s Delight (second 
edition) (Ralyea, c/o N.O.R.C., 6030 S. 
Ellis Ave., Chicago 60637) Amazingly 
researched 196-page work including the 
hurdy-gurdy on the French opera stage; 
guide to the repertoire for hurdy-gurdy, 
musette (bagpipes), organized hurdy- 
gurdy, strohfiddel (wheel-fiddle), keyed 
fiddle (nyckelharpa), and trumpet marine; 
plus a supplement by Standley Howell 
called “The Medieval Hurdy-gurdy.” —JF 


Roger Johnson, ed.: Scores: An Anthol- 
ogy of New Music (Schirmer Books, 866- 
3rd Ave., NYC 10022) Roger Johnson has 
compiled a unique anthology of works for 
traditional performing media such as 
piano, percussion, voice, and electronics, 
as well as more unusual works which the 
editor categorizes as “Exercises, Rituals, 
and Meditations” and ‘Music/Theater/ 
Dance Pieces.” Some of the most recent 
trends, composers, and works are repre- 
sented in this collection—no Schoenberg, 
Stravinsky, or even Carter, Boulez, or 
Stockhausen. Instead one finds the likes 
of Fluxus cohorts Terry Riley and Dick 
Higgins, Cage disciples Christian Wolff 
and Earl Brown, as well as the master 
himself, and other familiar names such as 
Steve Reich, Philip Glass, Meredith 
Monk, Laurie Anderson, Robert Ashley, 
Michael Nyman, George Crumb, Cornel- 
ius Cardew, Pauline Oliveros, and others. 
Unlike Peter Garland’s publications from 
Soundings Press, these works are brief 
and provide a wide-ranging overview of 
experimental music. Scores includes very 
useful appendices with brief biographies 
of the composers and a list of publishers, 
distributors, and agents for New Music. 
There is also a brief, but excellent bibli- 
ography. All in all, a splendid resource. 
Most highly recommended. 

—Dean Suzuki 


JAZZ 


Jazz World Index (IJF, POB 777 Limes Sq. 
Sta., NYC 10108, $2) Jazz news, notes, 
and contacts, indie record addresses. 
Formerly Jazz Echo.. i 


Jazz Forum (Grand Central Sta., PO Box 
2805, New York, NY 10017) Bi-monthly 
“journal” published in Poland and distrib- 
uted through Austria. Mouthpiece for the 
International Jazz Federation. Many 
general articles, interviews, concert and 
record reviews. Highly regarded. —D.L. 


Jazz Journal International (7 Carnaby St., 
London, W1V 1PG; $14/yr) Monthly 
with in-depth, analytic coverage, with 
descriptive discographic information. 
—D.L. 


Jazz Magazine (11 Bayview Ave., North- 
port, NY 11768; $2.50) Published every 
three months. Devoted strictly to jazz, 
has a 20,000 circulation. —D.L. 


Jazz Report (Box 476, Ventura, CA 
93001; $3/6 issues) Published irregularly, 
nonetheless a long-running zine (since 
1958) that is a must for record collectors, 
particularly if you're into the “trad” era. 
—D.L. 


Jazz Times (British Jazz Society, 10 South- 
field Gardens, Twickenham, Middlesex, 
UK) Newsletter of the above-mentioned 
association. London and European jazz 
coverage quite extensive. —D.L. 


Jorvars Gosskor ‘c/o Jan Gradvall, 
Kvinnebyvagen 109, 582 60 Linkoping, 
Sweden) International new wave coverage 
in Swedish. —JF 


Journal of Church Music (Fortress Press, 
2900 Queen La., Philadelphia, PA 19129; 
$1.25) Monthly with info on choir direct- 
ing, handbell choirs, choral collections, 
choir recruiting and more. —D.L. 


Jept (Box 337, Brunswick, ME 04011; 
$19/yr) Published quarterly; present 
scientific research papers on techniques, 
instrumentation and design in cellular 
electrophysiology. —D.L. 


James Joyce Quarterly (University of 
Tulsa, 600 S. College, Tulsa, OK 74104; 
$3) Surveys Joycean scene with critical 
essays pertaining to current trends as 
applied to Joyce. —D.L. 


Jack and Jill (1100 Waterway Blvd., 
Indianapolis, IN 46206; 75¢) Monthly 
magazine for misfit punkoids, ages 8 to 
Ds —D.L. 


Januz (Box 1000, Lake Forest, IL 60045; 
$65/yr) Monthly newsletter extolling 
advertising ideas and techniques for those 
in the direct mail field and distribution. 
—D.L. 


Jamming #12 (15 Fox Hill, London SE19, 
$1.50) An amazing zine jampacked with 
information. The use of color (to the 
extreme) is done most effectively. Always 
lots of interviews (Madness, Killing Joke), 
reviews, intelligent articles, fanzines and 
contacts. Sort of the UK equivalent to 
Flipside and, to a lesser degree, Op. 
Highly recommended. —D.L. 


